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Mr. FRANCIS STUART, JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Oe: ae VOCAL INSTRUCTION. CONCERTS, PIANIST. INSTRUCTION. ART OF SINGING 
R Voice Developed—Style, Opera. f ; ’ _ 7 5 
- ( ars in Ca i nas 851-852 Carnegie Hall, New York. Conductor, choral clubs. etc. 122 Carnegie Hall. 172 West 7oth St.. New York. 
teing in full posses r f my method « sing a ae 
ing, he haz. the ability to for great artists.”— ceemmmeeeeees ———— a ¢ : 
naan ners . 1 PIR C mK CON T NY 
Els cane Ciseie te hee Sak,» |. CHARLES LEE TRACY, \. J. GOODRICH, ABBIE CLARKSON TOTTEN, 
PIANOFORTE INSTRUCTION \ H ” “Theory of SORRARO SOSve: 
ANOFO INS : N. \ f “Analytica armony, eory of = Pee tae F u 
INTERNATIONAL MUSICAL AND Certificated Teacher of the Lescuetizxy Metmoo. _Comy 7%. M 7) al berg il Ph oa Ay er 1 a 9 ee eae 
EDUCATIONAL EXCHANGI Studio: Carnegie Hall New York City. eet ee Waldorf-Astoria, Studio, Hotel Newton, Broad- 
Chu mage ney sed iota St., London, W., England. way and g4th St. ne, 2924 River. 
: Mi Ch — aE, f The John Church Co. T HE "NE Ww \ - a ail 
f ——? ALOIS TRNKA, pare oe: E NEW SRK INSTITU TE FOR 
: sf Hat N k ‘wd - VIOLIN PLAYING PIANO AND 
CONCER1 VIOLINIST AND INSTRUCTOR De. CARI DUFFY VOCAL CULTURE 
ry, RT SCHOOI OF THE SEVCIK METHOD. R NL. I ; oot Rak Shiubh 
DL IK ) ; » East 62d Stree 
; , : Graduate ot Prague Conservatory under Prof. O St Ea th St ‘ ( educati given ie students 
Ear-Tr logra deveik. rom the highest perfection. 
phy i 5 I Private | 76 West 113th St. N. Y. ’Phone, 205 Harlem. New York City ck ARRL Directors. 
Sch I irch trials. oe ee = 
O New ¥ arnegie Hall nneaesnennes emanate oe —| WIRTZ PIANO SCHOOL, 
ress i I t ace : 
‘ J. HARRY W HE E L E R, LOUIS MILLER. Sihiak ‘ter Gite Playing, Keceibs Mates, 
JOSEFA MIDDECKE, VOICE PLACEMENT, ART OF SINGING PIANO INSTRUCTION, Accompanying and Theory. 
VOICE CULTURI Strictly Italian Method Classes in Methods for Teachers 
PERERA ) RODUCTIE fe : gs W i S *hone, ] 
Or tarsi ai | | 2 West 16th Street, New York. W 17t I 3713°R Har ae 120 West 124th St, New York 
sired 16, We w York ies 2 “rag ggees eee “8 aes 
( Conserv » Music MME. MARIE CROSS NEWHAUS. Mr. anp Mrs. THEO. J. TOEDT, 
PAUL SAVAGI tRAND (CONSERVATORY OF - Sic, DIRECTOR VOCAL AND OPERATIC SCHOOL VOCAL INSTRUCTION 
Special course of teachers and professionals. Voice Building, Tradit and Diction. ; 5 aoe 
Degrees granted. Thorough course for beginners. | St. Marc Bldg, 434 Fifth Ave., New York City. Home Studio: 163 East 62d St., New York. 
I , E berhard, Pres’t, 57 W. 93d St., New : 
jr. E. Eberhar« res 7 d + > . ones ek eee 
York. ‘Phone, 2147 River. (Thirty-fifth year.) CARL M. ROEDER DANIEL VISANSKA, VIOLINIST 
OUIN Ml, NVE “IN, . > 
MA | ITEL-] UMA) a. PIANIST—INSTRUCTION Returned from Berlir after nine years successful 
y IN il ; H EI [Z ABET H K PATI E RSON : 3 “. ee tate and teaching, wi accept engagements 
whe d . . d 2a\s aX» Studio: 607 Carr Hall and a limited number of 5 apils 
SOPRANO. TEACHER OF SINGING. Residence Studio igoth St. Address: 488 St. Nicholas Ave.. New York. 
Studio: 257 West 1o4th Street ms Mondays and Thursdays »9 So. 18th St, Phila. 
Mai ' ‘Phone, 8101 R d . . . r it ae - + ro = 
ne eee Seer Mme. ADELE LEWING, J. JEROME HAYES, 
WAI HENRY HALI COMPOSER—PIANISTE -INSTRUCTION. as : caiaaa 
a JANET BULLOCK WILLIAMS, Certificate of Theodor Leschetizky. VOCAL SRSTEVCTOR 
| . : Address Resi lence-Studio, 1125 Madison Ave. Van Dyck St idios, Eighth Ave. and 56th St. 
; ( . TEACHER OF SINGING, rel. 37 88 Lenox Or care of Steinway Hall. 594 Colunibus. 
{ , 122 Carnegie Hail. pies Ciaran ah ae ae — 
= ’ aiken »/ ” 
re GSE = | — — | MARK ANDREWS, HANNA M. t ign 
AS : ane =. ; 2 AND PIANO 
. ; ” > CONCERT ORGANIST. “ 
Cor t | ( SIGNOR i IL ) I E¢ ) GREC( ), og Be oo See aes aiken Lincoln Square Court, 
pre. " Tue Art oF SINGING. y2 So. Willow St., Montclair, N. J. 1923 Broadway, corner 64th St., New York. 
Studio: 62 East Thirty-fourth Street, New York. é ta ~ s <scmenimaies ; a 
LEOPOLD We IFSOHN Telephone: 3747 Madison Square. DELIA MICUC¢ TV AL ERI ISID¢ JRE LUC KSTONE, 
Oe ee PERRY AVERII | B E Italian Ve Specialist and Grand Opera reper- THE ART OF SINGING. 
ioe > r17th St.. New York; Tele LAK f J aL DARITONE, Mik: » al a wens ae ‘4 53 West Seventy-sixth St 
ph« cone 408) M ingsid I : Gallery 345 of rl ne oo ce Nebr at bed te nor i oe ¢. Telephone — Senet ty — oe York. 
Clinton Ave B klyn;, Teleg 3 Prospect OPERA—ORATORIO—CONCERT ‘ ad ba sepnone 7493 cn er aew or 
a : -_ ann VOCAL INSTRUCTION ‘S REGIN i akon THE VON ENDE VIOLIN SCHOOL, 
PRESSO MILLER, 220 Central Park South, New York. MRS. REGINA WATS‘ IN, . 
I 7 IN¢ SP E¢ IAL TY Repertoire work with Concert Herwecn von Enpe, Director. 
. _ — . Pianis e ining o eache . ’ > 
; Dr. J. CHRISTOPHER MARKS, itn ln: Oh ___ 58 West goth St, New York. 
Organist and Choirmaster, Church of the Heavenly — icinienniteian JUI IAN WAI KER 
Cy mLES A RCROMBIE, nent OSEP S pM es ee serene SS 
[ARLI ‘ THE ART OF SINGING IN att its| JOSEPH JOACHIM CHOOL, TEACHER OF SINGING. 
BRANCHES. COACHING A SP ECIALTY STRINGED INSTRUMENTS. Pure tone. Artistic interpretation. 
rea ; Residence-studio, 133 East 47th St. Geraldine Morgan, Director. Residence-Studio, 55 West osth St., New York. 
D Tel, toss 38th St. | Orchestral and "( ello Department, Paul Morgan, | ~~~ — 
Lamperti SE | "914 Carnegie Hall, New’ York GARIBALDI ARRIGHI, 
SAAN. yy “9 1iolin Soloist, , ~~ oo ween 
EUGENIE PAPPENHEIM Aiba sr | LILLIE MACHIN. VOICE CULTURE. 
: G . PATI » , INSTRUCTION Metropolitan Opera Houte Studios, 
HE ¢ 0 Personal address, 177 W. gsth St. VOCAL INSTRUCTION. 1425 Broadway, New York 
77 95 T 
, ‘ ( Studio, Carnegie Hall. Certificated Pupil of V ven nuccini. —_ clephone, itd Beyent, 
kk E ner 1203 Carnegie Hall ew York City. rs 
Mx. SAMUEL BOWDEN MOYLE, —_——— | Dr. EDOUARD BLITZ, 
BERNA! | SINSHEIME R, Voice Culture, Etyle and Artistic Singing, Per p W. PA RS( IN PRIC E, SCHOOL OF SIGHT SINGING. 
_ 1 f T . Pertect Dictio English, G 4 be » _— . » 
VIOLIN STUDI nd ain, eae ea | VON, GUT AND QR oF gugctncs | Mon el Ta a? = 
th ' . No East arst St., New York City 46 West Twenty-first St. New York R —_ “s 
Phone 14 Let ) St Ne. 43 © = . a con confidently state that Mr. Parson Price's Res. ‘Phone: 1310 Audubes. 
nowledge ot the vox both male and female, atten ~ a 
| -ENCE E. G I MORITZ E. SCHWARZ and his style of singing entitle him to 8 high 
IL yk ICN | | | Ae \ | 4 ‘ XN -ke é “9 rank among teachers.”-~Manuer Garcia HE R M. \ N EPS PEI N 
I I Ass't Organist Trinity Church, New York. Re . ’ 
citals and Instruction. Address Trinity Church, ‘ i a Ne s : , ay - 
: New York, or Hasbrouck Institute, Jersey City, | FLORENCE MOSHER Carnegie Hall, New York City. 
as Nez 4 — - — 
rs: W ex PIANIST—INSTRUCTION, ELLA MAY SMITH 
) ! me : J — , oe “ é : Certificated by Theodc aor : anpaaneserbeckaatincy = ’ 
MARY T. WILLIAMSON, ALICE KILLIN-KEOUGH, SOPRANO] “*"The"Mfosher Burbank Lecture Recital ®* | INSTRUCTION —FIANO, SINGING, MUSIC, 
OLO PIANI . oe Address: 137 East Seventy-third street, New York. 510 . 
. JAMES POTTER KEOUGH, Bass i Sia HISTORICAL LECTURE RECITALS. 
auiies M Vocal Studio: 60 East 34th St.. New York. om niin Residence-Studio: 60 Jefferson Ave., Columbua, 
if AMY GRAN I ; Ohio. Telephone, Automatic 2294. 
2eDER BRISTOI c-EERIEF STEWART 78 West ssth St., New York. ae w 
REDI a i R * wi EFFIE pith dete ae READINGS WITH MUSIC. ROBERTO CORRUCCINI, 
EACI INGI ; SOPRA! Electra,” “Péleas and Mélisande,” “S ° 
Ryan Bui Roo x : Vocal Instruction. se “Enoch ‘Arden,”” oe. lnctraction, ane sseeeate ad A arte aa attan Opera House) 
N W gad St Ww YOK Concert and Oratorio, Ane ‘ > 
: 35 Weet Eleventh St., New York. : Pha ITALIAN REPERTOIRE SPECIALIST, 
LEONOR MARIA EV\ ANS, - te “ARL FIO E, Piano 237 West 34th St. 
Graduate Royal A R fHE BERTA GROSSE-THOMASON mA: THERINE NOACK-FIOUE see es a : 
ve INSTRUCTION SCHOOL FOR PIANO ore JESSIE DAVIS, 
ss West jot! t | 24:1 Bryant { 359 Degraw St, Beasteye. _ Dramatic Soprano, PIANIST. 
, 330 Fulton St.. Brooklyn. UE MUSICAL 797 ITE a per iee 
- . (IZENSI Branch < Steinway Hall, Room 16, New York. PIC E t : ICAI INSTITUTE, Concerts—Recitals—Lessons, 
ENRICO DUZENS Studios: } 98 Maple Ave., Morristown, N. J. 128 DeKalb Avenue, Brooklyn. Residence-studio: Room 407, Pierce Bidg., Bostea, 
OPERA TENOR Tel. Call: 4207 J. Main. —__—__—_—_—._ | — yi habit ary i 
Teaches old Italia . Teacher of Paula ELINOR COMSTOCK ANNA E. ZIE “GL E R, 
Woehning, of Metropolita Opera; Riginold Rob “‘TICraAr oC - ‘FI EY ae , 
erte tear: Mary Cryder, well-known teacher, |] EUGENE C. HEFFLEY, PIANO INSTRUCTION. VOCAL TEACHER. 
Washington, D. ¢ & ices iltivated by cu . lena ae * : 
Ra 145 East 83d St., New York PIANIST AND TEACHER. Pupil of Theodor Leschetizky. Normal Class, Opera Class, Private Tuition. 
Oe * Tos bagi YE One % Summer Course, 1425 Broadway (Metropolitaa 
ine ¥ Fi \RRIS! N-IRVINI Studio: 7e7-708 Carnegie Hall. Telephone, 3949 Plaza 49 Madison Ave. Opera eae Balitat Phens take — 
Pia Accor anist Carnegie Hall r r rr > " . -ePrDpe sctmaassantan 
onset eee WILBUR pote hiding F. W. RIESBERG, MILTONE LLA BE ARDSLEY, 
elephone lumbus es ch oa NSTRUCTION—PIANO, ORGA} AR} s1¢ 
, : : : (Galin-Paris-Chevé Method.) - m sesieaiaaiaceaie \CCOMPANI Sy are PIANIST, 
pp > > —PRPErRNTr Special oo ee of church soloists. Norm ACCOMPANIST. - 
HERBERT W ILBER GRE} NI course of | sc hool music. Vocal Instruction— Residence- 4 udio: 954 Eighth Ave., corner g§6th intitle ae, New York. 
SCHOOI F SINGING Choral Sivesiies. 4 : St.. New Yo "Phone 3sss Columbus. T7 +) Oy at 
on, Carneste Hall Address: Metropolitan Opera School, 1425 B'way hss iz A. BUZZI-PECCIA, 
Caia Aarup Greer Pianist : Taig, ITALIAN VOCAL SPECIALIST, 


Sree MusIcat INSTITUTE, 








Voice Cult Vi Ensemble Playing, 
i 7° St * ~ 
206 Eighth» Brooklyn, N. Y. 
HALI GILBERTE, 
TENOR—COMPOSER 
Cemposer of “Spanish Serenade,” “Youth,” 
“Singing of You,” “Mother's Cradle Song.” 





Hotel Flanders, 133 W 
Phone, joa: Bry 





Miss EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils. 
esidence, 34 Gramercy Park. 
"Phone: 3187 Gramercy. New York City. 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS 


The Wollaston, 231 West 96th St., New York. 
(Subway express station). "Phone, 8833 Riverside. 





MISS GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Method.— 


38 East 6oth St. 
"Phone, 6109 Plaza. 


Residence Studios: 


cL AUDE MAITLAND ) GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and ieee | afternoons, Pouch Gallery, 


rooklyn. 
133 Carnegie Hall, New York 





Especially recomended b: 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

Circular on application. mail only. 
33 WEST 671txa STREET, 
Atelier Building. 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 
Beginning te 





Four guages. 
The Douglas, 357 West rrsth St 
Phone, 3310 Mornin 
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VIRGIL CORDON PIANO SCHOOL 


WEST EIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York | 


Telephone 6910 Riverside Prospectus on apptication 





DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the 2 ersten and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING 

526 Delaware Avenue _ Buffalo, N. Y. 


MRS, WILLIAM S, NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 





1524 Chestout Street! 589 Main Street TEast 40th Street 
Philadeiphia East Orange, &. J. New York 
Mon., Thurs. and Sat. Wed’day Telephone! Tuesdays and Fridays 





F erick WELD Baritone 


Seloist St. Bartholomew's Church, New York 
Management; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


MARGRET KE YES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


UnMObY 


For Oates and Terms Adéress 
HAENSEL & JONES 
1 Bast 424 Street, New York 


aren Piano Schoo! 


CARNEGIE HALL, NEW YORK 
EVENING | 
EEN str SL EACHERS | 

Practical demonstrations of methods of teaching 
Interpretation Recitals Send for circulars and 
booklet 








Se-cor 
CzZPrvow 








AGNES WYNKOOP 


PIANO INSTRUCTION | 
Pupil of Leschetizky | 


Metropolitan Opera House Bullding, 
1425 Broadway 
Phone, 1274 Kryant 


 WARFORD 


Lecture Song Recitals 


38 East 22d St, New York 


Phone 395 Gramercy 








Tr 

oi 
~~ 
oO 
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| 805 Carnegie Hall 


DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMESO BOONE, Assistant —_810 Carnegie Hall, Hew Tork 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park = NEW YORK 
Sixth Yea eason 1°09-10 
LOUIS NORMAN CULL Ss 
VOICE PRODUCTION 
Mr. Cullis is a pupil of the Royal College of 
Music, London, pe teaches the Old Italian 
(Nava) method, having studied this method under 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially equip _ to impart it. 
Carnegie Hall. 


CARL A. PREYER 
PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 

MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c. 
MME, TROTIN 
Address: PANNY A. BELL. Sec’y 7E ast Sth Se 


Professor of Masic at University of Kansas 
CONCERTSTUECK FOR TWO PIANOS 
Recitals and Piano 
STUDIO: Steinway Hall 
Phone, 5410 River 
gu W. S. BIGELOW, 88 Bread Street, Bester 














LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with | CS 

Instruction 

Soloist with New York a gy 
Address: 144 | Bast 150th St., NEW YORK CITY 
Women’s Philharmonic Urchesira | A 

MARGUERITE MOORE, Conductor 
CONCERT PIANIST 


MASON & HAMLIN PIANO 


HARRIS. J, tom 


WORCESTER FEST. 1909 
Menagusests W. S. BIGELOW, Jr., 


qTHAN FRYER 


PIANIST 
Concert Direction: MA. HK. HANSON 
437 Fifth Avenue, New York : 


s.MADDEN 


S- BARITONE 
Concert, Oratorio and Recitals 


mOZOMO 








31 Decatur Street 
Brooklyn, N.Y. 











z-Som 


: GRASSE 


SOLO VIOLINIST 


566 FIFTH AVENUE 
W. Y. CITY 





c kovégaard 


Danish Violinist 


American Tour 
Now Booking 
3535 Aaditoriam Bidg., Chicaée 








FLORI 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


42mm Zz 


Eminent and Recognized Authority on 


TEACHER ot 

ZEGANI, the great American grand 
} sae tenor, Mme. Oriska Worden, 
arico Oromonte, Mme. Lilla Breton 
and others now appearing before the 
public in Europe and America: 
SOPRANOS—Mme. Clarence Hale, 
Mme. C. B. Hulet, Grace Ryan, Kate 
Travers, Marie Chadbourne, Joseph 


O 


ine Lamb, Emily Douglass, Mme. A 
Voice Placement Fengler, Mile. Evans, Lena Coplin, 
‘ . lAlly Heyman, Mme, . Patter 
Formerty Leading Vocal Instructor of Berlin ? eon (ef Mlorence, Italy), Louies 

PERFECT TONE PRODUCTION GUARANTEED Cogapees Emily Corset, " 
Seorge B. arker, ob 
Training from Beginning to Perfection oot Ha. Vensent’ B, Beltane ear 

Hougt Reaswick, Harry H. Spier, Clark, P. Krueger, Albert Wahble, A. Savignac. 

_BARITONES James T vers, Dantel M. Croucher, La Salle Nicolos Zan, C. J. Ruff, Jobn Black (Milan, 


Wayave 


CON TRALTOS Mme. Leon 
STUDIOS: 


Mile. Kenjon, 
104 West 79th Street, New York 


Mile. Leah Abeles 


Cable Address ‘‘Fiortel 4 





Education from 
beginning fo 
finish 


Send for Booklet 


Te 7662 Schuyler. 





20th Season 


Results 
Unsurpassed 


GIL 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1900 


MRS. A. Ms VIRGIL. Director 


21 West 16th Street, NEW YORK 





BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS BOSTON, MASS. 


CLARA E. MUNGER 


TEACHER OF SINGING 
i177 Huntington Ave.. 





Miss Katherine LINCOLN 2:'s-.00 


Representing Miss Clara E. Munger 


WEW YORK: rieet, yoy Monday, 1425 Broadway 
STON erce Building 


Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Qpughens Hall. 


FRANK WALLER ¢ccompanist 


Organist Memorial Church of Christ 
Phone, Drexel 2361 629 Pine Arts Bldg, Chicago, Ill. 


Theory 








Mrs. HALL McALLISTER 


eacher of Singing 
MUSICAL. MANAGEMENT 
407 Pierce Bullding Boston 


JESSIE F. SAGHS 


FY PUP 
Piano yA ally Rata a 
Ensem bie Playing, Coaching 
124 Bast Sist Street New York 


MRS. CHARLES FARROW KIMBALL 
SOPRANO. 


Concert—Oratorio- 
Elisworth Apartr 


—Recital 


ents, Pittsburgh, Pa 


EDMUND SEVERN 


OICE, VIOLIN, PIANO 
STUDIO: mo West 56th Street "Phone: 2503 Columbes 


WILLIAM JOHN HALL 


TEN 
MR. and MRS. HALL, —Joint Recitele - Fsones OF THE ORIENT” 
Suite 29 ‘30 3 Musical Art Bidg.., St. Louis, Mo. 


MR. 
AND 


MRS. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


Send tor Specimen Programs 


Fifth and Broadway 


PIANISTS 


and Terms 


~aannipeal, bi Mo. 





:DUFAULT™: 


TENOR- 
Oratorio, Concerts, Recitals 
Instruction 
339 West 234 Street 
"bere, 2882 Chelees 








MciINTYRE TRIO 


FirTH SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Planiet 
by vo , DUBINSKY, Cellist 
ETZ, Violinist 


o14 ¢ -arnegie Hall, New York 





ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 


12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





KITCHEL 


TENOR 
Sele Managemen! 
HAENSEL and JONES 
1 EAST 42¢ STREET, new vone 








TENOR 
7 West 024 Street 
NEW YORK 
Telephone 424 River 





DOWNING 


BASSO CANTANTE 
150 HILLSIDE AVENUE 
NEWARK, N. J. 


hone 








Mc OHRSTROM-RENARD 





Teacher of Voice in All 
its Branches 

444 Central Park West 
New York, N. ¥ 





LANKOW VOCAL STUDIO 


26 WEST O7th STREET, NE VW ) + ciTy 


——— 


JANE GORDO 


CCEssor ro MADAM ANNA anew 
Specially prepared by her, and seven years a teacher with her in her studios 





CHAPMAN SUED 


SOPRANO 
ADDRESS 
2314 Broadway, New York 
Telephone, 1630 Riverside 





ZrO%, Z4-0nm 


: FINNEGAN 


THEW 
Soloist St. Patrick's Cathedral 
Coneere, Oratorio, Recttais 
IROADWAY 
b146-J, Morningwide 





GEORGE SWEE 


ART OF SINGING—Frounparion ro rinise 


SPECIAL OPERATIC TRAINING (Including Action’ 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Wit) Return to New York, September 25 


Biction fe Engileh. Itellan, French and German 





FRED’G MARTIN ©, 


PERSONAL ADORESS 





art West 124th Street Telephone, 4858 


‘TURNER-MALEY 





BASSO ° 


MANAGEMENT 
HAENSEL & JONES 
1 Gast 424 Street, New York 
SOPRANO 
ADDRESS 


6o1 West 196th St, New Yor’ 
Phoac, 2920 Audubon 





Oma 


CARR 


TIC N OF, 
WOLFSOHN BUREAU, 1 West 34th SI. 


Personal Address | The Mayfeld, 15 East 10th 51 
Sew Fifth Avenue 
"Ph 


207) Stuy vesan 








Music and Dramane Art in the Middle West 
re EDGAR M. CAWLEY 


[NDIANADOLIS CONSERVATORY 7 MUSIC 


Music :: The Speech Arts 


Modern Language 


PIAN . Edgar M. Cawley VIOLIN—Herr Johannes Miersc! 
Fe ig met Mrs. E-gar M. Cawley 
SINGING Louie F. Hasanger SPEECH ARTS— 
' ve ec Mr. Charles Williams 
in addition to the above, are twenty teachers of the highest caotns. Te rat sd mon 


Director, 430 N. Mer’ dn St. Indianapolis, Ind 











4 THE _MUSICAL ee 


























| 


lana 





ene 


The Oldest in America | 
The Best in the World 

















| CHICKERING & SONS 


BOSTON 


STERLING ° an 


High Standard of Construction. 
DERBY, CONN. 


Established 1823 























For correct tone values— 
The Conover Piano 


Send for Catalog 


The (able Company 


Manufacturers 


Liucago 


S| Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 
































The EMERSON 


1849—SHORT GRAND—1907 


t so short as to sacrifice tone qualities 


In other words: 


EMERSON PIANO CO.,, 


_ SGRANDPRIZE ANOGOLD MEDAL STI QUIS FXPOSITION 


scientific scale drawing allows. 


short, 


, but as short as 
Short but not too 


BOSTON 
CHICAG®e 





OLD ooNEW 
VIOLINS 


PTALIAN STRING 


JON FRIEDRICHE BRO. 


New York f 90 FOURTH AVE 
svi TRE 2MAUC( EL, 
NEW YORK 


ESTABLISHED 
IN 1883 


TRICOLE KF ' 
VIOLIN STRINGS 


~ HIGHEST AWARD -COLUMB 





ABLISHED 1867 


~SCINCINNATI CONSERVATORY oi MUSIC. £s) 


Tactrecte, trains end efscates after the best mothode of Pere. 
Oonservatories. 


most European The faculty numbers some 
the Leading Musicians and Artiste of today. 
Elocution MUSIC so Languages 
toes — -. —. with respect to heme comfort and larurious 
© finest and most completely equipped build- 

in —_ oy “voted to music in America. Day and resident stadente 
may enter at any time. Miustrated Catalogue FREE. 

se CLARA 1 CRGERATL 


Highland Ave., Oak St. and Burnet Ave., 























KRANICH & BACH 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 
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is due to the untiring energy of Mrs. Rudge, who has 





been associated with the school since its formation, and in 
charge of all its business affairs 
nRe 

Ida Kopetschny gave a very enjoyable recital at Bech 

tein H: DD r 8, her program including interpreta- 

f 1 t ind of Brahms, Schubert and 

Scht der German, the aria “Un bel di Vedremo,” 


from Puccini's “Madam Butterfly” in Italian, some French 








uscellaneous 1 new songs Mrs. Norman 

O'N« is th assi 1 artist, and Her ry Wardall the 
nF 

Among other December concerts may be mentioned Mrs 

O I g recital, assisted by Auriol Jones, solo 

[ fe. 4 Dulw I ic Society in Elgar’s 

) t G ntius, the direction of James 

Brow May Horton's first vocal recital; John Powell in 

cond piano recital; Gertrude Peppercorn in a piano 

cital; Marie Du Chas 


tal; Madame Le Mars’ vocal re 


t ic cital, assisted by Hamilton Harty; a joint re 

by Evelyn Swart, pianist, and Joan De Majfien, vio- 

t - Hugo Heinz and pupils in a vocal recital; joint re- 

ital by Sapellnikoff, pianist, and Alexandre Barjansky, 
ellist; and Neville Swainson in piano recital 
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Méro and Werrenrath Stars at Morning Musicale. 
Yolanda Mér6 


the Hungarian pianist, and Reinald Wer 





renrath, the American baritone, were the stars who gave 
t program at the December musicale of the Haarlem 
‘ nic Society at the Waldorf-Astoria Hotel Thurs 
d ning of last week Both of these artists have re- 
ed a liberal ire of public favor this season, and as 

is occasion belongs to the realm of society events, ex 
ded notice of their offerings is unnecessary The con- 
took place in the Astor Gallery, and, as usual, was 

ded by a large and distinguished audience of wo- 





el Great art combined with youth and magnetism can 
not faito arouse enthusiasm, and, as might be expected, 
b the gifted pianist and the equally gifted singer re- 
ceived the heartiest of welcomes The pregram follows: 
R IIa St n M ] I \way Old I 
( La t and f Ju Cwxsa Ha 
M Werre at 
I I ( ) 
} } ( 1 
Bow ( 
Mile. M 
{ I er et gt | (My 1 t Is Like a 
Mighty ¢ ) : Grieg 
Med ¢ Pri \ (1 “SS t Grieg 
| (A Sw Grieg 
\ ymnner Schumant 
I ( Nicht Schumann 
M W nrat 
Rachmanir 
Aber » ochuman: 
] .. Tschaikowsky 
Mi Mér 
i I 
. R I 
) 8) ros 
M W 
i N X1\ Liszt 
M M 
{ \ l p Mr. Werrenra con 
\ft of the members gay 
] | ! gy re hk 

















Il 





85 PERFORMERS 
LONDON, ENGLAND 
THOMAS BEECHAM, Conductor 


By arrangement with Thomas Quinlan, London 


FROM 


American Manager: R. E. 


IN) AMERICA, 


Assisting KATHLEEN PARLOW, Violinist 


All Communications te R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 


Symphony Orchestt 









JOHNSTON, 1133 Broadway 


SPRING, 1910 








MUSICAL STOCKHOLM. 
Strocxuotm, November 29, 1909. 

How long will it take for Stockholm to receive a good 
concert hall? This is a serious question, which every 
music lover and inhabitant of Stockholm has asked him- 
self many times. We have only two halls to speak of, 
that of the Academy of Music and that of the Academy 
of Science. Neither one of them is wholly satisfactory. 
It is a shame for Stockholm, as the capital of Sweden, to 
be eclipsed in this case by Gothenburgh, where they have 
a hall devoted to music only, and a permanent town 
orchestra, giving three concerts weekly and five gala con- 
certs during the season, with the aid of the best Conti- 
nental instrumentalists and singers. The town and some 
Gothenburgh have granted large 
What has Stockholm? 
music hall and no permanent orchestra; and the time when 
both very distant. We 
“Concert Society,” it is true. But it no 
For the first concert, given at the Academy of Music, the 


private inhabitants of 


sums for this purpose No good 


we shall have seems have a 


has orchestra ! 
society had to borrow the orchestra from Gothenburgh, 
and so it must do also in the future, until the society can 


have its own permanent one. May that happen as soon as 


possible ! 


nRre 
The only composer represented at the aforesaid concert 
was Beethoven, with his “Egmont” overture, the C minor 
symphony, the “Grosse Fugue” for orchestra alone, and the 
Wilhelm Sten 


Beethoven interpreter and 


G major concerto for piano and orchestra. 
hammar, the unusually gifted 
composer, played the solo with his most brilliant technic 
the boasts of 
was conducted by Tor Aulin. 


nRne 


oncert was given here on 


orchestra some very good musicians and 


A farewell « Wednesday by 


Julia Culp, the Dutch contralto 

RRR 
heard 
the 
Onegin,” by the 


“Pique Dame,” by Tschaikowsky, was this 
for the first here. It did 

“Lolanthe” “Eugen 

The tenor of the evening was inadequate 

Mrs the 


Jarnefeldt, is nothing if not 


opera 


weck time not create same 


enthusiasm as and 
same composer 
fest of 
Dame 


the was 


Mr 


evening Jungstedt as Pique 
The conductor, 
praiseworthy. 

nme 
*rincess Ingeborg, Princes Carl and Eugen 
Den 
mark, attended the first performance of “Pique Dame.” 


RRe 


celebrated by 


rhe Queen, 


as well as Princess Thyra and Prince Gustave of 


Swedish 


Swalling 


the 
Mr 
Songs by Mrs 


Day 
American Society at the Hotel Kronprinsen. 
Mr 
and “genuine colored gentlemen” were heard. 
RRR 


Maria Avyniri-Carreras, Italian pianist, 


Chanksgiving was 


and May delivered speeches Hogberg 


and Leimart von 


Froeigberg, Finnish cellist, gave a joint recital Friday at 


the Academy of Music. Mrs. Carreras always has a large 
audience when she appears at Stockholm Beethoven, 
Boccherini, Chopin, Glazounow, Arensky and Liszt were 
represented Best was the Liszt number, “La gita in 
gondola,” to which the pianist gave quite a charming 
interpretation 
nme 

Sigrid Arnoldson-Fishof has been nominated Royal 

Court Singer of Saxony.” L. Upiine 


Von Norden with the Boston Symphony, 


, 
has been 


eT k yon Norden, the p pular young tenor, 
engaged as soloist by the Boston Symphony Orchestra f 
its performances of Beethoven's ninth symphony, t 
given in Symphony Hall, Boston, April 29 and 30. Max 
Fiedler conducting 

aL Oe ae 

Pepito Arriola, the pianis lebrated twelfth birtl 

day on the 14th of this month 
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Three new operas will be produced her on under the eautiful theat n Genoa Mario AMATI 1p i 
' ’ 
management of Signor P. Galletti, “Don tt by F M . 
Pasini, “Calendinaggio” by i“O y Butti 
) 3 
he season will last three months, and other operas, such Florence Mulford's Engagements. 
Maria di Rohan, Vest iS t lraviata, M th ; , Walter D > { ‘ 
Boheme,” etc., will also be add to tl t . : 7 i 
' : . 
ne ® l ing in Spartanberg, 5. ¢ : nd week in Aj : , 
An American singer, Mr. Marshall, will sing in “Ves- The same week wy give a recit in Bristol. Va ; e . 
e,” “Rigoletto” and “Giaconda.” Other engagements are e Lyric S vy in Newark. Ja 
nRe 2 \ j ty Gle 
l 
The concert season promises to be a brilliant one, and Club of New York, January 29 rt at Reading, P 


nany great artists are expected here, among them Harold February 17; recital at Western ( ege at Oxtor U 
Bauer and Gottfried Galston March 15, and nt recital with Sigismond St 
= & & { Arts ( of Syracuse, N. Y., March 
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Organ Concerto reminded one of Carreno, so 
virile, so strong and so decisive was it.” —(London 
Daily Telegraph.) 
“Seldom indeed do we find a pianist in whom are 
combined so many qualities that make for GREATNESS."’ 
—(London Daily Telegraph) 
“Her playing is refined, and she is plainly a musician 
STEINW AY PIANO USED 


of cone eesempmenENE Cees) Oaky reg. rHE DISTINGUISHED HUNGARIAN PIANIST 











(Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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! { CHames-ELy ), 
I Dece 6, 1909. ) 
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ture of “Polyeucte” by Paul Dubois, and the suite of 
‘Ramuntcho” by Gabriel Pierné. 
nrnre 
At the Conservatoire the program of the third concert 
under André Messager contained Wagner's overture to 
the ‘Vaisseau. Fantéme”; second concerto (unpub- 
lished), for violin (Jules Boucherit) ; ninth symphony of 
Beethoven with chorus and soloists: Mlles. Gall, Char- 
MM. Franz, Gresse, all members of the Opéra. 
nme 
At t University of Les Annales the past week’s lec- 
ure was “Schumann” by M. Bourgault-Ducoudray, with 
Raoul Pugno at the piano, The conference which Camille 
Mauclair intended to have given was, owing to his ill- 
ness, entrusted to M. Bourgault, who gave his entirely 
mpromptu talk with his usual clearness and vivacity. The 


or recalled how Schumann, having had no musical 
difficulty in 
urnalist he lauded 


tremendous 
As 
countrymen 


experienced at first 
a je 
His own mest beauti- 


mastering musical architecture. 


the works of his own 
ful compositions were conceived during the five years he 
had He has left 
many short, musical gems 
They all for 


wife. 
but 
individuality, 


to wait for her who became his 


even very short, works 


have a distinctive personal 

















BOURGAULT-DUCOU DRAY 


A con- 


ustrious Raoul 


Schumann stands out apart from his predecessors 


ert of Schumann’s works played by the ill 


Pugno ended the matinée. 





nme 
Who would have thought that in 1909 a concerto of 
J seph Haydn l 1 public ror the first 
time. Yet the ne Germany ther : has been 
f d in the depths of the Breitkopf & Hirtel edition a great 
nber of manuscripts of the old Austrian master. Among 


ETHEL DAUGHERTY 


PIANIST AND TEACHER. 
10 Bonlevard Deleseert (Trocadero), Paris 
Maurice Mosskhowsk! writes: “Te suis convaincu que Mad: -moiselle 
Daugherty aura de tres bon succés comme professeur 











these manuscripts are two concertos for violin and or- 
chestra. The one in C major is now edited. The score 
for the orchestra remains in manuscript. Such as it ‘s 


the work was performed on Sunday (yesterday), at the 
Société des Concerts du Conservatoire, by the well known 
young violinist, Jules Boucherit. This revelation 
composition by Joseph Haydn exactly a century after the 
musician s death is exceptionally interesting. 
Re 

A seldom visited museum and yet one well worthy to 
be seen is that of the Opéra, founded by the erudite M. 
Malherbe, just seven years ago. A number of relics are 
to seen there. The glass from which the celebrated 
singer Yéllyote drank, before going on the stage, a few 
mouthfuls of orange-water to put his voice in good con- 
of 
Berry; 


of a 


be 


dition; his portrait by Vanloo; the two snuff boxes 
Cherubini; the aeolian harp of the Duchess of 
the clock of Rossini, which, writes Doursault, 
first article of furniture he gave himself after the rep 
“Le Batbier”; a boot of Déjazet offered 
by the painter Baudry; the corset of Taglioni; the cigar 
of David; about twenty dolls of the 
eighteenth representing the celebrated artists of 
the time in their theater costumes; the gauze skirt, half 
of burnt to death in 1863; the 


tools which were used for the posing of the first stone 


was the 
resentations of 
holder Félicien 
century 
consumed, Emma Livry, 
and a number of other objects, 

nRre 

about to finish the music of the 
drama in four tableaux, taken 
Charles Méré, which had a great 
the work the composer of 
on the stage. after Charles Méré had 
Alfred 


on the 


of the Opéra; 


M. Isidore de 
Masks,” 


Corsican 


Lara is 
“Three from 


the 


lyric 
piece of 


success. It will be next of 


“Sanga” The day 
given his work to M. de Lara it was asked for by 
Bachelet (the Prix de Rome, whom the Ministry, 
suggestion of the directors of the Opéra, has just desig- 
nated to write the work expected by the conditions). M 


Méré refused, but wrote for M. Bachelet a lyric drama in 
three acts, “Scémo,” which will be sung at the Opéra next 
season. Now “Scémo” (The Madman), takes place, as 
also the “Three Masks,” in Corsica! Corsica will be 
come an actuality. 
nnre 
Cécile Thévenet, who fell ill and was obliged to re- 
linquish her role of Poppée, in the “Quo Vadis?” produc- 
tion at the Gaité, has now completely recovered and 
reclaimed her part in this opera. 
nRe 
MM. Isola Brothers, the directors of the Gaité, have 
fixed Thursday evening of this week as the first of 


Madame 
to be a splendid 


Delna’s “Orpheo” representations, which promises 
revival. 
nme 
The Union des Femmes Professeurs et Compositeurs de 
arranged a series of concerts at the Salle 
Gaveau for the first and third each 
until May. The great composers will be taken up in turn 
and there will be comments by Jean Chantavoine. 
nee 

This week’s opera performances at the Gaité 

Monday, Tuesday, Wednesday, “Quo Vadis?”; 


Musique has 


Tuesday of month 


will be: 
Thursday 


matinée) “Les Huguenots”; (soirée) premiére of “Or- 
pheo” with Mmes. Delna and Dubel; Friday and Sun 
day, “Quo Vadis ?”; Saturday (matinée) gala for the Press 
Association, “Quo Vadis?”; (soirée) “Orpheo”; Sunday 
(matinee), “Les Huguenots.” 
nner 

After an illness of some months, relief has come to M. 
Leloir, a well known actor and member of the Comédie 
Francaise, who passed away in Paris last week, at the 
ge of forty-nine. A Parisian by birth, he studied at the 
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Conservatoire, and in 1880, after he made a success in 
Jacques Normand’s “L’Amiral,” he first appeared at the 
Francaise. His undoubted talent soon gave him an im- 


Philip Hale's Tribute to Tina Lerner. 
Tina Lerner is young and gifted. She is beautiful and 
successful, Surely the gods have been kind to her. Her 


portant position there, and in 1889 he was elected a - : - , , 
a nals : - recent recital in Boston elicited the following extended 
sociétaire.” Later on, becoming a professor at the Con 





pritates ba termed nee te pupi notice from Boston's renowned music critic, Philip Hale: 
servatoire, e e lany DFriliant upus 
De_ma-HeErne. RECITAL GIVEN BY MISS LERNER 
Carl Bruchhausen Trio Concert. Pianist Prays One or Beersoven’s Eartissr Sonatas at JORDAN 


‘ : Hatt; Orner Numpers ON Procram More FAMILIAR 
Ihe Carl Bruchhausen Trio, a chamber music organiza- 





tion that-merits attention from the critical, gave a concert SELECTIONS DEMONSTRATED HER ART AND ABILITY. 
Wednesday of iast week, at Carnegie Chamber Music Hall. nies 
By Philip Hale. 


It is to be hoped that some other artists who give con- 
Tina Lerner gave a piano recital yesterday afternoon in Jordan 


certs were at hand to hear the program and, what is quite 








Hall. Her program was as follows 
aS important, to find that it required less than an hour and Beethoven, sonata 
a haif to present the music. Long programs are the bane F sharp minor; noctu 


of the musical life in New York. Mr. Bruchhausen and walt, A flat, op. 34; 








: ce ‘ , : Metz, 
his colleagues showed their wisdom by arranging a pro- Chie his 

gram that was rational, interesting, and, above all, not too Mies Lerner played 
long The concert began about 8.30, and was over at McAllister’s Musical 


9.50. No wonder the audience remained until the end and 
seemed refreshed while departing The artists played 
two trios, the familiar one by Arensky in D minor, and 
one by Constantin Sternberg in E minor The Arensky 
work is surcharged with themes that are tragic, and the 
more one hears this composition the more one realizes that 
it is the creation of a man who has suffered and whose 


people have suffered. The pianist and cellist united in a 
beautiful performance in the opening measures of the 
adagio. The Sternberg trio is quite a contrast to that of 
the first offering of the night. It is shorter, too. No doubt 
the composer, who has long lived in the quiet environs .of 
Philadelphia, has been swayed by his surroundings, The 
Sternberg trio is a cheerful, pleasing work The middle 


movement, andante cantabile, is perhaps the most et 
fective portion 

Between the trios, Francesco Daddi, the tenor, formerly 
a member of the Manhattan Opera House Company, de 


lis 





ited by singing two gs, “Non dimandar,” by Fron 





tini, and “Se Fossi,” ranta The singer was re 
called many times, and as encores sang two more Neapol 
itan songs, which are his specialty by the way The tenor 
accompanied himself in one of the encores, and Mr. Bruch 
hausen accompanied for the other songs There wer 
many musicians in the audience, and these received th 


performances by the Trio with the heartiest of demonstra 
tions The Carl Bruchhausen Trio consists of Mr 
Bruchhausen, pianist; WilliantT Ebaum, cellist, and Willian 
Doenges, violinist 


Seattle Clef Club Elects Officers. 
Seatrie, December 8, 1909 
December 6 at the Sorrento the Seattle Clef Club held 
its monthly dinner and elected the following officers for 
the ensuing year: President, Edmund J. Myer.; vice presi 
dent, Dr. F. S. Palmer; secretary, F. F. Beale; treasurer, 





David Scheetz Craig; executive committee, Gerard Ton TINA LERNER 
ning, Franz Boyd Wells, Karl Schwerdtfeger. The local nis season was yesterday, when she had the courage to play a 
musicians played their own compositions, most of which sonata by Beethoven and one of the earliest ones, a sonata in w 
are published. Gerard Tonning played his third nocturne the composer was evidently under the influence of Haydn and 
' Moza Only here and th t t the greater Beet 

for piano; Max Donner and Louis Dimond played Don oa: Pea da. ect 

“ ; . “ e . and the music in the main ts exteri and objective, at times purely 
ner’s sonata for violin and piano, op. 40; Claude Madden, 4... ative 
violinist, played his own barcarolle and “Berceuse Russe.’ Miss Lerner showed her artistic nature by g k fa 
W. G. Reynolds’ songs, “When Poppies Blow” and “Lul- She did not attempt to give the sonata a depth and a breadth that 
laby,” and FE F. Beale’s The Hills o' Skve” were sung f gn to it, but pla f kly in the spirit f the 

. | gnt t ga f tt & t c yt al { the 
ur he last month the club entertained George 
I iring the ist amie ret Ham sort that appealed to t Viennese carly in the nineteent ntury 
Son =r f = . . . . 
iin, the tenor, of Chicago. ys CG and for many years afterward. As the sonata is played by Mi 
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Lerner is gives pleasure today. Her performance was delightful by 


reason of its grace, simplicity, fluency, delicacy, and unfailing 


sense of proportion. 


It is unnecessary to speak in deta t er periormance it 
pieces that came afterward. The pieces themselves, with the ex 
ception of Metzl’s nocturne, are familiar, although the nocturne is 
not often heard in concert In all of them the characteristics of 
Miss Lerner’s art—for her art is indisputable—were clearly 
vealed. First of all, she has made t piano her friend. She docs 


not attack it as though it were a savage beast, to be subdued by 











violence; she does not fret it as though it were a beast caught, 
Somewhat tamed, yet sullen, rebellious, ever ready to escape from 
bondage The voice of the piano responds gratefully to her, and 
in exquisite tones. 

For her touch is light and caressing, yet full and never without 
quality When ther is need of force, the pianist’s strength is 
s <i and the yna legrees are 80 W a ast tha e 
t sit $ ve at A s b jang g : a8 4 Lh 
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which is only idyllic with the epic Add to these and other qua 

$s an individuality modestly xerted yet none the less inficential. 
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Carpi'’s Book Reviewed in Rome. 
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SHEET MUSIC IN PARIS 


Americans and others residing Inor visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumentalat MAX ESCHIC’S 
Sheet Music HNouse, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephese, 108-14 
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MUSIC IN NAPLES. 
D Italy, Nover 1909 
ter Costanzi, at Rome, has 
The 
namely, “Maja,” a 
llo; “Mere Mariano,” 
G d ) | “La Festa del 
ondo Fino 
Mefistofele,” 


ngrin, Puccini’s 


ber 20, 


eason 


ding artists en 
Russ, 


Grassi, 


G tti, Kaschowska, 


B Dig Garbin, 


gni_ will 


concert 





Rome, with 
Olimy ; ut 
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vill make Italian 
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| y have taken an apart 
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it oS Carlo 
nrRre 
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been announced for next week, “Zanetto,” of Mascagni 
and “Fortunio,” of Van Westerhout. 
nner 
“Raffaello,” the new opera by De Lunghi, was recently 
at the Adriano, of Rome. The press states that 
the work is most modern and in effect quite origin.l, prais 
efforts of 


presente d 


ing the the young composer in a most extrava 


gant manner 


nRe 


of Turin, will be evening 


reopened on the 











SAN CARLO’'S ARTISTIC ANNOUNCEMENT. 


Isotta.” 
ment announces that during the season three works new 


{ December 23, with “Tristano e [he manage 


to Turin will be produced—“Edmea,” of Catalani; “Ero 


diade,” of Massenet, and “Boris Godounoff,” of Mous 
re y 
nue 
lhe American soprano, Alice Powers, a pupil of Maes 
t Sebastiani, has been re-engaged for another season at 


Naples 


the San Carl Miss Powers possesses a voice of 
fine cultivation and a most magnetic personality Her 
repertory embraces most of the modern lyric roles and 
many of those of the old Italian school 





Ciaupe Reppisu 


ADDITIONAL NAPLES MUSIC, 
Naptes, Italy, December 5, 1909. 
At an orchestral concert given in Rome on the even- 
ing of November 28, at the Corea, Maestro Sgambati es- 


sayed the Beethoven concerto in C minor. The large 
1uditorium was completely filled by a distinguished audi 
ence, including Queen Elena and other members of the 
royal family. The pianist-composer was accordec an ova 


tion. The concert was the second of the Beethoven les 


tival arranged and conducted by Maestro Belling. 
RRR 
The basso, Signor Arimondi, will be heard this season 


in Naples at the San Carlo. Signor Arimondi is favorably 


known by the New York public for his successful seasons 
Manhattan, 


at the 
nRe 


The San Carlo will open on the evening of December 








INTERIOR OF 


THE SAN CARLO THEATER, NAPLES 
the 
the 


and 


The cast will include 


», Carlotta Cenami; 


and Bellati, 


Maestri Cantori.” 


hkimma 


14, with “J 


soprano, Druetti; the mezz 


tenor, Cristalli; the baritones, Scandiani 


the basso, Arimondi. 
unre 


The American me Eleanor de Cisneros, will make 


120, 
her Neapolitan debut the first week of the San Carlo sea 
“Don C Other 


Stracciari and 


son in arlos artists in the cast will be 


Agostinelli, Arimondi, all well known by 


New York opera-goers 
nner 


The Neapolitan “Societa di Concerti,” founded by the 


deceased Maestro Giuseppe Martucci, and composed, for 


f the most part, of members of the San Carlo Orchestra, 
has recently issued its circular for this season. Carlo 
Clausetti, of Ricordi & Co., continues in the office 
of business manager. Directors already engaged for the 


different concerts are Campanini, Perosi, Mascagni, and 
Mengelberg. In one of the programs, Martucci’s concerto 
for piano and orchestra will be heard for the first time 
in Naples rhe pianist, Ernesto Consolo, will have the 
honor of introducing the work. Other soloists engaged by 





the society are Thomson, the violinist; Gerardy, the cellist; 
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THE MUSICAL COURIER 11 
. » rne nd u ’ z he ut G n t" : g ! < 
the sopranos, Druetti, Farneti and Krusceniski, and the Helen Teschner’s Professional Debut in Berlin. “ e. 
; « ‘ « I as i 
tenor, Fernando de Lucia. T 
ando d i a ® Helen Teschner, a young and gifted American violinist, the first nt of ) ‘ 
made her professional debut in Berlin, November 20, with ! t that “ few y t , 
The ballet, “Bacco e Gambrinus,” by Romualdo Mar- the Berlin Philharmonic, under the direction of Kunwald ~~ - : : 
. . . 3 : . . rm . . . kalisch t 
engo, is to be given this winter at the San Carlo with Amta rhe concert took place in the Singakademie rhe fact —_—— 
Mauri as prima ballerina t Kunwald played the piano part in the Bach cor A preaen si oi 
earance in t Dingaka 
an ed erto in IE major, was accepted as a special compliment Among 
“ , to the debutante, and so it w udging by the crit age 
On Saturday afternoon of last week, a musicale was Berl . ‘ nt 
: | 1} - L in the €Till pap Vis i ers success was rity, dy 1 
given by the English Club to a most fashionable and dis- oe . 7 ‘ 
P ee , ge ine $ it was pro n Ixtracts 1 1 the re 7 ; . 
inguishec audience. Signorina Modregno, sopran nd ga 
I : j views at ppe ed ( slations 
the Signori Rubertis, pianist, and Anatra, violinist, gave , a - ; re 
} 1 1 , 1 1 ) 
the program, which embraced works by Mozart, Chopin, Helen Teschner, w layed with t Philharmonic Orchestra in oer 21, 1909 
Puccini, Bazzini and Martucci the hall of the Singakademie, proved herself to be a very thorough aera 
Rae sl ole eee! tela BesBaaa te wlth’ seal ciiiaeieeiiaee | alin Cecil James Testimonial Concert. 
ayed Bach E major certo, and with wisdom did sh fold A large and representative audience was in atte 
Ernesto Sebastiani, a son of the noted conductor t tne ein! { Beet but Ba stl ot ti} te<timoar } t . t y 
. . _ ; “ . . od . , ‘ " w at . P be : ig i K . . Lait ut baal «ll uA cei ‘ : ‘ : 
and singing master, Carlo Sebastiani, recently returned ‘e™4imee / ( il | tM | n | 
° : : x assumed the piano part, and wit " with ¢ thorough a cou + Mendel = , e 
trom Benevento, where he directed a successful season | nauected orchestra the artist firmly it aeaneill nds att. December 1 rhe : ; , 
of grand opera. hough young Sebastiani is scarcely ence ; ao 4 snd found { ticipants, well “ , 
tha ¢ 7) ; » rs ¢ re he hac a ro ocal ; r eg , I } | 
more than twenty-five year f age, he has a large vocal I I rN \ 2 ence much pleasure by t f ; 
class here in Naples and has coached several of the well ~ caus 
known Italian opera singers Helen Teschner int ed i a most promising talent lune Musica. ( 


ner Anyone w an play Bach, Beethoven and Bruch as she played it 5 testin 








Neapolitan society folk in large numbers as well as - : kindly and self sacrificing 
many foreigners are daily seen at the Promenade Con A enough to donate t 
certs in the Galleria Vittoria excellent orchestra 1s cism 
heard in classical and popular programs in the afternootr the art 
from four until seven CLaupbe Reppisx follow ! IN i MI N 
ee ree tralto: Flore: \ \ 
nary t Frede t \ I 


Hamlin’s Hearty Reception in the Far West. 


George Hamlin can find ample reason for self congratu Glee ¢ ( 
lation in the reception that has been accorded him in the nists were Fl \\ I 
Far West In San Francisco and surrounding cities the ( \. Bal ( 
tenor’s success has been no le marked than in the North wa i W 


west, where nine appearances we 


“Hamlin is that rare thing, a real tenor,” says the San 





NK 
Francisco Bulletin ‘His voice is of unusual volume, tull Hy bef \ 
ind round in the upper register His phrasing 1s so de H Hus 
ightful it would have repaid every vocal student in town \ 
to have attended the recital " 
“Hamlin, great artist, arouses enthusiasm,” is the head A r 


ing by which the Los Angeles Express introduces a flatter 
) I 


ing review; while Thomas Nunan in the San Francisco 





Examiner said: “Only a brave singer would dare to come 
after Dr. Willner; only a good one could be tolerated 
We not only tolerated George Hamlin; we like him We 


iked his pure, sweet lyric tenor voice We liked his sim 














ple interpretations of songs that require simplicity and W 
sweetness, music in its most subtle and difficult form.” W 
Before returning East after th Mr 
will fill a series of engagements in and the " 
‘ 
HFILEN TESCHINER : # 
I 
Ode to the Orchestra. 
i like to hear the player play ' 
llis big bassoon, ahem ‘ . 
lo make it roar in awes« “ \ 
Or sadly croon, t , 
a ‘ 1 f re 
sa 
The music of the fe is shril ; 
It may be fine, ) 
Lburt at in never r i ii 
\down my spi \ 
it i 
yften squeak d gasps 
oy affords ‘ t 
skillf player { I P , 
lis catgut rds 
fhe music that I really lo : ' ° ° 
F : Music Publishers 
And deem 100 f ‘ | 
ee ' 131 West 4ist Street New York 
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DR. MUIR’S A PROSPEROUS NEW YEAR 
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THE MUSICAL COURIER 


terful setting out. His coming tour in America for 1910 


‘should net unlimited quantities of pure enjoyment. 


a 


rhe Jewish charity concert at the Zoological Garden was 
further participated in by the boy violinist, Mitja Itkis, of 


Berlin, soprano Elizabeth Windmiiller, of Hamburg, and 
the twelve-year-old pianist, Fanny Weiland, now studying 
at | itory. Itkis played two movements from 


eipsic Consery 
< phonie Espagnol,” the Bach air and Nachez’s 
Windmiller sang songs by 
ims, $ Lewandowski Itkis 
played in recital in Leipsic in January, 1908, and showed 
itively early maturity of a wholesome talent. The same 
He is a big, healthy boy, who plays 

The so- 
As to the 


oyn 








Fraulein 





Schumann and 
rel 
is still in evidence. 
with a good impulse and large technical facility 
prano of the concert sang only moderately well. 


rest of the concert, all of the gifts that Heinemann didn’t 
have a monopoly on seemed to be in possession of the 
pianist, Fanny Weiland. Last winter she played a Mozart 
concerto with the conservatory orchestra and set folks 
wondering how she had had time to to grow so musical 
On her present playing, the wonder is as great as ever 








MAX REGER 
it y se ! fair for the twelve-year-olds to come into 
ert with the same fine head to interpret and the same 
{ is the older artists have, but there is 
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nothing to be done about it. There was nothing but to sit 
and enjoy and wonder at her giving of the Scarlatti E 
major capriccio, Chopin and Liszt “Gnomen 
She has been for a year under Teichmiiller and, 
mechanism she shows represents the highest 


berceuse 
reigen.” 
as usual, the 
ideal known in modern piano playing. 
npn 

Arthur Nikisch will conduct two concerts in St. Peters- 
burg December 24 and 25, One will be non-Russian and 
the At the third of the symphony con- 
certs under Alexander Siloti’s arrangement, in November, 


other all-Russian. 


Silotti himself conducted Mozart’s “Entfihrung” overture 
the second act from “Parsifal” and the second symphony 
by the twenty-six-year-old Russian, Steinberg. 
RRR 
You have again had from this office a cablegram on the 
Reger violin concerto, op. 101. The work was first given 
last January in the Gewandhaus by Henri Marteau under 


Nikisch, It has just been given by Alexander Schmuller 
under pianist-conductor Leonid Kreutzer, both of St. 
Petersburg but temporarily resident in Berlin. The two 


Leipsic performances and their rehearsals have already per- 
mitted four hearings of the huge work, and there is no 
occasion at all to modify or in any way to hedge on the 
opinions both cabled and written from here last January 
Chere is no reasonable doubt that this concerto, which re- 
quired an hour and four minutes to play (an hour and two 
minutes in Marteau’s playing), is the greatest inspiration 
that Reger yet has to his credit, and probably one of the 
greatest inspirations that any composer has ever placed to 
his credit, In the same ratio it is the heaviest written and 
by far the difficult to 
logue, op. 108, recently given in New York, is a kinder- 


most hear. The symphonic pro- 
An ear well trained to Reger 
works takes the prologue easily at a single hearing. There 
The prologue is of Wagner, and 


garten piece in comparison. 


is no contrary reason. 
Wagner has been out in the world now for a long time 
Sut the violin concerto is of Brahms, boiled off for about 


the fifth time. Brahms has not found Ins way all around 


the musical world yet, though his soul has been for twelve 
years in heaven. Musicians have fallen into the habit of 
calling heavily orchestrated solo works symphonic, but 
generally on insufficient grounds Phe Reger violin con 


certo proceeds in a great flood of tone most of the time, 
ninety in every hundred of 


None of 


work, 


yet it is not symphonic, just a 


present-day symphonic poems are not symphonic 
constructed on the plan of close canonic 


them is 
which is typical of true symphony. So the accompaniment 
to the Reger concerto generally drifts along instead of pro 
ceeding in close polyphonic, symphonic imitation. In this 
violin concerto with orchestral 


than 


work remains a 
accompaniment. The 


work is an evolution on Brahms rather than 


sense the 
fourth hearing shows, more 
ever, that the 


on Bach or Schumann 
from 


The first movement has occasional 
the 
has rhythmic 
the Brahms D 
tragedy is embodied in 
The last 


concerto; 
to the 
piano con 
the 
movement 1s 


rhythmic germs Brahms violin 


third movement relation 


the 


movement of minor 


The 
the 


third 


certo heavy largo, 


which is middle movement. 
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Mr. Consolo returning to 
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the er ha xccasional idea in the plain means ot 


compe an 
1 Schubert or Lowe, which very good music and con 
tinual writing will probably develop more of them, He 
was for awhile a pupil of the late Ludwig Thuille in 


























{ Oppet ted a most Munich and he had an occasional lesson with Max Reger 
y der very in Leipsi [he songs are in print with Bote & Bock, of 
id ora Berlin | rt w givel i totally sold 
( Mi Opperman wa ty Kaufl 
I \\ e, of Leipsic [uGENE I. Si S 
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‘ 5 f Leipsi MUSIC IN OREGON, 
i ) 4 is “Ger Porttann, Ore., December 6, 1909 
f Schu Fritz Kreisler has been persuaded to give a return re- 
( le the G_ cital next Friday afternoon This will be good news for 
’ ) e, and A_ many persons who are eager to hear again this “King of 
: well Violinist Lois Steers-Wynn Coman are directors 
tal | t the « t 
‘ rt ucl nner 
t occa he great German ng interpret Dr. Ludwig Will- 
Leipsi Miss r, will be he i wert at the Masonic Temple on 
wit Decem I de he directio { Lois s-Wynn 
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‘ It ea Myrtle | t brilliant g pianist, will be heard 
y nd ; February 11, 1910, at Bunga ter. This Amer- 
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( b 1 Max n, was heard in t ty ring, when her marvel 
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tl than | fit t he | Sc inaugurated 
for the study of 1 c, poet nd art, was held at the 
- nme, White Temple « N n 3 Ri Bloch-Bauer, so- 
2 now ano; | e Coursen-Reed, contralto, and Dom J Zan, 
which baritone ang with f effect Frances Batchelor 
; ; vart, W presented as ac and C. J. McCracken played a work for two pianos. Wal 
} a demir Lind was tl ‘ violinist, and W. R. Boone was 
Mi it’s ¢ t the organ R I R. Dyolt is president of the 
n rt the ety 
i Gri nme 
by Dr. Sigwart Rose ( en-Reed | ented three of her pupils at a 
I be ee sical 1 Wednesday evening last at the Y. W 
( C. A. Audit m I} ipils we Jane Irene Burns, sO 
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and G. B. Lettow, 
Treble Clef Club, 
Edgar E. 


J, E. ia 
Numbers were 
\Irs 


accompanist, 


prano; idlaw, mezzo contralto, 


Daritone 


given by the 


ot which Reed is the director Coursen 
; the 
nReR 
Emil Enna, known as the Enna 
at Eilers’ Hall November 24. 
RnRe 


and art for the 


ihe pupils ot Amateurs, 


| 1 . 
heard in recital 


Ata benef Michael 
h on December 1 solos were sung with excellent ef 


by Irene Whel Pilly Jen 


lage 
panist 


sale of work it of St 


nings was the accom 


A very enjoyable concert was given on November 30 at 
the Women of Woodcraft Hall by O. F. Klingenberg, 
pianist; Henry L. Bettman, violinist, and Ferdinand Kon 
rad, cellist. Mr. Klingenberg delighted the large audience 
by his artistic playing His interpretations of the Grieg 
numbers won for him golden opinions 

nme 

A memorial service was given by the Order of Elks at 

lavlor Street Methodist Church on December 5. <A quar- 


tet under the direction of John Clai 
of May Dearborn-Schwab, 
tralto; William H 
+, rendered appropriate mu 


Enough,” Me 


e Monteith, composed 
soprano; M. Shillock, « 
d John Cl Mor 

Mr. Monteith sang 
splendid effect. W 


mn 


Boyer, tenor, al aire teith, 


iritone 


ndelss 


R. Boone was the organist 
mnre 
Minnie Davis, piano teacher, presented her pupil, M 
Claire, at Sherman-Clay Recital Hall, December 4. Miss 
Claire, who is going East to continue her studies, played 


Sch 
Mi 


romuse ¢ 


Beethoven, imann, Weber, 


Me ndelssohn, 
szowski and 


of her future 


numbers by 
Rubinstein, 


giving p 


Lowe ll, 


Via 


rtistically, 


RRR 


At the last concert given by Sherman, Clay Company in 


their recital hall, November 30, May Dearborn-Schwab, so 
prano, was the soloist W. Jones presided at the piano 
player Marie Stewart WHIGHAM 
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NORDICA, REGAL AND VOCALLY OPULENT. 





THE GREAT PRIMA DONNA’S PRESENCE ADDS ECLAT TO THE FIRST CONCERT 
OF THE RUBINSTEIN CLUB—BALL ROOM OF THE WALDORF-ASTORIA 
CROWDED WITH A BRILLIANT AUDIENCE—CHORAL CLUB IN SPLEN- 

DID FORM—WILLIAM ROGERS CHAPMAN CONDUCTS—MRS. 
CHAPMAN SHOWERED WITH FLORAL TRIBUTES. 











tar, the Rubinstein Club gave its 


d season at the Waldorf- 

J night of last week. It was one of those 
r in the memory, for everything was on 
lelights. William Rogers 

rely fails to make 

‘ f the occasions 

rp 1 itself First of all, 

of his ¢« tion If he 

lude called “trifles” on his 

} 1 so that they actually fit in 
heme. In a club with a 

ical. dire must take 

not in sympathy with 

lassic type. With 


1 lieder, the “Liebestod” 
lo of the “Inflam 
splendid 


nd the glit 


“Stabat Mater,” the 


rt will 


conc 


on ha 


Club lead the orchestra in this delightful and rhythmic 
style of music. 

Mrs. Chapman, the gracious helpmate of the conductor, 
occupied her customary place in the first row with the 
sopranos, and Mrs, Chapman sang with as much animation 
As Mrs 


seated herself, she was presented with three boquets of 


as any of the sweet voiced members Chapman 


choice flowers, one huge bunch of American Beauties, one 
of white roses 
The 
ship roll, and the box holders follow: 
President, Mrs. William 
dent, Mrs. Eugene Hoffman Porter; vice-president, Mrs 
Samuel J. Kramer; Mrs. Samuel Lane 
Gross; recording secretary, Mrs. Elmer A. Miller; corre 
sponding secretary and treasurer, Mary Jordan Baker. 
Directors—Mrs Mrs. John Hudson 
Storer, Mrs. Lawrence F. Braine, Mrs. Charles F. 
Mrs Walter Newton 
Reception Committee—Mrs, Alfred W 
Mrs. Jol 
Associate Chairmen 
W. McElhiney, 
Ford, Mrs. Jesse Drew 
r. Avery Lamb, Mrs. 
beck, Mrs, Charles Tollner, Mrs. Fran 
‘Theodore P 


Committee for 


and one of violets and lilies of the valley. 
names of the officers, committees, ushers, member- 


Rogers Chapman; vice-presi 


vice-president, 


John H. Griesel, 
Ter 
hune and George 
Cochran and 
in Alton Harriss 
Mrs. Minthorne 
Mrs. W. W. 
Seale, Mrs. R 


Theodore Lines, 


Woolsey, Mrs. G 
Mountjoy, Mrs. W. W. 
W. Jones, Jr., Mrs 
Mrs. H. C. Hallen- 
is J. Blodgett, Mrs. 
Gilman, and Mrs. W. H. H 
Musicales Mrs 
John Fremont Murphy; secretary and treasurer, Mrs. Elias 
S. Osbon; Mrs. Alexander H. 
ushers, Mrs. W. M. Bernard, Mrs. G. H 

V. Armstrong, Miss E. E. 
redenburg, Adele M 
W. S. Horry, Mrs 


Committee 


Amerman. 
Afternoon Chairman, 
Candlish ; 
Danforth, Mrs 
Mrs. W. O 
Durrant, Jeanne McLaughlin, Mrs. 
Art J 
Mrs. Louis E. Manley, chairman; 
Mrs. John Hudson Storer, Mrs. Carl FE. Spilker, Mrs. R 
rtwright, Mrs. C. E. Mrs. B. F. W 
Mrs. Albert W. Harris, Ray 

Finance Cc Mrs. J 
Mrs. John H. Griesel, Mrs 

Printing Committee—Mr: 
man; Mrs. J. W. Hedden, 
R. J. Ehlers, Mrs. Charles 
Washburne 

Floor Committee for 


tt, Mrs. W. F. H 


head usher, 


Hermance, 


Bowne 
Press 
Braxmar, Orr, 
Laura FE 
mmittee Bowman 
Elias S 


Huff, 
Osbon 
Arlanden C 
Mrs. Wilbert 
S. Van Patten, 


chairman; 


Bridges, chair 
Garrison, Mrs 
Mrs. Cyrus V 
Dance—Mrs. Charles Edward Ab- 


Armstrong, Mary Jordan Baker, Mrs. 


I. M. Clute, Mrs. Fred A. Deal, Cora Louise Duncan, 
Mrs. S. K. Everett, Mrs. Theodore P. Gilman, Mrs. George 
H. Iler, Mrs. John T. Kelly, Mrs. W. B. McVicker, Mrs 
John Henry Martin, Mrs. Clifford Middleton, Mrs. H. G 
MacAdam, Mrs. George W. Reynard, Mrs. Frank E. Shel- 
don, Mrs. Charles Louis Sicard, Mrs. E. F. Slauson, Mrs 
Chark Albert Small, Mrs. Correlius Sullivan, Mrs. C. V. 
Washburne 


Je S aylor, librarian; assistants, Katherine Lurch, 
Belle D. Chambers, Mrs. J. T. Walsh; Mrs. E. W. Gras- 
registrar for choral members 
Box Holders—Mrs. William H. H. Amerman, Mrs 
W. F. H. A ng, Mrs. Morgan Barker, Helen Barrett, 
Mrs, L. J. Beeding, Mrs. S. L. Blood, Mrs. O. M. Bost- 
wick, Mr Lawrence F. Braine, Mrs. W. R. Chapman, 
\I George Chesebro, Mrs. Frank M. Clute, Mrs. Alfred 


W. ( in, Mrs. Walter Gray Crump, Mis, Fred A. Deal, 
M Charles L. Dimon, Mrs. George W. DuBois, Mrs 
L.. Z. Duke, Mrs. R. J. Ehlers, Mrs. S. K. Everett, Flor 

Gildersleeve, Mrs. Theodore P. Gilman, Mrs. John 
H. Griesel, Mrs. Samuel Lane Gross, Mrs. John G. Gulick, 
Mrs, Harry C. Hallenbeck, Mrs. Albert W. Harris, Mrs 
John Alton Harriss, Mrs. Hugo F. Hoeffler, Mrs. Charles 
H{. Hornby, Mrs. J. Bowman Huff, Mrs. Calvin E. Hull, 
Mrs. John S. Huyler, Mrs. J. W. Johnson, Mrs, B. M 
Kaeppel, Mrs. John T. Kelly, Mrs. Albert E. Koonz, Mrs 
Sat J. Kramer, Mrs. Whitney Lyon, Mrs. John Henry 
Martin, Mrs. J. E. Mastin, Mrs. George W. McElhiney, 
Teanne McLaugt Mrs. W. B. McVicker, Mrs, Clifford 
Ml 1, Mrs. Charles Miller, Mrs. Elmer A. Miller, 
Mrs. Al Garrigue Mott, Mrs. George Walter Newton 
Mrs. Eugene H. Porter, Mrs. W. H. Porter, Mrs. R. J 
Re l, Mrs. George W. Reynard, Mrs. Gustave Gordon 
Schick, Mrs. Charles Louis Sicard, Mrs. E. F. Slauson, 

{ | 


Hudson 


Storer, Mrs, William V. Toffey, Mrs. 





C. Tollner, Mrs. W. H. Van Winkle, Mrs. George W. 
Young 

Members—Mrs. K. F. Albertson, Mrs. Robert James 
Alexander, Mrs. William H. H. Amerman, Mrs. Harvey 
M. Anness, Miss S. Anderson, Mrs. W. F. H. Armstrong, 


Mrs. Robert French Archibold, Mrs. Samuel J. Bailey, 
Mrs. Edward Balbach, Mrs. William B. Ballou, Mr 
Bangs, Mrs. Virgil E. Barnum, Helen Barrett, Jessie Drew 
Seale, Mrs. William W. Beales, Mrs. L. J. Beed 
ing, Mrs. Charles Bernard, Mrs. Francis J. Blodgett, 
Mrs. James § 3olton, Mrs Oo. M Bostwick, 


Mrs. Frederick L. Bradley, Eloise Braine, Mrs. William 
Grant Brown, Elizabeth Bulen, Mrs. John E. Bullwinkle, 


Mrs. S. C. Burchell, Mrs. Jabez Burns, Mrs. L. Millins 
Burt, Mrs. Washington Burton, Mrs. James Andrew 
Burns, Mrs. Frank Carew, Mrs. Robert F. Cartwright, 
Harriet M. Chadbourne, Mrs. Loring R. Gale, Mrs. John 
R. Gardner, Mrs. Wilbert Garrison, Mrs. Jules Henri 


Geisler, Mrs. Theodore P. Gilman, Florence Gildersleeve, 
Mrs. E. J. Goodrich, Mrs. Walter Kenneth Griffin, Mrs 
C. H. Griffin, Mrs. John G. Gulick, Mrs. J. M. Graham, 
Mrs. Francis S. Gray, Mrs. Orlando Greacen, Mrs. John 
H. Griesel, Mrs. Samuel Lane Gross, Mrs. Theodore 
Guerra, Mrs. Harry C. Hallenbeck, Mrs. Ernest D. Ham 
ilton, Mrs. Benjamin Hamilton, Mrs. George Demster 
Hamlen, Mrs. E. Munroe Hand, Mrs. Albert W. Harris, 


Mrs. John Alton Harriss, Mrs. Charles N. Harder, Mrs 
F. FE. Harder, Mrs. D. Oliphant Haynes, Mrs. Edward 
Hathorne, Mrs. Joseph Healy, Mrs. L. Hermance, Ade 
laide Hill, Mrs. Hugo Frederick Hoeffler, Mrs. William 


R. Holligan, Dr. Deborah C. Hornby, Edythe Horton, Mrs 


H. S. Horton, Mrs. Walter B. Hotchkin, Mrs. G. B. Howe, 
Mrs. Calvin H. Nealy, Mrs. Joseph Wright Needham, 
Mrs. George Walter Newton, Mrs. Timothy Martin 
O'Connor, Mrs. Frederick D. Ogden, Mrs. Edward J 
Ogden, Countess Olaeta, Mrs. Elias S. Osbon, Mrs 
Charles Otten, Mrs. Dwight C. Parker, Mrs Thoma 
Parker, Katherine Bunker Payne, Mrs. C, D. Pearce, Mrs 
Alfred H. Peats, Mrs. R. C. Penfield, Margaret L. Peters 
Mrs. William G. Pope,* Mrs. Eugene Hoffman Porter 
Mrs. D. Frank Powell, M. Louise Price, Mrs. James 
L. Quackenbush, Laura E. Ray, Mrs. David Rait, Mrs 
F. C. Randall, Isabelle Jane Rawlins, Mrs. W. M. Ren 
call, Mrs. R. J. Rendall, Mrs. John Alfred Rennahan, Mrs 
George W. Reynard, Anne Rhodes, Mrs. D. J. Riordan, 
Mrs. James W. Robins, H. Elizabeth Chadsey, Mr 
\lexander Chandler, Mrs. Campbell Chappotin, Mrs 


Herbert Chase, Mrs. John Chipman, Mrs. George Chese 


bro, Mrs. F. Churchill, Mrs. B. G. Clark Mary Clark, Mrs 
Francis Clifton Clark, Florence Clarke, Mrs. William Otis 
Clofford, Mrs. Frank M. Clute, Mrs. Alfred W. Cochrane, 
Mrs. Edmund C. Cocks, Mrs. John J. Cone, Mrs. Theo 
dore Connoly, Mrs. Royale Copeland, Mrs. J. C. Corey, 
Mrs. George B. Corsa, Mrs. Arthur W. Corse, Elizabeth 
\. Coulter, Mrs. Alfred Cox, Agnes Crawford, Laura 
Cregan, Agnes Cronin, Mrs. Arthur C. Crombie, Mr 


Thomas G. Crowell, Mrs. Walter Gray Crump, Mrs. James 
louis Cunningham, Mrs. M. V. Cutajar, Mrs. Joseph A 
Mrs. Orlando Dana, Mrs. John Day, Mrs. J 
Bowman Huff, Mrs. Joseph P. Hughes, Mrs. Calvin E 
Hull, Mrs. Edward Fowler Hurd, Mrs. N. E. Hulbert, 
Mrs. Harold Hurlbut, Mrs, John S. Huyler, Mrs. George 


Cozzino, 


H. Iler, Miss A. I. Ireland, Mrs. Samuel Jarvis, Clara 
Jaeger, Florence: Foster Jenkins, Mrs. Charles A 
Johnson, Mrs. J. W. Johnson, Mrs. Richard Wa 


Mrs 


A‘ 


Hill 
Theodore C Jung, 

Kaeppel, Matilda Kaepj» 
P. Kelly, Nora Kerrish, Mrs 
Frank B. Kennard, Mrs. Samuel J. Kramer, Mrs. Georg: 
W. Laird, Mrs. Thomas Avery Lamb, Mrs. William <A 
Lamson, Mrs. F. H. Lane, Mrs. Charles F. Langhaar, Mr 


ter Jones, Jr, Mrs. Stewart Jones, 
John H. Judge, Mrs 
Charles R. Jung, Mrs. B. M 


Mrs. John T. Kelly, Mrs. T. 


John A, Leach, Mrs. Theodore M. Leonard, Mrs. Edmund 
Lewis, Mrs. William Benjamin Lewis, Mrs. Frank N 
Lewis, Mrs. Edward de Lima, Mrs. Franz Ruppert, Mrs 
Herman Russell, Catherine W. Sandford, Lizzie Sarles 
Mrs. Herbert D. Schenck, Mrs. Gustave Gordon Schick 


Edna Louise Schell, Mrs. W. Leslie Scrymser, Mrs, Gilbert 
\. Seaman, Mrs. Frank E. Sheldon, Mrs. Charles Louis 
Sicard, Mrs. A. Emil Skoog, Mrs. E. F. Slauson, Mrs 
William J. Sloane, Mrs. Bartlett Joseph Smith, Mrs. L. I 


Smith, Mrs. Minor C. Smith, Mrs. William Henry Smit 

Mrs. A. G. Southworth, Mrs. I Wesley Spear 
B. Madeline Spencer, Mrs. Robert Stafford, Mrs 
Daniel Stewart, Pearl B. Stone, Mrs. Medad Store, 
Mrs. John Hudson Storer, Mrs. K. F. Taft, Miss M. B 


lait, Mrs James Taylor, Marjorie Taylor. Mrs. S. ¢ 
Taylor, Mrs 
Casper William Dean, Mrs. Fred A 


Stephenson Taylor, Clara DeRigaud, Mr: 
Deal, Mrs. John W 


Derby, Mrs. Charles L. Dimon, Mrs. Charles H. Ditson, 
Mrs. George W. Dubois, Ann Duffy, Mrs. L. Z. Duke 
Mrs. Robert E. Dunston, Mrs. George Dusenbury, Mrs 


Clarence Eddy, Mrs. Julian Edwards, Mrs. Richard Ellis, 


Mrs. Joseph Ellsworth, Lionel Emdin, Mrs. S. C. Everett 
Mrs. Henry Ewald, Mrs. H. S. Ernst, Mrs. Blair Fairchild 
Mrs. Richard A. Farrelly, Mrs. L. H. Fielding, Mrs 
George Finck, Mrs, George Albert Fink, Mrs. George 
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Leonard Fisher, Mrs. Frederick Folz, Margaret Latimer Fuller, Hilda Gel lling, Mrs. B. F. per Mrs. Chas. H 


Fonda, Mrs. Daniel E. Ford, Mrs. William W. Ford, Sara Gillespie, Martha Gissell. Edith L. Goebel, Mrs. E. W 
M. Foster, Mrs. William Rollins Foster, Mrs. Carl H. Grashof, Mrs. H. L Hardy, Miss Tuttle Reed Harris, 
Fuerstenberg, Mrs. George L. Fowler, Mrs. Horace | Martha M. Hathaway, Mrs G orge M. Hayner, Mrs. Jesse 
Fox, Mrs. Theodore T. Lines, Mrs. Eds S. Lott, Mrs. W. Hedden, M E. E. Hermance, Miriam M Her k, 
Edward W. Lowe, Mrs. Fred R. Low Mrs. Whitney, Mrs. H. C. Kendall Hester, Mrs. S. C. Holliday, Mrs 
Lyon, Anne Macauley, Mrs. Walter H. Macllroy, Mrs. W. S. Horry, Emma B. Hosch, Mrs. W. M. Hug 
Smith B. Mackey, Mrs. W. G. Maher, Mrs. Arlington H Babetta Huss. Virginia Hyd Mrs. Alfred W. Ireland, 
Mallery, Mrs. R. J. M ney, Mrs. Lucius Brown Man- Mrs. Robert W. Jameson, Mrs. R. I lohnst Lil 
tonya, Mrs. George Marks, Mrs J P. Mars! Mrs J hr Tohnstone, Mr F. E. Kavanagh, Mrs. L. Kay Mi: W 
Henry Ma M J W { M J é King, Mrs R. Klemy M ‘ IK 
M s M Josepl lay le G. M s, Mrs. A Mrs. H. C. K M. ¢ K r FL K 
E. McBee, Mrs. Samuel Mc‘ ¢ I s W. M M ae g M I k R. Lawrer Mr 
Cormack, Mrs. George W. Mc] y, Mrs. Warren W I M S. J. Latt M Tame 
McKinlay, M ( s A. McM s, Mrs. W. B. M N M F. A. | Alice ¢ , Mrs. | ) 
Vicker, Mrs. C. L. Mi Mrs. Charles Mil Evely: vy, K I G Cc. M I ‘ 
Miller, Mrs. Sid: M I eth M Mrs. W M \ Lou M vy, Mrs. ¢ Y.™M 
W. M -: i @ M h G ge Cly M I M G. Me \ y G 
M y, Mrs. H. A. M VM enry Meyer, McA Jear Mcl M I \.M M 
Mrs. Charles C, Nar Irs. Charles ] erhune, Mrs. C. M. A. Moir, Mrs. J. | M vy, Isabe Munde 
rollner, Mrs. Charles W. Townsend, Mrs. Joseph Turner, Mr David Myerle, M B. F. W. Orr, Mrs. Emma |! 
Mrs. Clifford H. Tuttle, Mrs. W. Irving Twombley, Mrs Patterson, Leonore C. Pend Mrs. Welton C. P y, Mrs 
H. S. Van de Mark, Mrs. Caleb Marsh Van Hamm, M A. Romeyn Pierson, Carol M. Polhamus, Hele I ‘ 
Dudley Van Holland, Mrs. Cornelius Van Houten, Mrs I e B. Quick, Kather Reynard. Mrs. A. A. Robin 
W. H. Van Winkle, Miss Velasquez, Mrs. W. J. Walls! n, Mr William ( Roever, Mrs. C. P. Roos, M 
Mrs. Charles H. Watson, Mrs. William Wells, Mrs. Robert Edwin Safford, \ 1 Sailer, Antonia Sawyer, 
Thomas Henry Whitney, Mrs. Alfred E. Wiener, Mrs. Louise Scherhey, Mrs. Herbert Schutt, Mrs. ( Albert 
J. L. Wienert, Charlotte B. Wilbour, Mrs. G. M. Wilde, Small, Mrs. Carl A. Spilker, M E. L. Stoddard, Carrie 
Mrs. Clifford Williams, Mrs. Isaac Newton Williams, Mrs. W. Storm, Mrs. Cornel S van, Cora M. Suters. Grace 
L. C. Williams, Miss Willingham, Anna S. Wilson, Mrs. Helen Swain, Mrs. Eugene Lanier Sy} Jean S. Taylor 
Arthur Starkey Wilso Mr I lore Dehon Wilson, Mrs. John Morton Taylor, Ella Thompson, Mrs. George 
Mrs. W. B. Winche'l, \ |. Phely Wingate, Mrs. H ho M ( S. Van Patte M W. H. Van 
Charles Howell W I linthorne Woolsey issell, M J. T. Walsh, Mr Elect B. Ward, M1 

( I ral me iber | I M ( ] lw i d . ; \ M \ H \ F I 

\ \ Root Ald Mrs. L. V. ¥ W Mrs. W M 
\ g, Liijlian Ar vs I Mr 

Ay Mary J frs. ] will f 
Mrs. J. L. B Mrs. ( M 8 al 

G. P. } Mrs. W. M t ( | 
M Andrew Rut! | M W. P. } Miss 
Blondel, Susan S. Boice, Mrs. Lester W. Bond, M 4 Heinrich Meyn at Musicale 
J. Bowne, Leila M. Bourne, Mrs. Lawrence F. Brain Heins Me assisted at a mu g 
Mrs. C. G. Braxmar, Bessie Braxmar, Mrs. Arlanden ¢ f Mrs. H. Durant Cheever, 150 W 
Bridges, Emilie Burger, Mrs. Alexander H. Candlish, Mrs. street, Wednesday, December 8 Mr. M 
{ Pierre (¢ Cy] Vi \\ | | 
Chapman, Mrs. K eth B. ( wick, Be La 1 \ 
Olea W. Cochran, Mr Whitney Conant, Sibyl (¢ klis 
Daisy Lee Crooks Mr Wilson H. Curt Mr George H f ‘ 
Danforth, Mrs. W. O. Davis, Aleene Doug Cora Louise Germatr M M 
Duncan, Adele M. Durrant, Mrs. Robert J. Ehlers, Mr 
a cap reaplbstncs= gee “ Clinton N. Field _ Max Pohle inicipal 1 l 
N Flocken, Mrs. W. Otis Fredenburgh, Mrs. Edson ied there some weeks 











MA4"= ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Recitals 
MANAGEMENT : 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 





In America December and January 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


ee THE WOLFSOHN MUSICAL BUREAU, Weest 34th Street, New York 





Por 12 years leading baritone of 
the Metropolitan Opera House, will | 
take a limited number of pupils 
this winter. Applicants to be scen | 
by appointment only | 
668 W. End Ave., near 920 St., NewYork | 








E N R Leading Basso Manhattan Opera Co. 
} For Concert Engagements Address 

HENRY WOLFSOHN MUSICAL BU <EAL 
1 West 34th Street, New York 


im: : CONCERT Address: College of the City of New York 
Samuel A. Ba | dw in ORGANIST St. Nicholas Terrace and 139th Street 














| 





CONTRALTO 
ee eS = 
ALICE HAENSEL & JONES, New York City | 


PRINCIPAL CONTRALTO ENGLISH FESTIVALS IN AMERICA 1909-10) 


ISABEL CONCERT | 
PIANIST 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1909-10 NEW YORK 


AUTUMN HALL “2252 
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Training the Voice. 





OUMIROFF 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian masic. Also classical 


programs oS 
Cencert Direction: 


mM. HoH. HANSON 


437 Filth Avenue, New York 

















GIoRGIoMmM. SULIT. 

Teacher of Mario Sammarco and Carmen Melis of the Manhattan Opera House 

VOCAL STUDIO: 1425 Groadway (Metropolitan Opera Bigg.) New York 
Phone, 2762 Bryant ( 
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E WRITE F F2 R JLARS 
HARDMAN PIANO EXCLUSIVELY USED 





TEINWAY PIAN . 
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) 909 Tucke 
Li 
Hamlin Honored. 
ene The Spokane Spokesman-Review published 
ethe Wo-  panying clever caricature of George Hamlin, 
Pray ac dsncn Soloist of ths Wagner Club 
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MUSIC IN MADISON. 

Mapison, Wis., 

Meta Wagner, a the 
Wisconsin School of Music, gave a very successful piano 
recital, November 23, in the the Woman's 
Building Chis was her first her 


where she 


December 12, 1909 


member of piano faculty of the 


- auditorium of 


10 was the 


accom 


appearance since return 


from abroad, spent almost two years in study 
in Leipsic. At the time of Reisenauer’s death she was a 
member of his ‘Meisterklasse.” 

RRR 


November 30 the Theodore Thomas Orchestra appeared 








Fr n the Fuller Opera House. 
( Sill Ree 
Y Under the 1uspice s of the Castalian Literary Society of 
the University of Wisconsin, a song recital was given in 
in aj Music Hall, December 9, by Harry Raccoli, of Milwaukee 
Sophie Gaebler, also of Milwaukee, was the accompanist 
ere of the evening. 
eRe 
Madison music lovers are looking forward with pleasure 
| an nd to hearing Tina Lerner in recital December 16 in the audi 
t Uni torium of the Woman’s Building Apa Brrp 
. 2 1 
Romeo Frick Progressive. 
=F 1 . . a '  : 
' [he American baritone, Romeo Frick, is shortly to visit 
il a . oe we . : 
with New York friends, and it is hoped his high standard 
lieder recitals will be heard during his stay Mr. Frick 
ee & has been su cessful the past two years singing and teach 
t ng on the Pacific Coast. On his return to California he 
will spend some time en route with his only teacher, Clara 
George Hamiis, 3 of tl Cincinnati Conservator pr ring new 
an en America e @ree sto uae coe Cat mea , tory, preparing 
f n repertory unde r he r guidance 
t there well-know wea 
. \ r Club Winnie Pyle in Leipsic. 
[By Cable.] 
I DD M i 
( ( Music in a Missouri Normal School / Mi I Cou 
| k M . 00 Winn Pyl nqualifiedly  prai Supe playirt 
| | S | | nt Vhilhari 11 
Two Thousand Children Sing. y Ph ert SIMPSON -ABELI 
t 1 audit t W ‘ a aieeiichalaaaa 
nee Ormsby and Kerr Guests of the Pleiades Club. 
vA 4 wh . : an oe Louise Ormsby, the American soprat and U.S. Kert 
i Norma e American baritone, were guests of the Pleiades Clul 
C] ti . Sunday of last week 
. p y g the Raff eee 
| ( e \J Me \ man ha ust been arrested in Chicag who has b 
) ( \ \I as king Ins living by writing sacred songs and _ stealing 
cG s¢s Indianapolis News. 
( IK g SO w | w the firsi 
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PLAY UCG 





N.B.- Students cart 


Guilmant Orgart 
personally 


Str Cart 


34 WEST 12. th. 
NEW _SORK 





ANTONIA SAWYER announces 


the establishment of a MUSICAL, AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


At home Monday Afternoon at 4 for public voice tests. 
Daily from 11 to 12 and from 2 to 4. Telephone 89 River 


DAGMAR 


WALLE-HANSEN 


Fourteen years one of the few principal cer 
tified assistants of Leschetizky in Vienna, 1's 
concert pianist For many years has perform! 
in the principal European cities, and "4 velop 
many concert pianists of note 


Hotel Oesterreicherbot Wien) 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 





Vienna 











His association for twelve years with Mr. Oscar Saenger, togeth 
with his own extirience as church, concert, oratorio and opera 
singe beth in this country and abroad—enables him to prepare 
thos , eet voices and talent for a successful career. Appointments 
f oth studios must be made by mail only to New York. 


‘New Vork: 336 West 58th St. Tel. Columbus 6593. 
Phitadeiphia: 401 Baker Bullding 








Southern 





LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 

The WOLFSOHN MUSICAL BUREAU 
i West 34th Street 

Engagments Direction of 


FRANK EB. 
36 Methodist Book Concern Building 


PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 


R. E. JOHNSTON 


ARDS 
CINCINAAT! 





Rosa OLITZKA 


Eastern Mgr.: 


. 
Prima Donna Contralto 
Oratorios—Concerte— Recitals 
GEO. M. ROBINSON, 1 Madi 
Western Mgr.: MAX RABINOFF, Kimball Hall, Chicago. 








St. James Bulldieg, Broadway and 28th Street, ae YOR! 





we., N.Y. Cit 





Foret HINKLE 


SOPRANO 


Personal Addresses: 
Morningside, 
Phone i379 D. 








Under Exclusive Managementof HAENSEL & JONES 
1 East 42d Street, New York 
t22 W. 4th St., 
New York City, and 888 North 42d St, 
Preston, Preston, Philadelphia. 


Francis RIGERS 


Season of 1909-10 
ON TOUR WITH SEMBRICH 


LOUDON CHARLTON - - Carnegie Hell 


Phone s4i4 





Managemen! 
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Beatrice Bowman's Concert. Mead, Mrs. G. B. Moffat, Mrs. Robert A. Patterson, Ben MUSIC IN NORTHWESTERN OHIO. 
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WILLY BURMESTER 


THE GREAT VIOLINIST 


a —— y 





In America 
Season 1910-11 


Grand Transcontinental Tour of the 
United States and Canada Lasting 
from November till May 


Supported by EMERIC von STEFANIAIL, 
the Distinguished Hungarian Pianist 


WILLY BURMESTER 





FURTHER DETAILS WILL BE ANNOUNCED LATER 
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OF FICES AND REPRESENTATIVES 


DDLE WEST DEPARTMENT— 
io Office, 525 Orchestra Building, Rene Devries in 


arge 
CINCINNATI— 
M La J 
LONDON- - a 
Mr elyn Kaesmann, Portland Hotel, Great Portland 
., Ay 
Cable and telegraphic address: ‘‘Kingeour, London.” 
PARIS— 
Delma-Heide, 30 Rue Marbeuf (Champs Elysées). 
Cable and telegraphic address: ‘‘Delmaheide, Paris.’ 
BERLIN— : 
Arthur M. Abell, 36 Motz St., W 
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CANADIAN DEPARTMENT— 
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NORTHWEST DEPARTMENT— 
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Hillhouse, 1544 St. Leger Place, East W. H. 


Mra. Gertrude F. Cowen, 56 Weatland Avenue, Suite 18 Tele 
phone: Back Bay 3106-5 
ST. LOUIS, MO.— 

' at Prene Stamm, 84429 Lindell Boulevard 
SAN FRANCISCO AND VICINITY— 

Ernest Horstmann, 147 Presidio Avenue. 

LOUISVILLE, KY 

Katherine Whipple. Dobbs, care of D. H. Baldwin & Oo. 
WASHINGTON, D. C.— 

Elme M. Minehart, 1826 G Street, N. W 
BALTIMORE— 

Dr. B. Merrill Hopkinson, Professional Bldg. 

PHILADELPHIA— 

Wileon H. Pile, 618 So. 424 Street. 
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Charles Wakefleld Cadman, 8231 McKee Place. 
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THE MUSICAL COURIER ts for sale on the principal news 
stands In the United States and in the leading music houses, hotels 
and klosques In Belgiom, England, France, Germany, Holland, Italy, 
Switzeriand and Egypt. 


NOTICE TO ADVERTISERS—Reprints of press notices from other 
papers will hereafter be accepted for publication in THE MUSICAL 
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such notices must be accompanied by the originals from which they 
are quoted. Manageria) announcements about artists will be accepted 
only when they are news and must be sent subject to editorial re- 
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SUBSCRIPTIONS : NS: Including delivery 
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United States, 
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Entered at the New York Post Office as Second Clana Matter 
Single ¢ fea, Fifteen Cents, on newsatands at hotels, elevated and 
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Rates for Advertising and Directions 


f) advertising pages, which have four columns to the page, $150 
‘ no inch, a year 
Or ad pages, having three columns to a page, $300 an inch 
Reprints, business notices. ete at 80 oents a line. Broken lines 
nes Hoadi: sunted at two lines per heading 

ny nod half page ac avert semeonts $350 and $250 respectively 
Pref d sit subject to increased prices 
A te for subscriptio or advertising must be mad 





k, draft or money order, payable to THE MUSICAL COURIER 
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Tue “sliding scale” of wages plays a large part 
in labor’s symphony. 


6 ef 
Boncr is not to sing in vaudeville next April. 
That would have raised vaudeville without lower- 
ing Bonci. 
rn, ed 
Tue Musicat Courter annually gets a number 
of suggestions as to how to run this paper and they 
are all carried out—into the waste paper basket. 
ns is 
Ar the first official musicale to be given in the 
White House under the Taft régime, February 11, 
1910, the soloists will be Olga Samaroff and Tilly 


Koenen. 


———— 

Music, says the familiar legend, sprang originally 
from a dried, empty tortoise shell. The dry and 
empty shell is evident to this day in much of the 


music written within our period. 


~@-—-— — 





Now that “Electra” is soon to be with us, that 
opera will serve to acquaint a great many estimable 
people with one of the famous stories of antiquity, 
and with the fact that there existed in Greece three 
gentlemen named Euripedes, A2schylus and Sopho 
cles, who were given to writing immortal tragedies. 

sain aeeie. 

BROOKLYN, which has been hearing “The Mes 
siah” every season for many years past, protests 
aganst having the work repeated there this win 
ter and will get “The Redemption” instead. Ques 
tion: What would become of “The Messiah” if 
Christmas ever were to be done away with? 


ee) 
Tus is the time for some modern symphonist to 
come along and show us that a first class symphony 
of four movements could be written within a length 
to take thirty minutes in performance. Most of 
the old time symphonies may be likened to the four 
volume novels contemporary with them. Neither 


will do in these days, so far as length is concerned 
—® 





Tne New York daily newspapers have discov 
ered an opera named “Orfeo” by a Ritter Christo 
pher Willibald Gluck, a young and promising com 
poser. The discovery was brought about by the 
impending performance of “Orfeo” at the Metro 
politan Opera. Now for lessons on the significance 
of Gluck. 

—— 

Ir will-be interesting to note whether the present 
rage for dancing as a separate art, away from opera 

ballet surroundings, will be a lasting pastime of 
this public. At present the demand for that form 
of entertainment seems strong and the light footed 
ladies who come here from over seas are reaping 


correspondingly rich emolument. 


a 





Now ts the time to order that Musicxt COURIER 
subscription which your musical friend would value 
is a New Year's gift. It is the biggest, best and 
brainiest musical newspaper ever published, and 
each issue proves that this statement is justified 
Qrder in time to begin the subscription with Janu- 
ary I—a worthy manner of starting the new year 
and a sure way to keep abreast of the world’s im 
portant musical doings during 1910. 

BEGINNING Tuesday, December 21, the music 
critic of the New York Tribune is to deliver a 
series of lectures on opera, at \Wanamaker’s depart 
ment store, on Broadway-——the same enterprising 
store, by the way, tn which Richard Strauss con 
ducted his orchestral compositions, and thereafter 
had to suffer the Tribune critic’s repeated re 
proaches of “commercialism.” Consistency, thou 
art a jewel, but thou dost not shine as brightly as 
the gleaming dollar! 

a 

Own another page of this issue there will be found 
ome highly important matter relating to Ferruccio 
KBusoni’s concerto for piano, orchestra and mal 
chorus, produced at the Newcastle-on-Tyne music 


festival recently with the most impressive success. 
The English reviewers devote extensive space to the 
work and unite in the opinion that it is one of the 
most significant of modern compositions. The Lon- 
don Telegraph calls the concerto “prodigious.” 
Surely such an opus should be heard here and it is 
sincerely to be hoped that one or more of the Amer- 
ican orchestras will arrange to give it a production 
when Busoni comes to this country for his tour dur- 
ing the latter half of the present season. 
——— ¢-- — 

RicHarD Strauss’ “Electra” is in active prepara- 
tion at the Manhattan Opera and will have its New 
York premiére toward the middle of January or so. 
Greatly to the disappointment of the local anti- 
Straussites, none of the singers concerned in the 
rehearsals reports a vocal breakdown or declares the 
music to be unsingable. In fact, from the informa- 
tion gathered by THe Musicat Courter lobby re- 
porters, we should infer that the “Electra” cast is 
unusually enthusiastic about that much abused 
work. 


ee ee 

At a New York meeting of the Central Feder- 
ated Union, on December 10, Delegate M. Brown 
desired that the incoming Board of Estimate and 
Apportionment be asked to appropriate $50,000 for 
the purpose of arranging winter concerts for the 
public in two halls in this city.on Sunday afternoons. 
This was agreed to by the Union, and Delegates 
M. Brown, Hannah Johnson, De Veaux and Abra- 
hams were deputed with the mission of making also 
the B. of E. and A. agree with the request. It is a 
laudable effort, for there is no real reason apparent 
why this city should have municipal music in the 
summer and none in the winter. The musical taste 
of the peepul stands in no relation whatsoever to 


temperature. 





TWENTY-FIVE YEARS. 

The date selected for the celebration of the 
twenty-fifth anniversary of the death of the late 
Dr. Leopold Damrosch is, we believe, February 16, 
1910, when the brothers Damrosch, who are organ 
izing a concert for that ee ose, will give an enter- 
tainment in memory of the deceased. No doubt, ad- 
should be. A re 


quest has been made to a number of artists to sing 


mission will be demanded, as 


and play at this performance free of charge. 

Leaving aside the propriety of giving the concert 
under such auspices, for it really should be the re- 
sult of a public clamor or demand among musical 
people and not an enterprise of the sons of the de- 
ceased, it would be a ee od idea to publish in THE 
MUSICAL -C OURIER a list of all those artists who will 
agree to sing and play free of charge. This list 
would show Southern and Western and other peo- 
ple who give concerts in their respective communi- 
ties how these artists can be secured in the future 
free of charge, because it is about time to publish a 
list of those singers who are kind enough to give 
their services to New York entertainments without 
pay and who charge money when they leave New 
York. 

The managers of the artists in this city will be 
very much delighted also to find this list, because it 
will afford them pleasure to send artists West and 
South and all over the country and to the Pacific, 
knowing that they will sing and play in those cities 
for nothing. It lends charm to the business and 
udlds to the distinction of being a musical performer. 
In other lines people ask money for their services 
when admission is demanded for their entertain 
ment, because that admission is supposed to be di 
vided in such a form that these assisting artists can 
get a part of it for their daily bread and for their 

, 


advancement. but in the musical line admission is 


charged, money is taken in, and the singers and 
plavers are expected to sing and play for nothing. 
Chose who will do so at the alleged Damrosch cele 
brat‘on will kindly send in their names to this office 


to be published in a list, which should be correct. 
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hle rs rehearsals to critical numerous that the concerts of the Theodore sisting of the assimilation of the art work under 
freshments The probab Thomas Orchestra are now merely the means its recognized standard. The restraint so necessar} 
rk represent ich an ultra mod- towards the end and are not of much more con- in adapting ourselves to many phases of art works 
; ' 1 | 1 ‘ ra tar hall ° : . ° , 
tha hen it properly played sideration than their advertising value. For balls, that have not yet fixed themselves in their niches 
ppet ant it charged small concerts, hotel and restaurant and club and <loes not exist in the interpretation of Beethoven and 
p in el the pleasure of ummer hotel engagements a player need only call Pach. 
{ : ) 
{ | it ere attention to the fact that he is a member of the Che technical defects of the orchestra not only 
} j 1 } Ire } 1 ‘ - . 1 xy 
Theodore Thomas Orchestra and he secures, menaced the whole fabric, but put all efforts of 
( i WeVeE through those who have charge of the Pheodore Mr. Stock to give us a reading, plumb out of bus 
t be ffective orches Thomas busine end, the engagements. The com- pecs I am endeavoring to adjust my idiom to th 
d ) ( inate not nlission made by the commercial manipulators environment for the reason that th fundamental 
‘ tril but insist it must amount, during the year, to much more faults of the Theodore Thomas Orchestra rest in the 
I 1 ( Ol od inst me than paid for the orchestra salaries, and unwholesome commercial transactions that have, by 
wns receiving the then can any one expect artistic results? The this time. permeated the whole body musical 
lay th une old, cheap fiddle ed for a dance or a pro- Nothing in the way of poetry and no tinge of the 
l vod insts gram at an athletic club dinner is brought to the dramatic, without which Beethoven may as well be 
ett ehearsals and concerts of the orchestra at Orches- removed to the stock yards, can be expected as long 
‘ 1 " : 1 ee Bee “ee “¢ f ‘ 
P 1 n ed | tra Ha ind aped and bowed with the indif as the Theodore Thomas Orchestra players ar 
ference that naturally follows uch occups ms . ° F 
bere! Mat naturally TOUOW nh occupations, pawns on a chessboard, bringing more revenue to 
| P he orat ac ° e 
ng n d the audience aA Is OF the grat, unac- th. business ends than the orchestra itself can pos 
inte I I esti | Cit l unaware ) ec ; . 
( ! ng hi _ ul Cea imaware of th sibly draw. It is sad to realize this, but it is much 
1 ipulations te vhicl j o Ss -al 4 
) ) on ue anipulation Vinca an rchestra wore necessary candidly to unveil this Isis than to 
1 1 ’ 1 - 
' Raed 1) 1 t bmit if | vishes to mainte his , . . - 4 
nt defe f the by ; eee to maintain MS hide jt in consideration of the feelings the trutl 
taset rice al amazed to find some one wh iscovers ° r . } 
n be C sain ' nd some on ho discove evokes. If this situation is not remedied Orchestra 
" | defects in the performance oO me it 1s a wonder , ‘ , 
» fiddl \ pia na : mu aie ai ne he md Hall will be vacated by th rchestra and rented, 
1 1 ’ 
, ‘ ‘ : that Sto« t is mut ut t fis orchestra as he . 
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! inqui { But thes ethover n Saturday night, : ' 
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el sssertion + +} piete i vthmic models of musi ; ; 
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; — lins and developm« t appear to the intelligence ; , : 
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emen F . , . ' 
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: aah _., , Palmers, Honores, ete., are not evincing any mort 
1 é 11 Nn est ik r pDeethoven at bach Z , - 
—_ ; enthusiasm than a box subseription or relativel 
nt t " t particulat aL St Serene nal ¢ Pose Way aia 2 1 ' ' 
, nall donation Now, that will never do Lhe 
2 ' is ese posers occupy the - : ‘ ' , 
‘ ‘ great social body, the art supporter the hote 
inagement wat OLN ( ts tar above question ¢ reument : ° ; Neer . 3 
people, the great men of the Board Trade, thr 
' ' h r wcceesstully niv. provide < : - : , - 
. earned University folks, the traction and railway 
! ‘ nt el ‘ ca { is been compassed and the ; ie ae aa ae : 
and shipping interests. the banks, bankers, clevat 
‘ es t 1 ~ na I . ' 1 } 
, stock vard and political powers must come together 
| ma () t r t i 1M e thorougn 5 : 
‘ under Mr. Schnreffer’s and push this perma 
t rictoal her ' ' wer | ter » 
t chan idjuste Chere e 1m rents and tendencies : 
nent Opera House of Chicago to a triumphant con 
( ent th n these ca il ore ind therefore there is such ' 1 1 1.2 
: ' clusion, even if the other Chicago papers appear 
ive le { ert t ¢ f the work tl iherty con . 
so = airs, peer sabres’ es indifferent to it because Mr. Schaeffer 1s a Chicago 
newspaper man. The Evening Post, Mr. Schaef 
fer’s paper, published the list of the gentlemen in 








vited to the Opera dinner in honor of Mr. Schaef 


fer, but the other Clicago daily papers except the 
Herald, ignored it with as much daily paper efte 
tiveness as if such a dinner was never contem 
plated rh ittitude is an exhibition of paralvsis 
in civic art affairs that accounts for much of the 
parallel paralysis among the daily papers them 


selves. How can they afford to ignore this project 
as a subject? It means that the New York dire 
tors of the Metropolitan Opera Company will be 
compelled to conduct the opera here as a New York 
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provincial our Amertean cities are 
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etative gifts Ir r er mn his re L ab fits « for s posit ' In hic recent — C { i I Ma ae | : | 
vork the example ot ritic rea apab f de Congress he nti 1 not « vyord about that Mascag i nck a Rich Str 
j strating what he means when he crit eee H ‘reat nationa e the opera wat n the real f light opera. Sir rthur Su a1 








$150,000 per year, and “The Merry Widow’s” 
\merican gre receipts of $2,694,000 (up to April 
1, 1909) are convincing arguments that certain 
k composing pay very well indeed. Mr. 
| that the greatest success made in popu- 
is by that delectable ditty, “Listen to 

e Mocking Bird,” on which the publishers are r 
it | te have realized $3,000, 100 \ very fe ling 
ketch of Jenny Lind is one of the best things Mr. 
k ever has written. The famous story of Fart 

( and his arduous work at a plain scale is dupli 
t by Jenny Lind’s severe method of acquiring 
perfection: “The problem of mak’ng all tones 
n het ce equally beautiful she tackled with the 
deter itio1 Selecting the best six tones of 

é he p tised th notes, with the semi 
betwen then ore ently than any othet 

fu letermination to extend the proccss 

the tone of the remaining portions of the voic 
¥ ch, pure and as powerful as that of 
e regarded forming the 

f th hol She succeeded 
f carrving out this intention, ‘and it 1s 
ely tov uch to say that to this firm resolve, 
the clear foresight which prompted it, her ult 
t uccess is mainly to be attributed.’” After 
ier in “Ia Sonnambula,” Carlyle wrote of 
| ( exceed my ennui 

Lind | to me a very true, clear, genuine little 
reature, with a voice of extraordinary extent and 
tle richness of tone, who sang, acted, etc., with 
consummate fidelity, but had unfortunately nothing 
ere nonsense to sing or act It was 

1 o'clock when we got home; on the whole, I do 
ot desire to hear Lind again; it would not bring 
T <pence worth of benefit, [ think, to hear her 
nk onths in that kind of material.”  Laind’s 
total American profits were $154,000, Lalli Leh 
mann’s opinion of Adelina Patti is interesting: “In 
her everything was united the splendid voice, 
paired with great talent for singing, and the long 
oversight of her studies by her distinguished teach 
er, Strakosch. She neve ang roles that did not 
lit her voice; in her earlier years she sang only 
irias and duets, or single solos, never taking part in 
nbles She nev ing’ even her limited repel 

ry when she was indisposed. She never attended 
hearsals, but came to the theater in the cvening 
wl sang triumphantly, without ever having seen the 
rsons wl ng and acted with her. She spared 
herself rehear hich, on the day of the perform 
ince the l bet re, exhaust all ngers becaus 
f the « te f all kinds attending them, and 
h contribut her to the freshness of the 

( the profession 

\ll was absolute correct and flawless, the 
ke a bell that you seemed to hear long after 
| a \delina Patt: earned in 

ti ( e ot 1 ecadk ul a half savs Mr 
1 ibout $3,750,000, Lasta’s salary in London 
ne time $70,000 a year. “When Viardot 
Garcia | 1 he the last time, she compared 
lar da Vinci's ‘Last Supper’: ‘A 
it ture, but the picture is the 
wot letrazzini tells that she 
x of real vocal training, 
tise during a_ season 
r ii new roles, that in the matter 
r highly spiced dishes and finds all 
ea f very bad for the vocal cords, and that 
\ t< Ce! [ucia.”” Of Viardot Garcia, 
Wwe eminded by Mr. Finck, Wagner once 
She sang a whole act of ‘Isolde’ at sight.” 

abot sister of Manuel Gar 
Did not De Musset and Turgenieff sing of 
G S | Liszt sketch her portrait with 
\ry Scheffer painted it in colors and 
M 1 it irble Did not Meverbeer, 
1 Be write music for her? Did not the 
i clude Rossini, Chopin, Chorley, 
By \delaide Ristori, Henry Martin, Renan, 
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Manin and many others?” At Milan, in the sea- 
sons 1835-7, Malibran (who, as La Sonnambula, 
“adopted the bona fide nightcap of the reasant girl 
and the loose garment of a sleeper”) earned 420,000 
francs for 180 appearances, besides payment of all 
personal expenses. The opponents of German sing- 
ing methods will be delighted to hear that Frederick 
the 
neighing of a horse as the singing of a German 


Great once said he “would as soon hear the 


prima donna.” However; Henriette Sontag changed 
the mind of one Italian who thought like Frederick 
the Great. Mr. Finck gives the occurrence in this 
“A friend induced him (the Italian) to go 
to the Opera when a certain famous German prima 
\fter hearing her first air, the Italian 


fashion: 


donna sang. 


got up to go. The friend urged him to stay, a sur 
ing him that he would soon be converted. ‘I know 
t,’ the Italian replied, ‘and that’s why I go.’ Son- 


tag it was who declared that a “Donna Anna over 


her father’s corpse, a Pamina who cannot in the air 
‘Ach ich fihl’s’ 

idea of Mozart.” 
f all Fidelios, in 1832 made that opera “the soli- 
tary success of a disastrous enterprise” — truly an 
“Moscheles the 


the de ‘ply tragic 


move the public to tears, has no 
Schroeder-Devrient, the greatest 


astounding achievement. records 


following comic episede: In 


scene in the dungeon, where Schroder-Devrient 


(Fidelio) has to give Haizinger (Florestan) a piece 
of bread which she has kept for three days for him 


hidden in her dress, he does not at once respond to 


the offer, whereupon she whispers to him: ‘Why 
don’t you take it? Do you want it buttered?’ ” 
nnre 

Valuable to students of singing and delvers into 
contemporary musical history are Mr. Finck’s 
thumbnail essays on Lilli Lehmann, Ernestine 
Schumann-Heink, Marcella Sembrich, Pauline 
Lucca, Nellie Melba, Mary Garden, Emma Calvé, 
Lillian Nordica, Emma Eames, Geraldine Farrar. 


That young singer’s quoted letters to the author are 
full of fine thoughts, by the way, and prove Miss 
Farrar to be of far greater mental breadth than we 
are accustomed to find in opera vocalists. Pauline 


Lt 


\merican tour (1872). 


icca earned $44,000 in the first two months of her 
Madame Schumann-Heink 
possesses the secret of earning money in Europe, 
too, as witness: “In the winter of 1908-9, she gave 
a concert in Hamburg which yielded $2,671. But that 
1. To the Berlin corréspondent 
that 
an concert tour would amount 


Was quite exceptiona 


of Tune Musica Courter she stated the re 


rone 


ITO] 
to only one-sixth of her American earnings during 


ceipts for her 1 
g In a chapter called: “Is the 
\rt of Song Decaying?” Mr 


Hubini, the “king of tenors.” 


the preceding season.” 
Finck shows conclu 
sively that it is not. got 
54,000 francs for a single concert in St. Petersburg. 
When he retired 
bought 


who at one time served as a waiter in a restaurant, 


to Italy in 1845, “he was a million 


aire, and himself a dukedom. Tamagno, 


left the snug sum of 3,000,000 francs, earned by 
singing in opera. Jean de Reszke got $2,450 for 


each of his later New York appearances at the Met 
On a photograph of himself given to a 


voung lady he 


ropolitan 
wrote: ‘Souven'r de Roméo devenu 
ristan.” He refused Mapleson’s offer of $5,500 a 


night for American tour.” Excellent articles on 


Maurel, 
second part of Mr 


an 
Santley, Renaud and Dr. Willner end the 
Finck’s book. Part III is de- 
voted to “Great Pianists,” and the remarks on Cho 
pin and Liszt and their method 


the 


s of instruction con- 
Of the Liszt 


pupils, the author enumerates among those who be- 


itute a vital portion of volume. 
“Rubinstein, Hans von Bulow, Tau- 
Cornelius, d’Albert, MacDowell, Wil 

Anna Mehlig, Fay, Viardot- 
\Ansorge, Walter Bache, Arthur Bird, Louis 


Damrosch, 


cume tamous: 


¢, Joseffty, 
liam Mason, \my 
(sarcia 


Brassin, Bronsart. Wurmeister,  L. 
Draseke, 
ie 


Pruckner, 


Lachmund, Lessmann 
Nikisch, 


Remenyi, 


Kienzl, Kohler, 
Motta-Vianna, Pohlhig 

Raff, | Rimsky 
Korsakoff, Rosenthal, Saint-Saéns, Seroff, Servais, 


Bl nsey 
g 


Pinner, 


Xeisenauer, 


= : 
Sgambati, Sherwood, Siloti, Smetana, Stavenhagen, 
Van der Stucken, Weingartner, and about four hun- 
dred others.” Von Biilow, often accused of being 
too pedantic, said to a pupil: ‘Mozart was not in 
vain ‘half Italian. You play him as if he had been 
born in Stockholm instead of in Salzburg. That is 
too frosty. The tone is too thin, too childish. Study 
his operas, or play his violin sonatas with a violinist. 
There is always in Mozart a dramatic trait—even in 


his piano sonatas. Every Mozart theme is an indi- 


viduality.”. Many delicious sarcasms_ by the 
epigrammatic Von Bulow are quoted in the 
seven pages of Finck comment. Rubinstein gave 
more than 300,000 roubles to the poor in 
twenty-eight years, and “the foundation of his 
prosperity was laid in America.” About Pad- 
erewski, poor Reisenauer (after listening to 


Mr. Finck’s extolling of the Polish player’s gen 
eral culture) blurted out on a certain occasion: “Yes, 
he knows everything—except music.” Paganini left 
Ole Bull n 


Fannie Bloomfield Zeisler’s opinion 


his son $400,000. earncd $100,000 
America alone, 
of Leschetizky’s “method” is, that he has no method. 
| Leschetizky told me that in 1899.—L. L.] 


owitseh relates “that when he came to Leschetizky 


Gabril- 


from Rubinstein his new master thought he must 
of necessity have what Americans call the ‘big 
head.’ A little cold water, he reasoned, might do 
me good. I played a Beethoven sonata, and then 
he began! Such a rating I hope never to receive 
I was terribly humiliated and concluded 


naturally that I couldn’t play a note. Then and 


again. 


there I made up my mind to give up music alto- 
gether and to make a fresh start at something else. 
No one 
could have been more sympathetic than my master 
odd little twinkle, he said: ‘You 
mustn't mind my little tantrum; it was for your own 


But the next day I changed my mind. 


when, with an 


good. From now on we'll make splendid progress 
together.’ Perhaps,” 
did have the big head. 


at least I hope so.” 
neRrRe 


Enough more might be reproduced profitably 
from Mr. Finck’s “Success in Music,” to fill all this 
issue of Tite Musicat Courter, but enough has 


concludes Gabrilowitsch, “I 
But Leschetizky cured me 


been presented to show the extraordinarily wide 
range of the book and the thoroughly catholic man 
As 
always, Mr. Finck’s literary style is particularly en 


ner in which the author handles his subject. 


joyable because of his lucid, direct and trenchant 
fashion of writing the English language. Nothing 
is said in the book about the pay of music critics, 
but Mr. Finck proudly confesses the secret of his 
own success. Here it is: “From letters written by 
Miss Farrar to friends—including the author and 
his wife, to whom she usually refers as ‘the twins,’ 
because we are always together and often write our 
enthusiastic remarks about her and other artists to- 
gether so as to get both the feminine and the mascu 
line points of view (there’s the secret of my suc- 
cess as a critic!)—I am privileged to print a few ex- 
cerpts. 
RRR 

Under the auspices of the MacDowell Club, 
Ernest Hutcheson came to town quietly last Mon- 
day afternoon from Baltimore, and gave a lecture 
recital at the Lyceum Theater on Richard Strauss’ 
“Electra,” which should have been advertised from 
the Brooklyn Bridge to the 
Jamaica to Jersey. 


and from 
A small audience listened to 
the best opera explanation ever given in this city, 


Bronx, 


with the sole aid of a grand piano and ten superbly 
trained fingers—to say nothing of the mind that 
guided them. Jf musical New York could have 
guessed in advance at the artistic treat Mr. Hutche- 
son had prepared, it would have flocked to the 
handsome Lyceum Theater (ideal for afternoon 
lectures) and sat at the feet of the speaker-pianist 
to listen to and learn all about the opera which will 
be the absorbing topic of discussion as soon as Mr. 
Hammerstein announces the date for its premiére 














at the Manhattan. 
to have 


lhose persons fortunate enough 


received the “tip’ were on hand at the 


“Electra” talk and stayed until the very last note 
and word of the finale. In an easy, conversational 
way, which denoted his complete mastery of the 
subject, Mr. Hutcheson sketched the origin and 
outlines of the Hoffmanstha klectra’” version, 
and then seated himself at the piano to illustrate 
the movement of the drama i1 njunction with its 


musical context. He gave a clear and admirably 


concise exposition, without literal quotation text, 
and yet inclusive of ey ( ntia appening in 
the play. The interrelations of the characters, their 





emotions and even their | traits, were 


1 


bare in rapid, telling de y the 
playing upon the pia eacl t motif” that 
bore a, fixed meaning in t Strauss orchestral com 
mentary. In many i I cturer pointed 
out to the intent listen t Val is changes I 
rhythm, mode -and har < | tives 
underwent in the « e of development, and here 
and there the manner of orchestration was not only 


indicated in the explanation, but imitated upon 


the piano with startling fidelity as to orchestral 


: - ¢ } ' Alay ; } I ty ] 
color and characte Much ot the core sounded 


Mr. 


ramincations ) 


unquestionably beautiful as played by Hiutche 
son, particularly the theme (and its 
of the Children of Agamemnon and all of the 
stretches 


but 


Chrysothemis music. The typical Strauss 


of dissonance—the lecturer called them “ugly,” 


ugliness’ 


explained that they 


oe ee : | Papen ay -™ 
made their expected pearance and created the 


gruesome and awe inspiring intended by the 


composer. Naturally enough, the tonal phrases 


signifying Clytemnestra’s “living corruption” and 


I:lectra’s hellish hatred could not well sound beau 


tiful and yet be faithtully descriptive lt was em 


phasized as a curious fact by Mr. Hutcheson 


the “ugly” portions of Straus core are not its 
loud moments, as one might have supposed trom 
the cabled descriptions last spring. It appears that 
when the “Electra” story touches its most horrible 


i 


phases the Strauss music sinks almost to plianis 





simo, so that the weirdly ‘“dissonan harmonies 
fall nakedly upon the ear, and thus fulhll their sug 
gestive mission the more strikingly Phroughout 
the entire entertainment Mr. Hutcheson’s playing 
was of a high order, keen sense of musical 
characterization and | amazing virtuosity being 
about on an equal level e moment f Llectra’s 
exultation and final triumph, | emnestra’s cowt 
ing fear, the scene between Orestes and his re 
vengeful sister, and the nsummation of the ven 
geance upon the guilty al pair, were all speci 
mens of remarkable re adaptation, combined 
with the most complete pianistic art. The occasion 
was a real triumph for the man from Baltimore 
nre 

I suspect st y his 

WI Electr ti vith the 
Wagt “Walku ch | S ff play 


lecture, by the way, | heard her do some remarka- 


ble work at the “Bagby Musical Morning,’ No. 175, 


in the Waldorf 


maninoft’s G minor prelude, Chopin's | larp noc 
turne, the finale from that composer’s B minor s¢ 
nata Scl i S stu iu] 
Juon’s “Nymphs “ s I lacDowel 
‘Etude de Concert velte S irofft retains 
all her former fleet: f st 
her readings a toucl f ser ness which they 
formerly did tp the £ fluet 
whose absence ev I 5 idmirers 
were wont to dep Ss t res 
ent is a matured artist, fully e1 ed th the re 
deeming red corpuscles \t the same matutinal 
concert, Madame Gerville-Reache surprised me witl 
some singularly fine deliver f songs, Cl nade’ s 
“Silver Ring” and “Chanson Slave,” H et Wa 
“Hindoo Slumber Song,” and Reynaldo Hahn’s e> 


quisitely sad and suggestive “D'Une Prison.” 
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this column's 

“Veni, Vidi, da 

Bode and the Bust 
nrnre 


Hutcheson’s previous public appearance 


amends 


Punch 
\ erdi” to 


London 
Vidi, 


apropos ol Dr. 


recent 


“Veni Vinci” 


rnest 


New York was at the concert he gave here some 
seasons ago with Harold Randolph, on two pianos 
\ir. Hutcheson told me that his strongest memory 

that affair remains one of the notices the duo 





players received in a New York newspaper. he 
ritic remarked,” reminisced my visitor, “that Ra 
ph a i were k Seidlit powder lake 
irately a singly we did not create any effect 
t I together ighter choked the rest I 
t ! | think | have a sense of hur 
finished the n itor He has 
zn RR 
rog red in \ ariations herewith 
. Douglas, At r. binck should have in 





LOOK! 


GrandConcert 
and Social 


will be given at the 


Second Baptist Church 


NOVEMBER 19, 


Under Auspices of 


SPIKES BROS. 


Program 
Opening chorus ‘ ; . Choir 
Invocation . . ; . Rev. Miles 
Vocal solo . Miss Octave Holland 
Reading . . Miss Maggie Brown 

Taft's Inaugural 
— March composed J.C. Spikes 
Ten minutes of the {| Howard Moore 
hand deceiving the eye | Uvaldie Burks 
Vocal solo : Miss Edith Millen 
Recitation. Mrs. M. Burks 
Euphonious Duett. Spikes Bros. 
52 Stereopticon views, 

a trip around the world 
Brass quartet, Spikes Bros., Ross, Perry 
PROGRAM SUBJECT TO CHANGE 














After the program the oommittee will spare no 
pains im arranging the eatables. Stay and eat supper 
and help the church. 


ADMISSION - - 25 CENTS 
REV. J. D. HALEY, Pasto: 











cluded it in his book and called the passag How 


Ree 
irreverent newspaper clipping is sent 
from Davenport, lowa, by a gentleman rejoi 


Webster 


lt appears that some one with an impious lead pen 


n the not unknown name of Daniel 


d an anthem book at Geneva, IIl., and the 


n irnal of that town tells what followed: 
ist ad closed his exordium and had announced 
The soy lifted her voice in song. She put 
» much fervor into the music itself that she followed the 
words liy and sang the anthem exactly as it had been 
with pencil by a practical joker 

I e my God,” sang the soprano in swelling note 
I ve God,” the singer repeated, putting on the 
for a climax, “I love my God, but oh, you kid!” 
r and congregation went into hysterics, the 


prospective converts gasped and then guffawed, and be- 





diction 


Rural 


‘I canna mak’ heid nor 
dlers are playin’. Whi 


City 


“It does’na seem ver 


‘Beethoven.’ 


“Wha’s he?” 
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Maud 


i homas 


Lechner, assisted 


Sifts 


Harris, Harry Undercoffen, by 


Lhe composers represented were »cnubert, 










































































Schumann, franz, Ischaikowsxy, Brahms, iosti, and 


binden. 


n-ne 


assisted 


Christine Miller, the popular Pittsburgh contraito, 


by Carl Bernthaler, pianist, gave a song recital iast even 
Ligg it 1 hi Kittenhouse i large audience Aiis 
Miller sang a wide variety of selections, which m every 
way aroused the keenest appreciation of her audience 
vi Miilier, OWlng to her many chgagen.ents tirougnout 


the country, cannot give her Pitts Iricnds maby vp 


announcement Is 


vurgn 


portumties tor hearmg her. Whenever 


lade that singer will appear in Wittsuurgh, she is al 


greeted by a very large audience. Untortunately your 
Trespondent was unable to bear more than the latter pv! 
I 


the program last night, but what was heard proved 





azain all that said ol Mulier s the 


Nas 


been Muss WOrk 11 
Bernthaier 


tj. 


displayed ius ulsurpassed 


asure lo Near him 





aiway a pir 


nRre 





the Orpheus Club, of Bellevue and 


raught wi msiderabl \V 1, for t eason Was given Ilhursday 
the 
high 
soloist, 
and in a 
Robert C. Clark, 
Lhe singing 
by 
olo and obligato, was one of the 

ot the concert. Van Water's 
Monk's War by Joseph Parry, 


very artistic 


LyOy- 1g lo, 
ig, m borough Hail, 
Pitt oe the 
the I Walter C 
ill was that th Mar, 


Roses by 


\valon Under direcuon 


drig uc ciub has attained a standard 


evening proficiency. Larnest, tenor was a 


Lie lo ws 
bowl 


y with Winged feet,” trom 


is lavorite in trom La Gioconda,”’ 
rament, and group, “A 


ity Het Hlapy 


wed 


of and 


lvanhoe 


 Lirimdelli Nocturne and Storch’s “Serenade 


' 
col 


Ih d the modulation i¢ club, with tenor 


feature de Sun 
Dr 


and retlected great 


pt 1 he worth as a pi ing 


Grieg’ ean ct and the Song, 


Inhannel 
Lhe 


he 
ait 


second concert of 
the 


the musical director 


y ) pop that a double eason by the Orpheus Club will be held in early 
“Leonore’ 


RRR 

George W Weitzel, bari 
third historical piano recital [Thursday even 
160, at his 


ig, although 


Russell, assisted by 


studio in lvy street Lhe 


the 


pro 


gram wa miscellaneous, and at 


mode rh, 
At Mr 


Harper 


same time 


and there being seven living composers represented 


rapport with the spirit of Russell urth recital C. W. Cadman and Paul 


p ilities, and of vill the assisting artists. 


ger recently “come to and one who will be 


m pl 


town, 
munently through virtue of her excellent 


riet Crum Clark, of 


Canton, Ohio, the new 
Church Mrs 
public Pittsburgh appearance yester 
Mrs. David 
a very dramatic aria from Meyerbeer’s 


hat compared 


contralto at East Liberty Presbyterian 


given by M. Kirk, of Fifth 


Style t favorably with 


most 


opera contraltos of the day. In 
Mrs. Clark displayed her vocal art in 
mgs. She is a the 


musicians, and although living at Canton 


present 


valuable addition to loca: 


Hony ot able 
will be in this city to the extent of actively engag 
recital 
Mrs 
prepar umits 1 Paul K. Harper, who furnished equally enjoy 
butions to the 


oncert and work, 


ring with Clark yesterday were Luigi von 


program 
Rn Re 
of artist pupils’ recitals announced by James 
Martin at the 

, 


Monday night. The 


close of last season took place at 


use program was given by 
Patton, Jr., contralt 

Musical Club, 
tenor. Mrs 


Beethoven 


and prominent mem 
Paul Kennedy 


Patton sang a 


sday 


and 
wn group 
Liszt; a 
Hahn, Bemberg, Holmes, 


Brahms, and 


the large Number of French songs by 


and 
modern English composers, displaying 
Che 
temperament 
singing 
Mr 


voice 





( positions leep, ricl 1% and great versatility Lorelei’ 





Fleucer rticularly was given with such breadth and 











atest while 





Tohnsot is t t e the gre enthusiasm, her 














Fy roughout was artistic and possessed real charm 








ring revealed more than 





ever a tenor 








sibiirties, 





coupled with musical intelligence 


















irtistic styl His 





Troyer Indian songs 
ut the 











artist, | wealth and 














voice in the from “Aida” was 





upper aria 

















a ine surprise even to his 


trends 
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“The 





will sing Messiah” Decem 
M Ci was formed r 3 rt} loists are Florence Hinkle, Pearl Benedict, 
d Marron, an Martin, of New York 
len the RRR 
The Pittsburgh Male Martin 


recently added the following wel! 


on 





























Frederic 


























Chorus, James Stephen 




















singers to its active member 





umuel Beddoe, tenor of the Highland Presbyterian 
James A. Calhoon of the Seventh 
Church; E. F. Baker, tenor; Louis 
baritone of the Sixth United Presbyterian 








tenor 








the nited 


Presbyterian 





Kennedy, 





Church; F. Heberling, baritone; Frederic Cutter, basso of 
Christ Methodist Episcopal Church; J. N. Bebout, basso, 
C. M. Rorah, basso of Smithfield Street Methodist Epis- 
copal Church, and Enoch Woton, basso. Great interest is $ 
being taken in the program of American compositions to 
be given at Carnegie Music Hall on the evening of Janu- 
Included in this will be the prize composition set 
to the words of Walt Whitman’s ode to Abraham Lincoln, 
Oh Captain, My Captain.” 


ry 20. 


On the evening of January 6 


the chorus will give a concert before the Penwood Club, 





of Wilkinsburg. The soloist at this concert will be Ruth 
thoburn, violinist Cuartes W. CapMANn 
MUSICAL DULUTH. 
Dututru, Mint December 15, 1909. 
From an artistic as wel! as a financial standpoint, th 


at the Y. W. C. A. Hall on the even 


piano recital given 


ing of December & by Paloma and Karla Schramm was a 
listinct and unqualified success. Several years ago these 
young girls, who are but eighteen and twenty years ot 


ge, were presented in recital here as musical prodigies 


ind spent part of one summer in Duluth, so there was 
more than ordinary interest shown in their reappearance 
here. Paloma Schramm, the elder, has made her debut 


with the Theodore Thomas Orchestra in Chicago, and has 


lso composed considerable, her improvising on a theme 
I one of the audience being one of the ex 


The 


con- 


submitted by 
tremely clever and interesting features of her work 
Bach 
certo in C major, two groups by Paloma Schramm, and 
one by Karla. The 
by Chopin; Mendelssohn’s etude, B flat minor; intermezzo, 
op. 118, by Schumann ; 
‘Cradle Song,” by Regina Watson, and Weber’s “Rondo 
Brillant,’ 


program consisted of a two piano number, a 


latter played nocturne, op. 62, No. 2 


Brahms, also an intermezzo by 


and each selection was given with infinite 


harm and with good appreciation of the value of dynamic 

rhe with 
ind spirit, whicl 
lelightful. 


rendered 
cut technic 


contrasts “Rondo” especially was 


brilliancy showed a clean 
that was Paloma Schramm has a most re- 
hl 


le grasp of her instrument and a touch that is al- 
Her 
icting, which called forth many widely different qualities, 


marka 


most masculine in power numbers were most ex- 


but she seemed wholly in command of her resources and 


fully demonstrated her ability as Her program 
fantasie, F minor, and 
scherzo, B flat minor, by Chopin, Brahms’ “Theme and 
di Ballo,” Scarlatti; the 
“Fruhlingsnacht”; Siegmund’s “Liebes 
“Die Walkiire,” the 


1octurne f left audience, 


a pianist 


contained nocturne, B major; 


Variations,” op. 21; “Tempo 


Schumann-Liszt 


lied,” from and 


Scriabine 


Wagner-Tausig, 
hand alone. The 
of Duluth representative 
attested enthusiastic appreciation, both young 


for 


which was composed largely 
musicians, 
rtists being recalled several times, and presented with 
beautiful The improvisa- 
y Paloma Schramm was not by any means the least 


the 


bouquets of roses and violets 


tion | 


nteresting on program and her listeners were de 


During their stay in the city the Misses Schramm 


lighted 


were guests of honor at a reception given by Mrs. E. L. 


Schmied 


RRR 


One of the delightful local affairs this season, 1n which 
the musical interests of Duluth were given material aid 
and encouragement, was the open house reception and con 


given at the Young Women’s Christian Association 


ember 6, when two Steinway pianos—a concert grand 


Ar- 


make the pianos the great- 


nd a verti grand—were presented to the association 
rangements have been made to 


est possible benefit to the Duluth musicians, as the matinee 


musical will have the use of the pianos during the exist- 
ence of the club, and the music teachers of Duluth are to 
have the use of them without additional cost after rent- 


ing the hall. The complimentary program, which was ar- 
Mrs. Stephen. H. Jones, was a very delightful 


one, and in order to accommodate the large number of guests 
h 


ranged by 


the musicians consented to give a second performance, the 
hall being filled to its capacity both times. Fred G. Brad- 
bury, violinist, who is always exceedingly popular with his 
iudiences, opened the program, and his splendid interpre- 
tation of his numbers gained for him an enthusiastic re- 


ception. Jane Everinton Scully and Elisabeth Kendall 
Bailey, soprani, were the vocalists of the evening, and 


they also were warmly applauded. Sybilla Hartman, pian- 
ist, played in her usual scholarly style and Mrs. Fred G 
Bradbury and Horace W. Reyner played the accompani- 
ments of the evening with a warmth and finish which made 
their work of decided assistance to the singers and violinists. 


The exchange programs between the Duluth and St. 
Paul and Minneapolis musical clubs, which has been an 
innovation with the club here this year, has proven a very 
delightful change from the general order of musical affairs. 
Faith Helen Rogers, pianist, who is a recent pupil of Adele 
\us der Ohe; Alice Sjosellus, soprano, and Mrs. John A 
Stephenson, accompanist, represented the Matinee Musical 
Club of Duluth before the Schubert Club of St. Paul De- 
cember 1, and the following day presented the same pro- 
gram for the Thursday Musical of Minneapolis. The re- 
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METROPOLITAN OPERA 


‘“*La Gioconda,"' December 15. 


** Tosca,"’ Decembe 








“Traviata,’’ December 18 (Matinee). 


Madan 
tuneful 


introduce 
\ c rdi bs) 


part wa 


lhe matinee last Saturday erved to 


Lipkowska in the role of Violetta, in eve! 


Traviata,” and her success in this unequivocal 


[his young Russian soprano, though not brought forward 
with exaggerated advance notices, has quickly established 
herself as a fine artist both here and in Boston, where 
he kas become a favorite The role of Violetta is well 
fitted to her and with it she has added another triumph 


Bonci, as usual, was heard 


John Forsell 


to her previous appearances 


great pleasure as Alfredo was a new 


Germont, whose singing, though not of the usual Italian 
genre, was nevertheless quite good. He possesses a lyric 
baritone ana uses it with care. The opera house was well 
filled, and tl ndicates that Verdi still holds the attention 
f matinee audience (ORIOLE 
“ Lohengrin,” December 18. 

he vers of melody in its purest form were afforded 

t last Saturda vening when “Lohengrin” was given 


Com 


1 sumptuous production by the Metropolitan Opera 








pany Che big opera house held one of those reserved and, 

it be said, conservat iudiences usually the rule 

the occasion of a German opera performance, and con 
quently the intelligent attentior 1 the part of t 
ront of the footlghts made a ipressive fotl 
ied action the stage Lol I is so d 

ppeal, both musically and dramatically, that it has b 

e one of the most popular, if not the most popular, 

f the Wagnerian repertory The performance last Sat 

lay evening lacked two essential elements, each of which 

efeated the realizati and accomplishment of an ideal 

heme based upon Wagnerian traditions as regards th 

pera “Lohengrin.” First of all Mr. Hertz 1s not a director 





who grasps the innate poetry of Wagner, consequently a 
wholly satisfactory performance is hardly to be expected 
under | phlegmatic conductorship The second cause 


for regret was the inadequate delineation of the important 


role of Ortrud by Fiorence Wickham, who _ possesses 
neither the voice nor appearance belonging to this priestess 


Miss Wickh: 1d aifted 


has displayed promise of no minor degree in 


singer 


her 


of treachery im is a young at 


rk thus Metropolitan company, 


far this season 


demands of so 





trving 


lificult a proposition as the singing and acting of Ortrud, 


part requiring a big voice of wide range and a fund of 


experience as well. 


points above mentioned the Metro 


opera, the cf 


politan forces did justice to the mplete cast 


Hinckley 
Carl Jérn 


Vog Alle: 





. } Olive IT stad 
I Otto ¢ 
I Wickhan 
f K iH W s 
Withe oO 

Edle An 1 
Ma | Reiner 
Le a Sparkes 
» Case 
\ Edelknabe t Snelling 





Allen Hinckley as Heinrich once more revealed a fine 


S yorce whic mee e requirements 





s part and 





which attests to the complete success of another American 


He infuses warmth and 


er on the 


grand opera boards. 








sometimes degen 
Instead of 


Heinrich der 


that 


erates into mediocrity in less capable hands 


pirit into Heinrich, a character 


a lackadaisical, shouting basso, the part of 


Vogler becomes a vital and animated portrayal as inter 


preted by the artist. 


Ca 





| Jorn was majestic Lohengrin, his singing of the 
‘Swan” song alone proving one of the treats of the even 


When of the Mr. Jorn 


appear as Lohengrin there is no fear that Wagner's hero 


ing German tenors caliber of 
will be marred by any lack of artistry. 
Olive Fremstad makes a pretty picture as Elsa, but her 
upper tones are reached with some effort, and her Sat- 
urday evening’s performance again showed her voice to 
Otto Goritz, as usual, made a 
Herbert Witherspoon ap- 
as the Herald, singing with smooth- 
The 
chorus work was good, and the scenic effects quite in keep- 
SAN. 


be suffering from wear. 


fine impression as Telramund 


peared to advantage 


ness and finish which the large audience appreciated. 





ing with the beautiful opera 


Metropolitan Sunday Concert. 

Riccardo Martin, Armand Lecomte, Rita Fornia, Blanche 
Duffield, Gianolo Galletti and Adamo Didur were the prin 
soloists at the 
Miss Duffield’s first appearance at these concerts and her 
inging of the Michaela f 
ceived with much applause 
lightful 


cipal concert Sunday evening. This was 


aria from “Carmen” was re- 


Miss Duffield possesses a de 
Armand 


clear 


soprano Lecomte was heard for 
the first time this winter and his aria, “Dio Possente,” 
from “Faust,” gave him an excellent opportunity of dis 


playing intelligent voice production and fine phrasing, and 
from “Don 
Rita Fornia, both these artists were heard to good ad 
Messrs. Martin, Didur 
for 


in the duo Giovanni,” which he sang with 


Gianoli-Galletti are 


‘ 
special 


vantage. and 
too favorably known to call 


to be heard 


mention. Signor 


Lecomte ought oftener at the regular opera 


evenings ORIOLE. 
“ Aida,’ December 20. 
of “Aida” at 


Was 


One more brilliant performance the Metro 


House Monday 
audience With Caruso 


politan Opera night given before a 


arge singing the famuliar role 


admirers 


f Rhadames, the army of of this great tenor 


on hand to reward him with stor 
the 


we! my greetings. Emmy 


role Louise Homer was 
1 


1roused 


Destinn appeared in title 
the Amneris, and 
| 


Amato, again great enthusiasm 


y his impassioned singing as Amonasro. ORIOLE 





MANHATTAN OPERA HOUSE. 


“Le Jongleur de Notre Dame,” December 15. 
Massenet’s beautift 
Notre Dame” 
Wednesday 


was the same 


Jongleur de 


Hous 


wing cas 





! pera a ec 
was the bill at the M 


Deeember 15 The folk 


inhattan Opera 


evening 


appeared in previous productions 


this opera 


lean, the Juggler... eT eT Te Tee . Mary Garder 
Boniface, the Abbey Cock.. Kans eeesessecbess es eee 
t 2... eerste seueues Corecess ccvescescesescsedh. DElranme 
The Poet Monk....... bi seavdthbnes Tree i" 
The Painter Monk ikdcebasne bua a seeenwes M. Scot 
The Sculptor Monk...... i wsseceeesM. Huberdeau 
The Musician Monk...... ‘ sesecoccccenme Cyrebie 
Musical director, Henriques De La Fuent 
“Thais,” December 17. 

Che Friday night audience at the Manhattan Opera 

House was large and Mary Garden and the artists ap- 


pearing with her in Massenet’s “Thais” 


received the usual 
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welcome Miss Gar ‘ t I 1 with the imm tals ts ’ is ‘ ‘ 
wicked woman who becomes a saint self. 7 S $a tidot \ 

‘el ind the s y € s \ S 
“Lucia di Lammermoor,” December 18 (Matinee) g g 


It was a genuine Tetrazzini afternoon at the Manhattan the entire per , t , 


Opera House Saturday of last week Ey Christmas f enjoy ( 
shopping did not keep musk vel way, for the e nothing ] 
was crowded to the doors. Lucia ts 01 f Tetrazzini's n at the New \ 
specialties and an artist of her phenome gifts can keep Barber” last Wednesday 
this old opera alive as long S ings. John Met wing cast 
mack as Edgardo and Sammarco as Ashton were t! ther ; ‘ 

1oteworthy artists of tl st Anselmi cot t Dr. B 

( R 

‘Le Jongleur de Notre Dame,” December 20. 

Massenet’s miracle oper Le Jongleur de Notre Dat 
was presented for tl hird ti t c nm att Mat ( 

attan Opera House M ght week wit 

re change in the st ‘ B R ( ‘ 
nonk, so beautifully ct . 
y Maurice Ret 1d, W ‘ a \las f 

inge Was a Sscve! ) M. G worl 

‘ nor dramat PI t | , 

c igue¢ The ex i sie > ™“ i { > s ? 

( 1 act, which wu toa , sed 

y Renaud, receive s V +e \ 
Mary Gard s the Ju I t g S 
fully. Otl members of t! ) | r 
Cr nN Scott and Huberde 2 \ 

inging actors who kept fe 
formance Ww H 3 r 
painter monk. De la Fuent ! t t perforn f last week 
which was over at 10.25 Alt gl ver f I ideal R 

ns left the op t ‘ 

eing wrought ittle ted to H 

there t} that P 3 
f S | ; 

per t 
tion that w 1 t be t te 

hur pe W ¢ *« ’ } 
thers . ‘ 

pera ends, but ( i 

rt opera e J Ty : t 
e than two I 
ION} 


NEW THEATER. by Alabieff 
“La Fille de Madame Angot,”’ December 14. 
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ensitted tateneetl a ably ’ Perello De Segurola Engaged for Paris. 
‘ - i 
‘ is Pompon: 1 as ( ette yw ¢ 
ind ked pretty £ te ve IZ M 
Maubourg prove 1} self ecellently 1 ‘ ( 
$ ( I ing ct i hie I é 
ing was the overt wing a t re 
prices to hear a “piece” t s y 
assed as opera ¢ yur I 
troupe of G beaut ry ¢ l 5 
were given at hail p s t ft y 
New | te i " 
arry her irmney 


“The Barber of Seville," December 15 (Matinee). 


o Antonio Rossini had composed 


nothir 





g 


If Gioa I 
but “The Barber of Seville,” he wouk 


tee Ct oe 


MUSIC IN SALT LAKE CITY. 


Mehan Studio Students’ Recital. 


Two More De Rigaud Pupils Progressing. 
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lic lis forces well in hand with the exception 
his rhythmic pace lagged 
‘‘ Traviata,’ December 16. 
ston donated 


Boston 


iy evening the B 


the 


( Ip ra Compar 


Section, Council of 
lata’ 


Alice Nielsen 


was given 


who 


Bronskaja in place o 
ible t ippear in the rol { Violetta Madame 
’s voice is brilliant and true, but as a vehick 
xpression of the emotions it 1s distinctly lacking 
‘ er performance was convincing by reasor 
e dram quality and e was heard to better 
than befe M Constanti was the Alfred 
rke, a you debutante who had not previously 
\ rue instinct for tl tage in her smal) 
\nni ind the few t | sang displayed 
qu lit t h 


wi 





‘Il Trovatore,”’ December 17. 








t pertorman f Verd | rr tore 
ar Cart 
Cesare Form 
Giuse e Per 
Ernesto Giace 
Le t 1 ninsegta 
\ 
( rina Fabt 
( t Luzzatti 
t gained in liate ! wl first pr 
tt ea go, and ha eld its place in the 
m r since Nor is th » he wondered at 
1 itself ide fr is imelaitin hematin 
I \ l hold the bl t r as long as opera 
he feature of this performar was the impet 





I true that \ drawn along the 
{ { y t tr 1 4 n 
! l t tic fervor w 
| l iracterizati carried a 
1 | Madar 8 nsegna was mor 
t ort than in the pr 
| Mr. ( ing t well known “Di 
\ t As Mr. For i, W had 
; t ( ‘ l 1 ‘ 


notice 


n Fr i“ t gs and managen t 
{ ther \ f x f the b 
t t d act, when the 
{ t ick t iit en ne hifters 
‘ ' eT nt pec tors 


December 18 (Matinee). 
Faust t 


** Faust,” 


Saturday after 





was a repetition of us 
th Madame Alda, of the Met polhitan Opera 
f Mars rit therw1 t ist Ww is befor 
x f Miss Robert ‘ t K the part I 
pert tf Mad \lda was « ra 
ru charm rsonation and 
I SI y WwW er voice showing 
ly ge t n t its differ 
prev perfor er 
\ 1 t make any g it psvch ] 
u ve did not ‘ e¢ mar t piea 
et wit t ‘ 
“Madam Butterfly," December 18. 
Madam Butterfl was given for the secon 
season with the f wing cas 


Matilde 
Elvira Leveroni 


Lewicka 






















































Kat ! Jeska Sw 
Fr. B Hugo Kolomb 
Sha c R f I ‘ 
G Er to Gia 





Cos Caan 
| performan certaiu dese ed ete 
dance, as 1t was carried out with animation and sple 

lit finish by the young singers who ct t f 

rol Madame Lewicka essayed the part of Butterfly f 

he first time here and made a fine impression by f g 


the lighter portions of her 1 rhe dra- 


Za 1 acting in 
matic intensity necessary to give the adequate representa 
n of the development of Butterfly’s character ladar 


Lewicka has not yet achieved How tl neer 
oung artist never offends If e cde not reach the 
heights, she carries her role cor stent! through on her 
own plane, and, as it was, she was a figure of youthful 


Kolombin, the Pinkerton of 





oveliness throughout Mr 

the cast, made his first appearance at this oper 

ind instantly “made good.” He has sung at 

tan Opera House and has a very large repertory, whicl 
muught to make him one of the nembers of thi 


opera company. As Pinkerton he both sang and acted the 
/ 


role of the heedless and impetuous young 


n the first act, and the remorseful man at ( e, with 
great eftect The pictur these two talented young peopl 
made during the first act will not soon be forgottet Mis 
Leveroni sang well and acted the part of Suzuki with good 
taste Owing to the extra 4 n sary f tak 
ing the company on tour, the ight concert of this 








week ind ther will be 1 more Saturday 


vening performances or Sund neert 1 the return 


f the 


was omitted 


company Gertrupe F. Cowen 


Josephine Knight's December Concerts. 





f the busiest of Boston’s your ypranos, has filled thes 
portant dates recently ane ks forward t rany large 

engagements in the very near future Decemb 5 sl 
sang t the pertormance of Elijal in Ly a » the 
oth she was soloist with the Handel and Haydn Society 
in “The Messiah” at Symphony Hall. December 21 she 

it a miscellaneous concert at Plymouth, and 

she is to sing at a performanc ft D i 
tion of Faust” with the Arion Club of Pr i Tule 
Jordan, conductor 





ng 


yrominence on concert pr 


big ar 


t 
tists everywhere ar 


, 
ing; the 


] } } . ! } ll 
nd playing her compositions Last Sunday night Gervill 
Reache sang her “Hindu Slumber Song,” witl t stra 


1¢ Manhattan Opera House, and Olga Sama 


characteristic piano “Sea Piece t e last Bagby 
Monday Musicale, at the Waldorf-Astor Hote McCall 
Lanham sang “The Boat Song” at his recital at Friends’ 


\cademy, I 





I Nice, Nougoue’ ‘Quo Vadis” had last year 


opera 





the isual fate of being sung thirty-five times in one 
winter. It will be sung at the Metropolitan, Nougoues 
also set to music for Georgette-Leblanc Maerterlinck’s 


“Death of Tintagiles.” 
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American Academy Students in Four Plays. Edwin Grasse Recital Notices. 
t] t t f tl tu Sdwit s violir tal at Mendelssohn Hall w 





House for Maud Alian's Debut Nearly Sold Out. 














Kirkby-Lunn Engaged for Cincinnati. 
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the articles which he wrote for the 


and although many of 
papers just mentioned are of high value, his contributions 





to the theoretical literature of music were of special im- 
portance Theories, like human beings, grow old. The 
geniuse Haydn, Mozart and Beethoven, wrote music 
which killed Fux and Allbrechtsberger. while Schumann, 
Wagner and other modern composers rerdered the 





Prof. Ebenezer Prout. 


books of the early part of the nineteenth century 


theory 


lographi | fashioned. When Prout began to teach he used Rich 
l away a t book, but on studying Macfarren’s “Harmony” hk 


found it based on broader lines; yet not being fully satis 








ed, he set to work upon a book of his own. He made 
Congregation his reales conform to the practice of great masters Prout 
ertainly not the first to give illustrations from great 

i t red iposers, but in no previous harmony book had they 
een numerous Or so important and interesting. This 

tte e wrote vork, entitled “Harmony Its Theory and Practice 
\ (1889), passed through a number of editions, and it was 

t Y py “4 interpoint, Strict ar Free (1890 ) 

) Co rpoint and (¢ n 8o1), “Fugue” in th 
year, “Fugal A 1&9 Musical Form” 

0 ‘Applied Forms” (189 The Orchestra” 

7 All these works p t various editions 
the t the author was looked up to as a great au- 

} 














1 N { I) () ( 
s ( ther or il worl 1 ‘ wm tw ver 
Chiff t N | it D | 
Ball hes; 1 works we 
roan % cripti 
p | t e.« ita the Herew “ pro ed 
t} > 1 of Hacl CC} \ n in 1878 
I econd \l ward by the 
" 8 hilec f the 
ld ¢ ~ 1887, was ci written 
( Ka His vocal wor include vari 
| t] Of the H ( 1 Asse 
‘ ‘rout was conductor from 1876 
‘ 1800 
/ ) 1 S 1 edition of the 
Messi To s {t composer's 
plied add l iments, notably 
» t ! M ical Festival of 
Mrs. Henry J. Wood. 
‘ 
W 
{ I WV \ luct Henry | 
\ 1 ¢ ef y kK AFSMANN 
\ \ try f Rus cess, It was 
‘ ¢ St 
wel nd 
t ™« ] life 
' a ae i 
position as a vocal 
ish pr luring the past 
r pul ippear h I more frequent 








than in the years immediately preceding. Last summer 
sang seven or eight times at the Promenade concerts 
at Queen’s Hall, which were conducted by her husband. 
She was also one of the soloists at some of the music 
festivals, and probably had many engagements booked for 
present winter, as she was a great favorite in both 
Mrs. Wood had many friends 
in this country among musicians, and she will be sincerely 
mourned. 


she 


the 


musical 


and social circles. 


“The Messiah” to Be Given in Oakland. 
Oak.anp, Cal., 15, 1909. 

lhe choir of the First Congregational Church, Alex- 
ander Stewart, director, will give its annual Christmas 
of “The Messiah,” by Handel, on Sunday 

vening, December 19. For a number of years the Christ- 
las presentation of this famous work by this excellent 
choir has been the only one in either Oakland or San 
Francisco. This year the solo parts will be sung by Grace 
Northrup, Mrs. Carroll Nicholson, con- 
Frank Onslow, tenor (soloist of the First Unitarian 
Church, San Francisco, and first tenor of the Golden Gate 
Male Quartet), and H. D. Mustard, baritone, the latter an 
Eastern singer of wide experience who has already awak 


December 


presentation 


Davis soprano; 


tralto 


much interest by his singing during the short time 
filled the solo position in the Congregational choir 


Vir 


ened 
, 


ne na 


The chorus will comprise upward of eighty voices 


ie de 


Fremery will preside at the organ and will play 


gu 

several special numbers, and Charles H. Blank, violinist, 
will play a largo by Gluck as an offertory selection. Owing 
to the lengh of the oratorio the service will begin at 7 


instead of at 7.30 o’clock 


fhis choir will also give special Christmas musical num 


rs at the Sunday morning service as follows 
) t ‘ t (otliertory Lemme 5S 
. r O r - Tours 
Chorus 
( G Pergoles1 
Quartet and Chorus 

| i day f a King Niedlinger 
Saritone Solo and Quartet 

\ Virg : : Hummel! 
Ss Sol 1 Choru 

O tlude, 1 im ¢ Bach 


Woman's Press Club and ‘‘The Presidents.” 
New 


] 


Lhe presidents of the Women’s Clubs in Greater 
York were the guests Saturday afternoon at the meeting 
f the Woman's Press Club, held in the large ballroom 
f the Waldorf-Astoria. Madame Evans von Klemner pre 


features were of a high 





he musical and literary 
Isabel Hauser opened with a brilliant performance 
Verdi-Liszt Miss Hauser’s 
playing was unusually finished and the pianist 

lyrical portions of this num 


order 


of the “Rigoletto” fantaisie 


succeeded 
ringing out the 


dmirably in | 


ber. She was rewarded with several recalls and compelled 


to add an encore. Adele Laeis Baldwin, the contralto, 
sang in good style, “Ich Liebe Dich,” (Beethoven), 
“Teunnes Silletes,”’ a chanson ot the eighteenth century, 


nd Chadwick's “Danza.” 
in arioso from “Paghacei The speakers of the day in 
cluded, Alexander Black, Sunday editor of the New York 
World, wl 

to Life’ 


Marquis de Corvera, tenor, sang 


‘The Sunday Newspaper; Its Rela 
M 


10 spoke on 


Harriette 


Johnston Wood, whose topic 


was “The Headliner as a Leader of Public Opinion”; Har 
rict Bishop Waters, of Troy, N. Y., talked on “Prison 
Reform”; Prof. Francis S. Potter, of Minnesota, spoke on 
“Working Women and the Ballet.” Marguerite L. Glent 


the 


Avery, chairman of the music 


worth was chairman of 
ik M 


1.800 overflowed the 


reception committee, and Mrs 
An audience of 
Mr. Black 


His speech was 


Fra 


ballroom and corridors 


received a particularly hearty greeting 


very able and the speaker's fine voice was another point 


that found favor with the critical. 


\ reception followed the set program 





Maximilian Pilzer, a Gifted Violinist. 


Maximilian Pilzer, the young American violinist, who 
Ids the honor of being one of the very few pupils 
\ Joachim elected to tea on a free scholarship. 





ng the post of concertmaster with the Volpe Sym 
New York, this 
mising performer received his first lesson on the violin 
talent the 
cca 

serlin 


phony Orchestra this season. Born in 
few 
for 
gained the gold medal after three years’ 
and it this 


Joachim, who took 


it the age of five, and showed such in 


rs that his parents took him to 


cceeding ve 
' A 
V There he 


the most talented violinist, was at 


tage that he attracted the attention of 


him as a free pupil, an honor rarely, if ever, accorded 


to a foreign born artist in Berlin 


On his debut in concert the Berlin correspondent of 


the New York Times cabled over an account of the furore 
laying created, proclaiming him the “American Boy 
Wonder.” 
Last scason he was concertmaster with the Russian Sym 
He heard in con 
New York during the near future 


ms playvi 


phony Society expects to be again 


cert in 


Siiedasan. 


a eel 
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TORONTO YULETIDE CONCERTS. 





 BUSONI'S GREAT PIANO CONCERTO. ~ 











Joseph MalKin’s Cello Recital. 
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Tuesday, December 14 The soloists were Mabel Dun- 
ning, soprano; Clara Husserl, pianist; Cantor S. Meisels, 
tenor; Harry Levy, violinist; Meyer I. Silver, conductor; 
LINA CAVALIERI, A BEAUTY AND A SINGER. Adele Vasa, accompanist. The program consisted of He- 
brew choruses, English, French and German songs, piano 
ind violin solos Dr. Joseph Leucht and Rev, Solomon 














Foster delivered addresses 


\ 
penned a it tt Womat ging acceptal 1 back of her terpretath th . 
‘ : , ' ; nner 


ear nf eT d t \ York Herald, No 909 

a ry P rae ‘ fewic ~~ —_——- The Hope Lodge Glee Club gave a concert De cember 
oho a 7 « ; Ps .’ Cara ) for the most part with tast 21 at the Woman’s Club in East Orange, with Mrs. Wil 
pleas: sane Hien be : ; ee a Saeee , iam S. S. Coleman, soprano, and Dora Becker-Scaffer 

ria +: “3 = - saseaii ; violinist nee 

sesh f and graceful R ma d 4, Lina Ca Mr. and Mrs. George E, Clauder commemorated 
‘ f ( n, at the P ne hundred and thirty-ninth anniversary of Beethoven's 
‘ Opera H t night. | : ares 7 ‘irth on December 17 with a musicale given at their resi 
‘ etn th lence on North Sixth street Mr. and Mrs. Clauder 
; | sinnlonsitensl toe 0 played the sonata for cello and piano (op. 5, No. 1 

f t the f t ted of “a dancing shape Louis FEhrke, violin, and Mrs. Clauder rendered the 
wayla Her Carmen ts Kreutzer” sonata, and the three artists joined in the tri 














p i \ ' f t to th reet, la Thursday evening, Laura E. Morrill introdu 
\ | t from th ensuous to t everal verv talented nd promising pupils, all of 1 
( tular » Seyvil E 1 1 ; 
i fa rf the Sevi gave evidence of having ha ind adequa 
ir ed extremes 1 . ‘ as 1 
f truction rhe meerted numbers were we rendere 
" " 
t t ind the soloists, some undertaking large things, acquitted 
b i g in m them elves most credit ibly Byron Barber, i t if 
2 cing of the mus Her delivery of ineteen, disclosed a voice of mellow quality and 
Hal t 1 of any ID . 
j ’ ( 7 wnsiderable expressior 
I , 
eg. f Ww 
( 7 i iH ! 1 f | ) 
A s t f " t it t \\ M Me ( ) 80 Bliss 
} h li Cavalic I 1 fr I iacci I cavall 
. , t Wed ning, } " 4 1 Symphor Hall W t Spro 
‘2 A | ‘ t Ma ( a R 1 
s “M n lI it l 4 t at t (y ! oa ‘ To 
I McAllister’s rt On t cca s she keer Herbert Masor 
sudience, and Rost 1a , as ff id } Cavalleria Ru Mascag 
i pul Ameri ty. By Nona M 
at . W lu Clad Hayd 
H and x ’ x st 1 ' I I 
Song ang 
Harris, J s f tl lent of Amherst ¢ ¥ , 
t . Marg t I k | 
t ‘ g1 gt ah va i : 
la la fr Don Giov Mozart 
| I D " 00 
: Miss Remingt Mr. Bliss 
a ” 1 Cieca ia, from La Gioconda es , . Ponchiel 
SOME NEWARK CONCERTS. Yesterday and Today............ eens Spross 
. ~ Newars a December 20 09 foat Song . ° eee Cooveoeecee Ware 
Tessie Pampli 
Eintracht Orchestra, Louis Ehrke, director, played fhe Crying of the Wat Campbell-Tipt 
mcert December 13 Mozart's “Jupiter” sym t Stra 
: ) | ukowsky Nutcracker suite and selections ; ’ M Remi 
Giord 
( ! Kat 1 tt in y| ed tl Ik . ( 
G { nd orchestra, ane 2 
ea \l 1 t y Swee ( \ k N { 
' : 
S S S Frlki d Ardit i Misses N 
W iF W i R 
eRe, < , 
\ | S os t " ( ( § ) | 
matt f J f 


SCIENTIFIC VOICE CULTURE 
Some prominent pupils;—Lillia Snelling, Metro 


} LAURA E. politan Opera; Cora Remington, Fifth Avenue 


Baptist Church, New York, and Concert; Mabe! Pickard, Toronto; Mrs. Winifred Mason, First Church Christ Scientist, Brooklyn 


SECOND SEASON IN AMERICA _STUDIO: The Chelsea, 222 West 23d Street, New York 


Ee * Py BASS-BARITONE 
DR. LUDWIG = Late of the Royal Opera 
a: Cc sateen NT: 
4 lf | | N F + U KUESTER CONCERT DIRECTION 
bey, 25 West 424 Street, New York 
THE DRAMATIC SOPRANO 


AND HIS ACCOMPANIST 


~ee| MO ANDERSON 


rour Booked trom 
Will Make a Tour of America 


February 10 to May 15, 1910 


Concert Pianiste 


lle. Germaine Arnaud «sso 


SEASON 1909-10 CHICKERING PIANO 
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FEW DATES NOW AVAILABLE 


Apply for particulars to 


Concert Direction: MA. H. HANSON 
437 Fifth Avenue, NEW YORK 
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GHRISTINE MILLER 


One of the Most Popular Goncert Gontraltos in America 


ENGAGEMENTS DURING SEASON 1908-1909 Engagements Alrcady Booked For Season 1909-1910 ENGAGEMENTS DURING SEASON 19098-1909 
‘ : : wy agg 
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————— ns A FEW OF MANY INDORSEMENTS 











adaress: PITTSBURG ACADEMY, Pittsburg, Pa. 

















so possessed by the idea of avenging her father’s murder 
that she ceases to be a woman. Miss Grant’s personality 
and her beautiful diction are too well known to need em- 
‘Electra” is her greatest achievement, and 


phasis here: 


hould not be missed by those who are interested in the 


} T 141 ' | 
advanced Ci | music anda 


| | f drama. Lillian Pray, the 
{ prec | Miss Grant on the program with some 
rpts from the operatic role of “Electra”; she mastered 
difficu pa core with apparent ease, and her 


led and appreciated. 


RRR 














(5 B ( first recital in her handsome, roomy 
8 East Sixtieth street, December 8, brought 
pianist Helen S. Phillips, Thomas Hood 
Cl Naegele, who played standard classic 
| Handel, Bach, Chopin, Brahms, 
G rd, Grieg and Tschaikowsky The Grieg concerto 
1 by Mr, Simpson, Miss Bonnell (chief assistant) 
i p ind this is quoted as being perhaps 
é tew number. Statement of the fact that 
: Bisbee ha nt for Laura E. Dale to assist in pre 
- f elf; Miss Dale was for six 
Miss Bisbee’s instruction, and until called 
; , Mi Bisbee, was head of the music department at the 
\labama State School. Completing the foregoing pro- 
} : 1, : th ra Katherine Inr Taylor, sang modern 
: ' Ky Id Fren ngs, so lending variety 
Mf R | ; rR 
| | Cy} ‘ er rl eth K. Patt 1, SOT no and voice teacher, gave 
I win , lio cale December 20, when Elizabeth Topping 
( lon p f list of the evening. Miss Topping has studied 
’ rit} ( g European teach ind has press notices 
7 ie he to her s in J to, Hamilton, Ottawa, 
, = unt Va., and elsewhere 
“Sere nem, 
hort Par Price’s pupil, Alice Jones, of Philadelphia, on 
t this season, sang at a lecture “Christmas,” 
t ensembl ven by Rev. Steinhauser, D.D., at Asbury Park last 
i A local paper said: “Miss Jones has an excellent 
t Ol 1 pleased t uudience with her finely rendered 
h ( ] 
| P Yunn’ nnre 
howed \ tere g and delightful recital was given last 
t uN Friday event t Friends’ Acad , Locust Valley, L. I, 
McCall Lanhan f New Yor Mr. Lanham began 
1 flight of is recital with two expressive songs of the seventeenth 
[hese were re kabl r their lovely simplic 
ind were followed by the stately aria, by Handel 
\\ r You Wall H hen gave with remarkable 
I M \ f interpretation “Beny » Cellini,” of Diaz, and 
the charming “Wiegenlied,” of Riemann, his command 
a ld eftect vas most pleasing Mr. Lanham 
Elec lors his songs to the moods of the poem, which he 
by d in the group of English songs, “The Night Has a 
I 17 | and Eye by Albert Ross Parsons; “Denny’s 
1 | aught id The Merry Month of May,” both by 
etatior Huhn The “Boat Song,” by Ware, was delightful be 
It goe id words, and Mr. Lanham invariably has to repeat it 
lifficult \ Birthday.” by Cowen, ended tl progran Mr. Lan 
takes u ham | tremely sympathetic voice of excep- 
der 
————=|TOWNSEND H. FELLOWS 
a 
CONCERT DIRECTION 
a. Artists for 





Opera, Concert, Oratorio, Church. 


MME. BLANCHE 


~ ARRAL 


We make a specialty of locating first class 


Singers and Organists in CHURCH CHOIRS 


1205 Century Building 
34th St., New York 











TINA LERNER 


tional beauty of tone and style, and it is to be hoped he 
will again be heard at Friends’ Academy. 
nee 

The Hungry Club’s 174th dinner, at Hotel Flanders, De 
cember 11, was marked by the pianistic assistance of Elise 
Pekschen, of Russia, a pupil of Anton Rubinstein, who 
played brilliant pieces by Rachmaninoff, Rubinstein, Chopin 
and Liszt, and was obliged to give encores. Clarence de 
Vaux-Royer, violinist; Mae Stoecker, soprano; 
Blanche King Arnold, contralto, Charles A. Beck, 
baritone, also took part, the ladies singing songs by Hallett 
Gilberte which were particularly enjoyed. Mattie Sheri- 
dan, founder and president of the club, was toastmaster as 
usual. At the dinner of December 18, Lola Carrier Wor- 


rell, of Deny 


Edna 
and 


r, composer and pianist, was guest of honor; 
some of her songs were sung by Mrs. Wallace Cahill Ayer, 
“The Bostonians.” 
nrnre 
Jeanne Marie Honore, soprano, assisted by Frank Kass- 
hau, pianist, gave a “French Recital” at the Ziegler stu- 
dios December 15, singing ancient and modern music by 
Huberti, Mathien, Boieldieu and Bemberg. 
nee, 
Alice Ralph, soprano, Sara Campbell at the piano, gave 
g recital at Assembly Hall December 15, her program 


with 


nce 


Gretr I, 


a son 


made up of songs by Italian, French, Russian and German 


She has a fine voice and is growing since last 


composers 


heard. 
RRR 
Doré Lyon, soprano, assisted in vocal illustrations at the 
third lecture-recital by Mrs. John Fowler Trow, at the 
Waldorf-Astoria Hotel December 16. The subject was 


“The Wagner Cult Modified by the Italian School,” and 
Mrs. Lyon sang arias from the operas. 


nee 
Mrs. Walter Pulitzer (Lillian Hearne), of San Fran- 
sco, takes an active interest in New York’s musical 
affairs. Her husband, author and newspaper man, is also 


known to be a composer of merit. It is said that she will 
The Pulitzers are all music 
Miss Vanderbilt-Webb, who married Ralph Pulit- 
usin of Walter Pulitzer, was a brilliant pianist. 
nrmre 

Albert Gehring, the litterateur and composer 
“Racial Contrasts,” and of 
published by the John Chr 


now engaged on his book, “The 


establish a real musical salon. 
lovers; 


rer, ci 


of Cleve- 


land, author of “Mazurcea 
irch Company, is 
of Musical Pleas 


Anything, whether 


Pomposa,” 
Jasis 
ure,’ as well as on other similar work. 
musical or literary, from the pen of Mr. Gehring is sure to 
be interesting. 


nr, 

Helen Carrington, one of the pupils of Dr. Lawson, sang 
solos in concerts at Mount Vernon and New Rochell 
ecently 

i 
Amelie Hild, the vocal teacher and song coach formerly 


f New York, now prominent in Seattle, recently had a 


ROSE BRYANT 


CONTRALTO 
Management: VWALTER R. ANDERSON 
S West 38th Street - 4 Se, el New York 
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GAETANO MEROLA 


Vocal and Opera Instruction 
| Metropolitan Opera House Building, 1425 Broadway 
} Tel., :a74 Brvant 
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96 Clinton Street, Brooklyn, N. Y. 





 Trans-American Tour of the World-Famous 
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> eee 
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“ : \ oa Season 1909-1910 
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Loudon Charlton. 


Carnegre Hall. New York, 





FLONZALEY QUARTET 


(Founded by Mr. E. J. de Coppet, of N. Y.) 
Booked solid to May ist. Season 1910-1911 now booking 
“The Flonzaley Quartet need fear no rival in this country today."—Phihp Hale, in 
Boston Herald, Jan. 1909. 
Sole Management: LOUDON CHARLTON, Carnegie Hall, New York 
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fall, breaking a rib. She is reported as convalescing. It MacDowell and Nevin, and an aria from “La Boheme.” t, “Merci Cla t wl 
is said also that teachers in Seattle are suffering from the Sebastian Matthews played the accompaniments. 1 the year 1180. “O te D ed to 
ufter effects produced by the artificial stimulation of the nee rancois, King of Ft i ( ante 
recent exposition. Dudley Buck gave an interesting hour with his pupils Gabrielle posed by IV, King 

neue at his Carnegie Hall studio Wednesday afternoon, De- r 1600, w ng I N 
Gertrude Huntley, whose ability as violinist and pianist cember 15, at which he presented Alma Moore, soprano, hers of eq . \ 
re apparently on a par, has gn offer from the Far West Andrew A. Smith, J baritone Mr. Smith sang grac 1 di i r of M 
for a short tour beginning in January. Should she accept songs by Léhr, Buck, Sommerville, Handel and German e Arna W t 
her audiences will hear some particularly musical perform- Miss Moore's contril ns cluded Matthews’ “Song tte tp 
ances, technically clear and enjoyable, added to which she Cycle The Perfe Year Dell’ Acqua’s “Villanelle” Rene 
is of graceful, pretty stage presence iria from ’ Mr. Buck gave four songs i d Severn iM S f t severa 
ew a - I ens A Lover n Dar Ss gs Elsie A L he y pis 2 thes 4 
Adelaide Ges« t, the sopr is f the t the piano rs Tuesday eve W t Seve s 
Grand Opera Day” of the Cent Theat ub, Decem nner 131 Wes ty-six cont 
er 29. Andreas Dippel will speak, David Bispham wil Effie wart, the Amer iramatic soprano, who re ted | lal \ p 5 el M 
e a talk sing trat Gw 1 Miles and rned recently from her op ses R f t! c Mr. Sev 
Charles Kitchell will sing rhe nbinat f eminent ved later by a tour of | I te was t V Mrs. Sever 
: ts pr ses t s root isually bri s weeks ago at her New } st 5 West Elev i follow 
iant, making tickets in great demand. enth street The following letters published on Miss 
nRe Stewart's circular, give so t f how I 
Edna Showalter, the artist-pupil of F. X. Arens, sang sters regarded her voice and art 
solos at the Christmas festival of the MacDowell Club, THEATER NA NA ' RA 
Be Cheater, December 21, and duets with Heinrich P ' , 
Meyn .the baritone. She is undoubtedly one of the com- I he I , ‘ { 
ing concert singers of New York, already having some ~*’ . ere . 
excellent appearances to her credit. I <a ; 
ok RR Paut W 
vested choir of fifty voices sang “The Messiah,” at Chef I N 
St. Thomas’ Church December 19, with the following solo- a9 
4 Tt ATER TIONAT I \\ 
ists: Masters Edward Hansberg, G iv Stahl, sopranos; Effie Stew " 
Master Frank Kirkpatrick, alto; Theodore Van Vorx, i t 
tenor | Dufft, bass It ’ 
RRR 
tenor, to quote one who was there, shits 
’ Paris, 9 Sept 
n his life’ at the Arion Society concert a ae 
St iutiful singing of the obligato in the Good g ire “A y t ft 
number, Kremser’s “Hymn to tl Ma Tonk t S . 
led to its repetition. Later the enthusiasm after ‘ 1 Assen | Fast vent 1 street 
singing of the aria from “La Boheme” was such that t t 1) 
he had to give encore, the ballad “King’s Highway.” + win! : , Mane 7 , 
Mr. Finneg is es lishing tat for success wit! MI , - - — 
udiences le fre possess beaut f voice and P ns , 
ee. of dictine S g Morg Heyse 49, N hms 
i : a 1 ; . } - 
a , : mae ; 
Presk V. Patock, & A “ trait Froisinn (( Ni nee 
Mrs. W. S. Y« tt V teresting mus gslied N 
tt Sunda fter t Mrs. Percy Edw M K F 1 t 
unlop M “ a \ : by x. R e* ‘ 
nReR » t , t ft 
Edmund J t and choirmas f St. Paul’s ( ieee throat t but 
Chap Broa Fulton 1 Vesey street inces mre b N 
a Christ c ser Frid D 24, at \lice Prest f Tuy I I 
7.30 p. m with great ¢ two of t t 
nner t Newark, N. J { t I t} 
Miltonell Bea pianist, whose st » iS at e of Rev 1 Mr A. D P t P 
Carnegie Hall, went out to Morristown, N. J., Friday 7, \ had t 
f = } ‘onal ont — Stoine Ovchacl 
prise e Sa * ; M a F a ain siete =e ® Ernest Hutcheson in New York. 
e a new t i ' B t the Racl \ \ ¢ { t 
; ft Ihe c; ( Joseffy . r 
R st t the f | , 
g tist | B k 1a f ' She ( 
tte Neimanr I t i Emma |! t N \ S 
laillet , . me os by \ \ 





bizcet, Saint-Saens, Chaminade, 
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Violin Soloist 
Violin instruction, Sevcik Method 
1947 Broadway, Few York 





OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, Fates > a of 
the Conried Grand Opera Co.; Mme. Marie Ra pase, 80- 
prano, Metropolitan Opera Co.; Mme. Bernice de’ squall, 
soprano, —_ ropolitan Opera Co.; Henri G. Scott, oF 
eeohattion Opera House; Alien C. Hinckicy, Basso, Met- 
ropolitan Opera Co. ; Léon Rains, basso, Royal Opera House, 
Dresden, Germany; Rudolf Berger, tenor, Royal Opera, Berlin; 
Mme. Sara Anderson, soprano, Grand Opera, Australia and Ger 
many; Kathleen Howard, ‘contralto, Darmstadt; Mme. Carolyn Ort 
man, soprano, Grand Opera, Dessau; Irvin Myers, baritone, Grand 
Opera. Italy; Joseph Baernstein-Regneas, Grand Opera, Germany; 
Bessie Bowman-Estey, contralto; Marie Stoddart-Gayler, soprano; 
Alice Merritt-Cochran, soprano; Elizabeth Blamere-Turney, soprano; 
Laura Combs, soprano; Mildred Potter, contralto; Katherine Han 
ford, contralto; John Young, tenor: George Murphy, tenor; Alfred 
B. Dickson, tenor; Walden Laskey, baritone; Edwin Evans, baritone 


Telephone 662: Plaza. Studio 51 East 64th Street, New York 
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of Boston for annual performances of The 
Messiah December 19th and 20th 


Concert Direction, A. J. BERNHARDT, 
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Management: 
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Management: MA. Hi. 
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the Bohemian String Quartet at their concert in 3ee- sings to sold-out houses; at the close of the program 


4 


thoven Hall on Tuesday evening. This is the only work the applause was so warm that she was obliged to add 

















of this kind that the great operatic composer wrote. It numerous encores. 
is an interesting, pleasing composition and shows that nne 
Verdi, if he chose, could be ome in chamber music. A very pleasing impression was made by Arthur Barth’s 
Of the four movements, the l, a sprightly presto, 1s Mz — Vereinigung. ‘This little mixed choir gave very 
perhaps the most grateful and it also, more than the hed renditions of fifteenth and sixteenth century com 
the bears t ndeniable Verdi stamp. It lied forth ions by Orlando di Lasso, Palestrina, de Pres, Hassler 
t ppleause Brahms’ C minor quartet and Bee and others, as I am informed Their ensemble is ex 
e1 E flat string quartet, op. 127, constituted the cellent and their dynamics are most praiseworthy Phe 
: der of t | rram [ well rem er the great little group of singers is w lanced in point of tone 
i e the Bohemians created when they first me to producti and y enter into their work with evident 
B e than a decade ago. Since then the musical eal [heir program was made up entirely of old mas 
lif ft German metrop | rown to such huge ters, whose creations they seemed with due 
yroporti ind the increa of good chamber music con vere This chorus of nine eard here 
by both local and visiting organizations has been so every season and their appearance is a welcome change 
e! nous, that a concert by these guests from Prague has im the eternal round of instrumental and vocal concerts 
today the significance that it once had; what they nee 
ve to offer, however, is of the best that is offered in A new conductor named Alexander Chessin, from St 
Ww ow D <I is branch of art and an evening with the Bohemians Petersburg, made his Berlin debut in the large hall of 
ent performat of the Beethoven Eis always an enjoyable one the Philharmonie on Thursday evening with the assistance 
Busor srried off the honors of zee, of the Philharmonic Orchestra and Bernard Irrgang, or- 
h FP rt ‘ rt on Monda el Arthur van Eweyk gave a well attended recit at the ganist Che Russian chef d’orchestre gave Berlioz’s fan 
| hoven interpreta Singakademie on Saturday evening that proved t e€ a tastic symphony, “Episode in the Life of an Artist,” Seri- 
| early, how | lv did the very successful affair Che distinguished Dutch-Americar ibine’s “Le Poeme d’Extase” and the “Meistersinger” 
| .4 a the pre rit sang I er thir 1 ber of new songs ertur Dr. Chessin proved to be a very able wielder of 
of Bee one Alfred Stern; numerous other new songs were the baton. He has a glowing musical temperament, he 
, th and pas heard during the week, but none of them were of any knows how to establish the tact between himself and 
eal ] gn ce Alfred Stern writes easily flow the 1 ins $ i e |] l nd legiti 
| 1 t follow tl tyle but his inv e talent is 1 hig] det ite Opinions of the score € works s. Of 
{ ‘ oO e his harn rized yr nes I est I wit ire so cl ed her t the e read 
‘ ] f the terpreter " of col s lacking d it was” ing the Meistersings \ y Nikiscl d 
’ terest 1j lly nece ry t ive t paniments of t s s Strauss that new conductor could hardly expect to im 
nA t for ll orche nce the piano w Id } pre Berlin audten \ t yretat of such a 
: keen his 1 all quat Var veyk was well d wn pi of n i ing of it was it 
ent that ‘y uinly presented the novelties in a most Imirable teresting and convincing, and he proved in other works 
which eneal n Busoni’s inet Hlis voi is as rich and resonant ever and to be a conductor of great alulity There is physiognomy 
t intere : tvle of ging and warm delivery are convir to his work and he not only knows what he wants 
Vhat derfully vital 1 appealing Another group of six new songs still knows how to get it out of the orchestra. Scriabine 
from the piat how nuscript, by Erich J. Wolff, was sung by Julia Culp Poéme,” of which this was the first performance in Ber 
1 , ly 1 econd g recit i riven at Bee t mee ery war ecepti | 
f Hall Wed evening. Eri Wolf g 1 pose 5 vow i eat 
t W ed his own worl ell as the remainde f ‘ vily ( pi t he ¢ cipated himse 
Of n at | in lieder than in the larg 1 he seems t € gt g very n in this 
— thes ag f composition; with his violin concerto, which wa Poeme d'Extase,” at least, there are very evident sug 
1 its ap- recently played by Petschnikoff, he made a bad impression. gestion of Strauss. But that does not weight heavily in 
ff's new sym Yet done better work in former songs. In me the balance; Scriabine certainly is a composer of marked 
nts, fol tlines these novelties do not reveal the marks individuality, of real inspiration and great skill 
st t individuality and ccompaniments a nee 
i I lt! | than commonpl Julia Culp sang them “The Miller of Sans Souci” is the title of a light opera 
: ot fully 1 she also interpreted ss of liede y Singspic that was produced at the Volksoper on 
erly and the . ert and Schumann in very delightful manner. Monday I could not attend personally, on account of the 
1! we interestit Madame Culp is a great favorite in Berlin and always Nikisch concert, but I have received a report of the pre 
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al ! 7 I ntne ‘ C — _ = : mag os Highly in ater, Prague, Royal Opera, Vienna; Desider Matray, mas Tenor, ae 
. y Emil Sauer anc eadin resden musicians. | Royal Opera, Karisruhe and Bayreuth; Emmi Tele coloratura 
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nning System of Improved Music Study for beginners | Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
re i sented. Instructor i. Fhrlich's School of M isic, | Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altsst, Berlin, w.. Germany 
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IDA HIEDLER STIL WAN-KELLEY FE Saeeon 


Por twenty years noetes Prima Donna Dramatic Soprano BAR ITON E 


Bertin Royal Opera cal I st ct 
n ru or 


By special appointment Chamber Singer to His Majesty Emperor William 1), oO 
VOCAL INSTRUCTION COMPOSER | AUGSBURGER ST. 64, BERLIN W., GERMANY 
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TILLY KOENEN 2 
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: : H j iemanded the piece right over again the delight, 
n M r evenin ss Rosenthal is a sister of demanc he < ; ' 
= evening Miss Ro om . f different note of Schneider’s “Flower Rain As love is the theme 
nthal, the distinguished cellist, and a niece 0 of eee, toums Ges tiene seit Wek Gemeak aaa, Or oe 
i nthal, the famous painter, now living at Munich, differentiating in emotions, she struck then on the i 
epr tion of whose painting, “Morning Prayers at tant into something as rich, as exuberant of sheer delight in nature 
7 B F } I 1e known all over the for her own sake as one of Wordsworth’s lyrics. ‘Flower Rain 
eas h’s iz econ KnOwn al i 
, raise 7” rs i ‘ 5 as fresh and cool and chaste as some of the old English melodies, 
Rosenthal is a gifted young pianist and sh vith the queer addition of a piano accompaniment sounding treble 
hooling, having studied first here norities 2 the carolling voice In a twinkling all the sen- 
{ er-Mahr then with the late Alfred 1ouUsneSsS ¢ foregoing song had been banished from her tones, 
ae i i i ! ng roublec on as that awak- 
f Ley n with Joseph Lhevinne in 4nd she was expressing 4s yubled an exhilars as ei 
. | > She ale ened by the cri ce yrnings of ¢ he rig It was again the 
Id Bauer in Paris wt PE ersonality whic was willing to be merged and, if need be, lost in 
i ‘ entl who i studying violin here t l of the composer’s intent It was puzzling to say 
ARTHUR M. ABELL whether the personality more enhanced the voice or the reverse. 
-_ bo lra ript 
BOSTON TRIBUTES TO LILLA ORMOND. Miss O i sang the group of French songs delightfully With 
handsome young mezzo-soprano of t xceptior { a slip in the recitative by Debussy, her intonation 
t pprova of the sternest was excellent, and 1 mention this because of late there has been an 
1¢ to WwW he approval & , 
r since | debut at the 
ter Festival. in 1908, this singer 
i I irt [his season 
1 ceyvyeral important concerts 
New York and Boston What the 
( of the “Hu think 
t the appended 
+h 2 
lord 
] 
t 
M {) 
f I 
' _ 
ar 
n 
d f H J 
t 
w 
' 
! Ga 
( 
LILLA ORMOND 
M oO f t 1 g fe g yor 
with great ] 1 few hav escaped it H t ation and 
tt bing a Ww Se gs were excellent 
‘ 1 y lid tr 1 these qualities or on the natural beauty 
whict f voice nd the grace and dignity of her behavior on the 





She voiced the poet and 
was almost over- 
and 


She interpreted, not merely 
the composer. The her 
looked in the apparently spontaneous expression of sentiments 
She understood the appreciated the 
character of each song, and by hearer shared the mood 


stage. sang. 


finesse of interpretation 
mood and specific 
her art the 
and appreciation with her. When there was occasion for a passion- 
she sang with irresistible dramatic The inter- 
pretation of the songs by Hue and Hahn was especially beautiful. 
In the group of English songs she was less successful. Her in- 
tonation was not so secure, and she at times forced tone; nor were 
her enunciation and diction so generally although there 


emotions 


ate outburst, fervor. 


noteworthy, 
were charming moments.—Boston Herald. 

Miss Ormond, 
ind English songs charmingly 


Boston 


sang some French 


Arriola, 


who was very heartily welcomed, 
She, 
Journal. 


as well as stirred the 


audience to enthusiasm.- 





of this concert was Miss Ormond’s excellent singing 
to note 


The feature 


It is a privilege her development since her last appearance 
} ' 


here With the voice has gained additional 


and 


passing of months the 
richness of 
Post 


texture dynamic capacity.— 


Boston 


Fritz Kreisler at Spokane. 


Wacner Cius, 
Spokane, Wash., December 10, 1909. } 
The Auditorium was filled on Monday 


evening, December 6, with an audience 


which listened with rapt attention to 
Fritz Kreisler; the absolute silence 
which prevailed during the numbers 


being even more of a compliment than 
the enthusiastic applause which followed 
It was interesting to observe the com- 
plete mastery which this great artist ex- 
ercised on his hearers from start to fin- 
ish. No nuances, no shades of meaning 
Or interpretation were 
breadth of conception, energy of 
contrasted beautifully with deli- 
cacy of touch, exquisite pianissimo, 


lost; volume of 
tone, 
accent, 
and 
each and all received their meed of ap- 
preciation. From Tartini’s sonata to the 
there was not a note 
not a phrase which did not 
master of his 
The program, 
the 
advantage. All left 
the theater feeling that they had received 
a high and rare exposition of the violin 
as it should be played. Kreisler illus- 
trated in himself the dignity, strength, 


and 


concluding encore, 
out of place, 
the 

and of himself. 


proclaim instrument 
of his art ; 
of most varied 


excellence, showed 


violinist to superb 


power of a past master. 


M. Serruys. 





I heard a thrush singing its spring 
song in the dusty streets of London, 
and we may have that music in our 
hearts even when we are going about 


our day's work and fighting our day’s foes 
hard, | know 
still loving Father which 
all things easy and all things right 


It is possible 
but oh, it is possible that we shall have that 
will make 
Maclaren 


communion with our 


lan 
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Formerly Conducter Metropolitan Opera House) 


GRAND OPERA SCHOOL 
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hoe. TOY LD 


The Famous English Prima 
Donna Contralto will be in 
America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 


KATHERINE FLEMING-HINRICHS 
Director Associate 
Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 
2255 Broadwey, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 


LOUDON CHARLTON 
868 Carnegic Hall New York 
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Now Booking Season 1909-1910 CONCERT SOLOISTS 
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Beatrice BOWMAN 


COLORATURA SOPRANO 
Management: ANTONIA SAWYER 
251 WEST 88th STREET NEW YORK 


Season 1909-10 


=NORDIGA 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 





Management Personal 


representative 
R. E. JOHNSTON Wm. FENTON CHAUNCEY 


DMN. J. GLSGNAGIMGR 


Composer of the Cantata, ‘Consecration of Arts"’ 
ADVANCED PIANO INSTRUCTION 


Address : 544 West 136th Street - New York 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: bea Hein, August Fraemcke 
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“Madam Butterfly,’’ December Il. 


Fvening Post Ode a. ; Seve. 


The 





Aiter mentioning the fact grieved judicious 
that Geraldine Farrar sang among her host of friends 
her first dozen bars, coming by most inartistic singing 
up the stairs, sharp, but In the last act, at least (all 


was correct In int 
and in fine voice 


nation, that the writer found time 


through to hear), her voice was thin 


out the rest of the opera, ij €, acrid in quality and 
singing the top notes in the sometimes even distressing 
love duo, in particular, and to hear. 

in the lines she has before 


getting on to the plum tree, 
with thrilling beauty of 


tone, one has only begun 


the pleasant task of com- 
menting on the subtle arts 


of singing, she _lavishes 
on her impersonation 


“Faust,”’ December II. 


hg American 


nterpretation 
heroine hac 


ve eps Wierd, ‘New Yorks 


Mary Garden's inging Our see 5 
and portrayal of the Goc of the unl - 
the heroine differed in | 
wise from that exhil 
iast Wednesday night, 
when she made her New 
York bow in the part. 


VewrBack sccdiasa. ibe 





‘ { . 
The audience was one of \ ‘ war 
largest of the season. ly received by a fairly larg: 


December ll. 


The New ork Preas 


* Feeca,” 


The Fvening Bost. 


From the histrionic side Olive Iremstad n littl 
Madame Semetel gave rt of a 
only partial satisfaction. So losca standing 
far as the bodily move nently as the m 
ments are concerned there portrayal of 
was much to commend, but since the day 


in the matter of facial ex So powerful, 
pression she failed utterly her im 





pe ) 
pers 





to illustrate the emotions of part, so breath catching in 
repuls ion, fear, despair, ot its inte that many in 
trium ph at sight of the the i were Pp izzled 
knife "and it was this same to know why the Scandina 
lack that made the ensuing ian artist had not been 
scene of placing the candles permitted to appear in the 
eside the body of the part before. * * * From 
dered ! i t I ent i ital er 
ysomeness leap to death, Frem 
geste in bearing 

t nse iin 


he 5 ai Baw. The New York Press 


Her impers ' vet M ne Fremstad is 
x * , ~ 
The Evening ies The eifie Sun. 
ler ice 1s so bea ful But it cannot be said that 
ind so admirably trained the music of the role is 
that she was re t ‘ gethe itl he : p 
Tosca vell a yet 
__ eek vaca The New York Times 
n there was a . t cary 1 ex 
rpia in the person of ellent 1 e f work 
Signor Ama ito. This Scar y mplished 
pi as finest voice f | be expected t 
all the S irfias yet I 
in New Ye rk and the 
est voca nd dramat 
manner He was a worthy 
mpanior f Sig f 
Tang ( the ( 
Che wW ked elega 
scott h em ia S 
tietv of i Ret d 
have been lost in suc 


panionship 


Boston Symphony Concert, December Il. 


Kobe cas 


adar Schur She sang w ¢ 
ty ‘ 1 ; 1 tis , wat 
Heink sang the scene ar ed : ind elega 
Fe il punto,” from of style and interpretative 
Morart's “La Clemenza d th 
Tito” as young sing 
n f trad 
Mozart sty ght 





ee te reg eg Pi Ane Ms agen eate 





s quoted bel are always to be und on file att 
ver to be permutt ] 
ir its x A pity thata 
, i such opulent 
y ild uc used SU 
‘own Yar k te 
“Toca iba New Work American 
I yston Orchestra | s d ] 

R.. ently played the ky ‘ 
composition (Tse ever id i spit 
sky § i t SV T ! t it 1 at 
( ind ive Fiedk $s I ve erday 

Philharmonic Concert, December 12. 
The New York Times The Evening Post 
i e m il be a y 4 I it al y t] | ie) t | I 
the rche pert | ( this oc 
ATC st l a S .' l d, Oi 
« j yt ¢ I < t 5 
t { the k g uj to the t 
tra, Mr. Mahler wil 
V n l i he 
‘ ect eens 
I it es the 
The Evening per he <. Morte. 
Mer the y Mc 
| c ( I | 
i t wit a \ ~ 
i - N . the { 
i t t it t estra br rt 
‘ pris they out tl beautic f 
THE NEW YORK HERALD Ce ey Re 
M » pl , . c played the 
r - ) > 1 i s i 

¢ tte e inter re | 
pretat the y i ni f 
poet ide I the ¢ nposi I ! but i 

i brought t witl pl ‘ t 
Kneise] Quartet Concert, December 14. 
Che fvening Post The New York Times 
The Beet e! quartet \ fs d tt bb 
I rant Gel by one f 
inet. amahian 
ill he rer 
L. ‘ 
Newark eaense. tribune he New York Times 
Beethover 
“ ‘ finest alit ' j P . 
\ K | d P 
the t The full ; 
pie ira Gaga ‘ 
sie t Pp Tt 
‘ p 


* Siegfried,”’ December 16. 


New York Am erican Cre AQ anoxia 


Che Ra tori The Fvening Post 
' . ' 


Philharmonic Concerts, December 16 agpd 17. 


Che New York Times 


1) minor wa sented } | 
heard ; 
_ ole ‘aes. Inhie The New York € Times 
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ur 


Yew Mork, acacia Uribe 


performance oO! 
symphony in D took 
iapest in 159! 


The first 


Che Aew djork Press 


elie New York Preas 


wee a ve 


| “ t 
= ; . : ' i eid 
Newrck scars. Qribune 


A ab ates. I ibune 


ve.) 


London Enthusiasm 


ba ils l 
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GHIGAGO MUSICAL COLLEGE 


flow in its NEW HOME Facing the 

Lake Froat Park. 
est building of 
the world. Valuation $7,000,000.00. 
Housing e largest of all institu- 
tions of Musical Learning 
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CONTAINING 
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An Ideal Auditorium 
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I | iH i Heart,” which elicit pp S 
| 1 Jones Downing’s “A D ind Its Drean 
Life Iwilight” were received with the same enthusiasm 
whi ecently heard in the recital given by Mr. Ma 
B é t Music Hall. Again on Tuesday aftern t 
1 re one of the distinct hits of the program 
nme 
Edward itchford, an artist pupil of Arthur Bur 
( ell known baritone 4 succes recital for é 
\ ian’s lra Union of Cl re Vhe youns 
rtist was at best and h nging w 1 t enjoyabl 
d t credit duc 1 teache lor t eth t 
vening 
nRre 
it ] ] tt { rr) M 5 Art Sy ( ice 
lerick Stock idership gave its first concert of this 
, Ch cert is reviewed nother part of TH: 
M cAL Courter by Mr. Bl e! t The s even 
three other recital or ¢ ce $ piace ol t 
Cable Hall, the other at Kin Hall 1 the third at 
the Auditorium Recital Hal The concert t th Audi 
torium Recital Hal] w riven | Cave Thompson, the 
lind p t. Mr. Thompson was heard in Sibeh Kyl 
ikki” (three lyric pieces), and MacDowell’s “Sonata Tra 
1 in which the pianist demonstrated that was wel 
equipped technically and temperar 
nme 
\ ery teresting ¢ rio. D > vart The Nat 
it “A pr ted Mor vy ey it O Hall b 
tl | list Choriste f Chica bef ‘ e and 
in ent Sti hi ( | ) Ss i aire 
! ‘ \ i 1 the ce of Masters H 
ld D Ha rt Brow G r | ind» Alber 
| lock | nge und the dire Rey. Father 
Finn did admirable work The capable nductor can be 
tulate for t excelle tf the pertormance The 
g wi effective attack and the shading, cli- 
max il d nuance wer WW underst ) d Phe pertorm 
( reat credit to the Paulist y t for its 
terpretation 
| an nd 
Wednesday evenn 1) er 1 ish Choral 
Society, 1 r Thomas ta Drill it was heard at 
() stra all ir he “Voyag l Ty ora 
t pr ed nt ti \ Joh 
| \| t t ‘ { vas he 
ke Ww 1 eftect 
mre 
\ 1 th B irit s tuted f le G 
i la = lay \ ‘ ( d | g t 1 
! t ty ‘ wit tal h M 
B “ uy { irg, I] Janu 
y \ w ( é Q nt in Chi t Musi 
t tt ) f Febru 
nz RRe, 
\t ven Sat ing the Ziegfeld, a 
prog sual was f " ly render \ 
‘ s s \ W K part were 
! Dp R t \ I I ot ..A t J } nN 





Simahauser, 
Heist 


will 


Marion 
Wahl, and Daisy 
Musical 


resumed Monday foll 


Ruby Estelle, 
at the Chicago 


Ferdinand Alvarez, 
Christmas vacation 





College last but one week; classes will be 


wing Christmas 


nee 


[he Mendelssohn Club gave its first concert of the 
season at Orchestra Hall before a large audience, Thurs 
day evening, December 16 The chorus of seventy-five 


did 
beauty of 


effective 
and nuances 


male voices admirable work and sang with 


ensemble, tone, shadings, climaxes, 








Harrison Wild, the well known choral conductor, must be 
I congratulated for the splendid work. The first num 
ber of the program, Elgar’s part song, “Follow the Colors 

was given a patriotic reading. Van der Stucken’s “Oh 
Sweet Delight” proved an interesting number. The “Arion 
Waltz” was sung admirably and was received with great 
pplaus \ pretty song by Edward German, “Oh, Peace 


greatly. The “Reveille,” by Sir Ed 


a strong number 


ple ased 


ward Elgar, proved It was given a clear 
from 


The 


dramatic Chorus” 


Wagners “Tar 


reading. The “Pilgrims’ 


nhauser,” was remarkably well sung. 


pertormance was praiseworthy and the program most in 
eresting 
RRR 
In Mu Hall, Thursday evening, December 16, two 
$ irtists were heard in a joint piano and violin 
ital, Le \dler, pianist, and Alexander Zukowsky 
olinist. Miss Adler’s playing was most satisfactory. She 





e possessor of a tone of rare beauty; her interpre- 

i " good and her technic excellent. The other 
t \lexander Zukowsky, who on previous occasions 
pressed most unfavorably as a recitalist, was even less 
incing. This violinist came heralded as a wizard on 

e violin, but from his first appearance here his playing 
ilways been most disappointing ukowsky, however, 
romantic performer, and he has a tone sweet and 
ming. In some easy numbers he would most likely 

be more at ease, as his inain defect lies in a poor technic. 
In his two previous appearances this performer proved 


that technically speaking he was not an artist. This opin 


rengthened at each new app 


nRe 


earance 


Anna Shaw Faulkner, the talented lecturer, gave a most 
interesting Beethoven program at Cable Hall. She spoke 
it length on the “Loves of Beethoven.” The young artist 
vas assisted by Lillian Price, soprano; George Nelson 
lolt, bass uid Marx E. Oberdorfer presided at the 
piane The lecture was well attended This week be 


ng the birthday of Beethoven, a program of the works 


f this great master was performed with the Theodore 
thomas Orchestra.) Marx E. Oberdorfer supplied artis 
1 anpaniments and Mr. Holt sang with a voice of 
large caliher well placed and trained, the song cycle “Au 


elu hte 
nner 


Carl Ziegfeld, secretary and treasurer of the 
Musical College, has ived from the French Cor 


rece 
Gaston Doumergue, official notice of 


\cademy The el 


services in the course of 


his appointment as officer of the tion 


was made as a recognition of his 


sic generally and on account of his work in advancing 





French music and opera in this coun 
RRR 
December 16, “The 
} 
| 


Messiah 


of Evanston, IT! 


evening, 
First Pre 


I ucille 


sbyterian Cl 


The soloists were ind) Chris 


Leahers , 
Tewksbury, soprano, 
tine Miller, contralt Both artists were at their best and 
we el vith their customary success 
Lucille Tewksbury will sing with the Apollo Club 





( and also has two engagements with the Arion 
Club of Milwaukee, Christmas week 
nner 
Sunda fternoon at Turner Hall, a concert of great 


terest will be given by Martin Ballmann and his men in 


minemoration of Beethoven's anriversary The capabk 
duct will direct two selections by the great master 
Marion Green will be the soloist with the Theodore 


| oO stt n tour to Cincinnati in April, and in 
February he has two appearances with the Mendelssohn 
Choir in Tororto ReNE Devries 
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Coburg & a. Princess f Russ ia, Protecor 
His Ie rial Hieh ness Grar i Duke yril, Hon. Pres 
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THE MEHAN STUDIOS 


Mr. and Mrs, 
Mr 
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Wi Le r it, 1909 
pianist, sails tor Kurope on the 
December 14 He has made a 
i nents for next season tn this 

nne 

Pat concert is noticed in our 
I Courier, appears in New 

) 12 is expected home De 
with Madame Delatre, 
Manhattan Opera 


] p ling B hop Graliton, 
Georgia Mall recital at Mende 
November 11, and are enthusi 
gave a recital in Mr. Zenier’s 
re g d will be heard again Febru 


was opened with 


( ep 1, Uctober 15 The 
1¢ B-A-C-H of Liszt, the 
G eur Monique,” the Mendelssohn 
i maller things by Lemare, 
Lhe I ttract ll the music 
a bri t d artistic afta 


and his 


pre 





F Sout! \frica, New Zealan 
r ‘ le present 
nme 
rf, { ind direct 
( Z 1 Church in th 
I | N ber 4. He 
I ( Lhe cl 
fifty-tw the walked 
t i I t re n 
y ol N. J., and teacher 
t next da Th 
{ f colles tu 

. , : 

Mr. 2 policy to | up 
level In this way the 
ere g 1al I ical 

hilt important 

} t 
i c un 
t f ind u led 
| nd it ] 
in Organi 
| ] nac, Li 
4 } ] } 
mi ind 
W 1 if 
] ctor f the 
¢ ty 


PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


PIECES BY OLD MASTERS 


Arranged and Edited 
lor Vielin and Piano 


by WILLY BURMESTER 


plaisante. oeee eeee 5 








voices, including the 
and it ha 
has been put on the n 


efforts largely that Appleton 
for in his studio 


been through his 


usical map, have 


ppeared such artists as Elsa Ruegger, Schumann-Heink 
Aus der Ohe, Rider-Kelsey, Gadski, Hamlin, Bispham, 


Hall, 
Bloomfield 


Augusta Cottlow, Fannie 
Witherspoon, Bruno Steindel 
I 


Arthur Hartmann, 


Zeisler, 


Glenn 


and 


nany other Some of the above named have appeared 
] il time 
nme 
CI ne Miller, t Pittsburgh contr Ito, ings at Mr 


College opened its cond year of con- 
t d 


Sibyl Sammis ! 


pmer 


MacDermid early jn 
inced, but on her 


certs with a recita] by 
‘ } 


November Mrs. He 
Mrs 


had been ann¢ 
MacDermid was substituted 


mre 


non-appearance 


| ( 1 Society, under the direction of Professor 
Brazelton, of the college, is preparing to give Gounod’s 
wt ( ] 1 at r rly date 


MUSIC IN OMAHA. 


Nel 1) 





Omana, Neb, 19, 1909 

The Tuesday Morning Musicale, Mrs. Myron Learned, 
president, gave an interesting miscellaneous program at 
residence of Mrs. E. A. Cu y last week. Corinne 
Paulson was in charge, and succeeded in procuring the 
ervices of very capable local talent for the occasion. The 
participating vocalists were George Johnston, tenor, and 
Evel sang “Onaway, 
Aw with artistic taste 
ind showed innate 


lining in German 


fdward German. 


pirited rendition 











I y atures of the pro- 
gra were the piano numbers by Bella Robinson. Six 
Choy imbers besides ‘works by Schuett, Delibes, 
Lesche ky, and Liszt, played with fine technic, musicianly 
intellect, and positive individu issurance, accounted for 

é ippla rded thi tist on the oc 
her first appearance after her return from Eu 
rope 
RRR 
M Bu ganist, assisted by Fred Ellis, baritone, 
v give econd of a series of organ recitals at the 
| t Congregational Church this afternoon 
mRR 
Scl leink is booked to appear in Omaha in an 
el progra Ja y 6, 1910, under the local 
mana t of Evelyn Hopper SIGM LANDSBERG. 
\ir Ackt t e¢ the next Thais at the Paris Grand 
Oper he will appear there in January. Madame Ackté, 
who passed the first few years of her career at the Paris 
Op ha g there in six seas She will also 
| et Faust” and “Li hengrin.” 


representative singers of the town, 





Tschaikowsky’s 


sat ra, 





Tilly Koenen Electrifies St. Paul. 


Paul Pioneer Press 
Lilly 


extract from the St 
additional 


following 


December 15 furnishes testimony of 








Koenen’s Western triumphs: 
I fourth t in the series by the St. Paul Symphony Or 
stra as the best thus far in the present sea not even ex 
I gt 1, in which Tercsa Ca O wast . 
lilly is great enough t make her ri inant 
small list of great contraltos, o t t ! 
t sma st of great singers. The audience was not slow 
to 1 gnize the unusualness of her art, its remarkable interpretati 
‘ nd t vense force and keenness of her intelligence The 
slow at first, but persisting and insisting until the 
last ated two of her songs She was in every 
ed by the orchestra, and right nobly. Even Roth 
\ ¢ yut of his cloud and looked pleased. He had every rea 
n to be happy, for the lady 


from Queen Wilhelmina’s kingdom 
> omitting to drag 





most de« 





in th 





orous way, q 









conductors off their thrones as at the last concert 
the Beethoven seene and aria Miss Koenen disclosed a voicc 
f th t beautiful quality—warm low tones, rich middle register 
| is high notes, revealing a mting beauty that is the 
woman’s natural endowment Added to this are brains—a fine 
" | equipment and no lack of temperamental fire. Her emotional 





is wide, and its depths of ness and passion and its 
imately 
“Hymnus,” her poetic 
Wolf’s “Er 
contribute 
perfection of her 


exalted feeling were 
ception of 
r’s **Musician” 





revealed in the songs 





imaging of 
these 
woman's 


Her lofty c Strauss’ 





charm of ist’s,” all 
to the 


mezza 





ualities that 





pu : voce and 
its dark intensity 
loes there 


give it peculiar significance, and in everything 


is distinction. 





Calzin and Tetrazzini. 
Madame Te 


December 


The 


Alfred Calzin, the 
at the Chi Audit 


decided! favorable 


pianist, assisted trazzini 


ago rium on 12 and created 


impression. audience was one 


of the largest ever assembled for a concert in Chicago. 
The vast auditorium was filled from pit to dome. Mr. 
Calzin was enthusiastically received and compelled to re- 


spond to several encores 


he young French pianist proved himself a brilliant ex- 


ecutant, with a beautifully soft touch. The Chicago Ex- 


aminer thus: 


commented 


Tetra 


t who has been heard 


Alfred Calzin, a French 
ago, and in 


ovement in the 


zzini was assisted by pian- 


here about his work of 


arked 


a year 





impr interpretative side 


which contained the nocturne in B minor, 


the etude (op. 10, No. 3), and the B minor 
dence f a clear technic, musical taste and 
a sympathetic touch 
Janpolski in ‘‘Cross of Fire." 
Albert Janpolski will sing the baritone part in Bruch’s 


Musical Milwaukee 
heard in Milwaukee as so 
the 


the 
will also be 


“Cross of Fire” with Society of 


I ebruary 28. H« 


loist with the Thomas Orchestra, singing aria from 


“Eugen Onegin.” 





Vittorio 
as been touring in Germany 


\rimondi, formerly the basso of the Manhattan 








eee 
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NORDICA-CARRENO RECITAL. 





famous song made an extra 











At Carnegie Hall last Sunday af Ly ) \s was to be expected, the 
. . . mat 
the joint appearance of Madames N ( eno inary hit with such an artist to render it, and th 
attracted a large audience, and rlimite si was lience recalled her again and again. Madame Nord 
manifested over the superlative artistic offerings ¢ pelled Madame Carrefio to come forth with her halt 
: | . locschit — 
tributed by the two great musica S They were both a dozen times in response to the thunderous plaudits, and 
in splendid form and left not g ‘ ed in tl the singer finally handed one of her own wreaths to the 
; ; " hl ] } — 
nature of their interpretatior ra ! f ex nist. It was, all told, a most gracious and memorable 
tion, moon, 
rhe full program was as follows 
Appassionata Sonata ... ; Huss Piano and Song Recitals. 
Ma ( 
ao St Mr. and Mrs. Henry Holden Huss have 
Gretchen am Spinnrad ee seeeee ochubert from a flying trip, having appeared in the t 1 
Liebesfeier ....+-+++++ Weing r l Pa., on December 11 Warren, P Wece r 
cndaene Ses Sa ky, O December 14 ly i 
Nocturne, of N ( 
Emde G flat Cl | by Mr. H Ww 1 W I ay 
Polonaise, op. 53...-+++- ; ...Choy f the two pin preludes in G minor and A 1 
Madame Ca 3s e's dance e Se \ i St 
Psyche Pala Mi i 7 
{ M 
mn Avr erst W 
os Det widely contrasting numl | \W ) ( 
Mandoline ....... ° ¢ . 
M N He nir schenken, Faure s eiusive pres t Re ve, 
Barcarolle M Brahr “Meine Liebe ist gr d Holmés’ da y“b 
Hexentanz ; Macb K wing p! : mment irom t War 
Concert Etude Mac Dow ? 
M: Carre sini & 
Pleading es ~ Edward Elga: Mr H f t “ 
litania’s Cradle . l Le 
Ah! Love but a Day M H. H. A. I ‘ y ‘ F x 
I Send My Love up to The Mrs. H. H. A. Beach 1 et 1 sty f x 5 cas . “ 
Der Erlkénig 5 bert s her ¢ 1 all make f g t that 
Madame N - ; 
- ' ; M } “ i 
Madame Carrefio gave an exceptionally uplifting read 
ing of the Beethoven classi Her { ntellectual c¢ H wre nee , 
trol and her thor l er of coloring the “Appa was 1 , 
music made a combina that appealed to every one of of hig t ft 
, t 
the pianist’s listeners, from mere | re seck to st ; 
verest pedants. In the Chopin liter e, Madam Carrefo 
always has been one of the famous interpreters, and her 5 aa 7 
art in that direction is as potent as eve The 1 € 
revealed lovely quality of tone, and the ett und polonaise¢ Pepito Arriola in Boston. 
resolved themselves into 1 le fea f techr 1 tem Pey Arriola received an enthusiastic recept R 
perament. Warm sympathy and truly musical insight dis- ton wh he appeared Decem 16. wit la Orm 
tinguished the player's performance of the MacDowell The B ritics { ' ' 
numbers. After each one of her three g ps Madame jn the lit pi t’s work. P re 
Carrefio received an ovati and had to add five encore 
He ga biect of " 
during the afternoon. cul ah pitied ian 
Madame Nordica’s list of songs revealed her tl ugh y g t ( I 
mastery of the various styles and schools she essayed. In ae 
’ e¢ | 
the passionate lyrics of Strauss and Weingartner e was 
K z 
is much at home as in the Schubert i tone-p¢ 
ind all three pieces served to display | impressive n ex 
Is of tone production, breathing, a delivery I 
hrench ngs, in Madame N a's version, had grac , ™ 
H f V 
daintine and infinite t l arm An Engli group 
t the end of the prog ed Scl ert’s “Erlk g.”” 
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De Moss Captures Augusta. 

vy Hi Moss sang as soloist with the Aug 7 
ral Society Dece 14, and two notices appended 

show that she ure l usua Sh 

wed fe I Persian ( ( the, O 
J t 7 x < \ ( nati 
s | ! 
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36 EAST 32D STREET, near Medison Ave., 
"Phone 2157 Madison Square 


ILESLEY MARTIN, tet con 


STUGIO: 1425 BROADWAY, SEW TORK 
SINGERS—Suzaene Baker, Cora Cross, Pauline 
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Mabel Wilbur, Winfred Young, Edward Foley. 
Albert Wallerstedt and many other singers sow 
before the public in opera and church work 
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I ‘ D 9. Spencer ng “Oh Don Fatale,” from Verdi's ‘Don 
p ut veet and lovely Carlos,” and “Nobil Signor,” from “‘Les Huguenots,” and 
ny W ve heard the well known aria from “Samson and Delilah” as an 
t of the St. Paul encore to the first number 
t py icoustics nnre 
ooh ng 4 \ ind piano recital, the most artistic and enjoy 
4 ener: CWE ble heard here this winter, was given by Madame Hesse 
Oe Laas MPHonle “Sprotte and Mrs. Hermann Scheffer at St. Paul’s Uni 
eet lan Carn ersalist Church in St. Paul Wednesday evening Mrs 
; di the , ; wudi Scheffer ha never been heard to better advantage Her 
ind appreciation Chopin playing was especially enjoy ible, one of the best 
too the house by number f the evening being the polonais¢ In) \ flat, 
meer “Ah! Perfido played as an encore to the first number. Madame Hesse 
nh encore was I= Sprotte was in excellent voice and delighted the audience: 
s Koenen made y more than any singer who has appeared this year 
I ul received 
Beauties, but declined the wiln ilies 
f esist after five minutes A new choral organization made its debut in Minne 
ppeara with the @poli Wednesday night, at the Christian Endeavor 
trai Die Musikan- Choral Society’s concert in the First Baptist Church 
| Geen Che chorus is composed of 150 young people, its object 
f n that she was obliged to Deimg to present, in concert, sacred musi The program 
P > But the i miscellaneous one of seven numbers with Dud 
| continued the applause le Buck's “The Coming of the King” as the principal 
, epeated. Mi Koenen 1eature [he assisting artists were Mrs. Francis Vin- 
ee year here and ent Coveny, soprano; Eleanor Nesbitt Poehler, con- 
might be heard ¢tfalto, and Harry Phillips, baritone The chorus was 
under the direction of Charles W. Mountain, with Ed- 
nur wina Wainman at the organ The singing of this choral 
linneat Symphony Or ciety is distinctly enjoyable, because they study only 
set in feu ich musi they can sing, and render it without affecta- 
t : vam ion ofr i atior The work in “The Coming of the 
| , ie veneies King” showed that they are capable of splendid things 
ies : . , and we may look for larger cantatas, even oratorios, per 
| } 1posi haps, at future appearances This was Mrs, Coveny’s 
‘ , ee ee appearance since her return from Europe Her 
‘ rchestral vice is aS sweet and pure as ever, and it was a great 
ta: ‘Gounod’ lelight to listen to het Mrs. Poehler made a deep im 
\ ’ Siholine? pre 1 in her “The Virgin’s Lullaby.” 
| Ostrow rches mRe 
id introdu Clyde Newell, a pupil of Austin Williams, and director 
Phe ist, Janet f for some time past at Grace Presbyterian 
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Church, has been engaged as baritone at Plymouth Con- 
gregational Church, 


neRe 


Regarding the acoustics in the St. Paul Auditorium: 


The defects in this respect are well known and have been 
talked about from time to time and many remedies hav 
been suggested. Experts have agreed last that it will 
cost $10,000 at least to remedy the defect, as it will ne 
cessitate taking out all the present hard back seats and 


h covered chairs, also extensive draper 


It has been thought that this might 


installing soft plus 


ies along the walls 
seems too bad 
\s 


t is at present there are only three or four hundred seats 


be done during the coming summer, as it 


to have a $500,000 auditorium with a $10,000 defect 


as it is intended. Thess 
the 
stage, 
hardly be 
certainly The 
e has experimented in sitting in many 


in the house where music sounds 


half dozen balcony, 
block 
the 
sounds well up there. 


rows in 
the 
conductor 


seats are the last upper 


three-quarters of a from so far away 


that the movements of can seen. 


But the musi wri 
because h 


the 


knows, 


ter 
different house 


RRR 


assembled 


parts of 


at the home 


Lake 


new 
Harriet 


Musicians and music lovers 
Dr. Mrs. W. H. 

ghts last night, though it was scheduled as a 
The 
director of music 
The MacPhail 
of 


of and Ferguson at 
} let 


warming party.” 


“house- 
arranged by J. C. Hall, 
public schools of Min- 


affair 
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Was 
formerly 
String Quartet played 
iartet in C 
in D major, 


two 


neapolis. Augustine 


Beethoven qt minor, 
the 


pianist, 


three movements the 
the slow movement 
with Donald 
the 
second Wieniawski polonaise 

Dvorak “Humoreske” the 
guson played the Chopin preludes in D 


was 


from quartet and 
the 
Miss Augustine played the 
Mr. MacPhail played the 
Bach “Air.” Mr. 


flat and G. 


Ferguson first movements 


of César Franck quintet, 


and Fer- 


he West 


of 


High 
January 


A splendid program . given at t 


School this evening under the auspices the 


graduating class, with Mabe] Augustine as the principal 
artist. The others participating were Clyde Newell, bari 
tone, and Eleanor Holtz, reader. Donald Ferguson 
played the accompaniments 
RRR 
Director Rudd, of the Minneapolis Orpheum Orchestra, 
is playing good music these days—novelties as well as 
classics. The overture to Verdi's opera, ‘La Forza del 
Destino,” which has never been played in Minneapolis 
before, was rendered this week. 
nRre 
Madame Hesse-Sprotte will appear with Madame 


Bloomfield Zeisler at Milwaukee tomorrow in a joint re- 


cital, 
zee 
Mrs. W. O. Fryberger has just returned from a lecture 
trip in North Dakota. She gave two lectures in Fessen 
den, Monday and Tuesday evenings, and one in Fargo, 
[Thursday night. In Fessenden she gave her lecture, “Mu- 
sic a Common Pleasure,” for a new musical club which 


this winter, Although the bliz- 
The 


“Louise” 


has been organized there 
rard raged that night the Opera House was packed. 
Mrs. Fryberger 
Women’s Literary Club, a member of the Fed 
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eration of Women’s Clubs. This club has been studying 


French art for several seasons past nd the lecture on 
this new opera was rig line w their work, At 
Fargo Mrs. Fryberger gave her ture on “Pelleas and 
Melisande” before the | ents of the Fargo 
College Conservatory M | e she | 
e able assistance of \ i ylanist, t Muessel 
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not annihilate them all beforehand? A couple of weeks Brown, Henry | 
ago the string section had it, last Sunday it was in the and Ina Brynildse: 
brass, and now we may look for it in the woodwinds. But, 
if it does occur, look out for serious atmospheric dis y S Mr 
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RRR lol | I 
Gounod’s “Redemption” was s at the st M, I Will I 
( h last Sunday night by a chorus of 100 voice ( \ Sc 
s Sts er the direct f Floyd M. Hutsel | | e 1 \g 
p was repe d t the Olive esbyteria Le I t R 
( I n We lay night Ege 
nme 
Friends of the St. | Symphony Orchestra we gla 1} N \ 
t serve Err Sansone at the second stat f the first Y. M. ¢ . A 
ns 1é€ last « t I Ww w 
mn npe g 
I » think S 1 | a as we nly ) 
I ageable peo W said Mr berhoffer S 
if ly t! i¢ d t v t k I \\ 
at hi s ought to be put int » 
nRe 
wa xg 
( t Y. M, C. A. Audit Tuesday ing 
J ector of mus I 
RRR 
St. | ( 1 Art Si vy, L. G. Br te 
iy i. | rea t. wi 
~ { ] 
g, J ( ine 
( 1 ~ ( ws 
i 
\ 
\ 
\W y g Ww 
mre 
( S S 
\\ 
\ 
nme 
Ln Of 
g at t t ( } 
‘ 
/ 
l B ( 
n,me 
, 
é 
‘ 
{ | 
RRR 
ei 
\\ 
‘ | 


4 


4 












MARY 


HISSEM 


MOS 


SOPRANO 
106 WEST 90th STREET 
CHARLTON, Manne 


oe Tort City 


P 
LOUDON 
Carnegie Hal 








Late of the METROPOLITAN and MANBATTAN 


im 


¢. Jomelli 


PRIMA DONNA SOPRANO 


OPERA HOUSES 


Orato 


rlo-Gonceris-Recital 


Management 


R. E. JOHNSTON 


St. James Building 


Broadway and 28th Street 


NEW VORK _ 








FLORA W 


ILSON 








— Third American Tour 





JOSEF WEI 


THE CELEBRATED PIANIST—-COMPOSER 





SS) 


T 


Fo 


. 
k 
ae 


SOPRANO 


HE PORTLAND 
WASHINGTON, D. C. 


r Concerts and Recitals 


December, January, February 


DIRECTION : 


FRANCKE 


24 West Sist Street 
NEW YORK 


48 THE MUSICAL COURIER 





and ensemble numbers was rendered, the special feature 
being the fine singing of Louis Schalk, tenor, who gave 
two groups of songs. 
nRR 
Among the recent Boston callers at Madame Gardner- 
Bartlett's busy New York studio at 257 West Eighty-sixth 
street, were Percy Lee Atherton and Charles Joseph Dyer. 
nee 


Marie L. Everett has been busily engaged in the prep- 
iration of a rare program of Christmas carols for private 
tendering. In order to find these little gems, which are 
at times tucked away jn the most unexpected places, she 
was forced to make research into the folk lore of Brit- 
tany, Scandinavia, Wales, Germany and France. Naturally 
here was much arduous labor expended in a quest of this 
sort, but the results were well worth the effort. A new 
lecture course will also begin in this busy studio on the 
first Wednesday in January under Arthur Curry. The 
subjects to be the “History of Music” and the “Signifi- 
cance of Song.” The outlines of this course are the early 

















December 19, 1909 MI Mér6 is to give a musicale ¢ » White 
‘ V ‘ Qi é ale at the White House . 1: 7 Tr 
, Oath ky I: ; 2 Greek and Italian forms, the Troubadour and Trouvere, 
ft ies of three to be to which she looks forward with great interest ) : . 
e : M RAR oratorio, opera, and the modern tendencies in song. 
( t Sor et, opened or mn 
— ‘ia : , ne 
teresting program, in which Maud Ross, a young English girl of seventeen, who has " 
ing Hungarian p t, who has heen studying with Madame de Berg Lofgren since com- A fair sized and friendly audience greeted Richard 
Mr. Carasa, of the ing to this country three years ago, is the possessor of a Platt, pianist, at his recital on Tuesday evening in Stein- 
newcomer to Boston, partici beautiful dramatic soprano voice which is causing much ¢rt Hall. His program included the sonata, op. 7, by 
form quite a feature favorable comment. She filled engagements recently at Grieg, Schumann’s “Faschingsschwank aus Wien” as the 
al life Mrs. McAllister the Warren Avenue Baptist Church, the Park Street piece de resistance, and two groups of short pieces by 
best and most recent musical Church, and at a mun‘cipal concert at the O’Brien School Mendelssohn, Rubinstein, Platt, Debussy and Chopin. 
this way the subscriptions are in Roxbury, meeting with great success everywhere. Mr. Platt is first of all a pianist who takes his art very 
patror nd thus are wel nee seriously. As such, his keen power of musical analysis 
| McAllister i led to keep these Monday evening Ernest Perabo, pianist, gave a recital and sonorous tone stand him in fine stead, especially in a 
e high, artistic and social plane t Chickering Hall with the assistance of his pupil, Berdia Composition like the “Fashingsschwank,” where the rugged 
following numbers: C. Huntress, and Alwin Schroeder. The program con- Contours and great chords of the Schumann demand just 
P tained the scldom heard Rheinberger duet for two pianos, the treatment he accorded them. Again, inthe G major noc 
Cho the Beethoven sonata for piano and cello, op. 69, Men- turne of Chopin, he gave a glimpse into the intimate ten- 
Cho; lelssohn’s “Variations Serieuses.’ Bach-Courante, sara- derness of another side of his art, which was very beau 
' nde and gigue for cello alone. as well as the Von Wilm tiful and augurs well for the ultimate all-around develop- 
Me ye r 4 ad > oe ° 
’ waltz for two pianos ment of this young artist. Between these extremes the 
Bortkiewitz RRR “Poisson d'Or” of Debussy suffered through the lack 
Rach nofi , 7 ; a certain elusive quality which is so characteristic hat 
- ; The same evening the thirty-second meeting of the Bos- 2 Cera! ciust , qual , oe Mr. Pl t yr c of : 
ton Center of the Atestinen Slanle Saciete aes tld ot, COREE: In his own nocturne Mr. att displayec a 
bien ; middeacy renti mane . 
Gou the Garo studio an Boylston street. The program con- ‘° mgly modern tende ~~ ot “cha — with wi oe 
; pe ee ‘sting an usu lodic effects. was beat 
isted' of the “Sonata Tragica,” by McDowell, and excerpts ‘ ting and unusual me dic effects t was beautifully 
List from “The Pipe of Desire,” by Frederick S. Converse rendered and called forth a spontaneous and hearty trib 
I'he artists participating were: Felix Fox, pianist, who ute of applause. io tndis 
Tosti rave a masterly interpretation of the seldom heard “Sonata 
Denza Tragica”: Bertha Cushing Child. contralto: George Deane. The Musical Art Society, of Springfield, Mass., Arthur 
tenor; Stephen Townsend, baritone, with Mr. Converse at H. Turner, director, gave its second concert of the season 
f great dramatic the piano. It was a pity that more of “The Pipe of De Wednesday evening at High School Hall, with Isabelle 
t factor in his con re” could not have been given, as those excerpts heard Bouton, mezzo-soprano, as soloist. Besides a number of 
ut t} epost ml vhetted the musical ippetite for more The muste = <A OSE AP EAE IOI ae Sa rane = 
the attainment of 1s strong, virile and subtle Mr. Converse has something 
| ifted with musical to say and says it In no groping or uncertain way either, 
pearance whi is a nd in the most modern form In due course of time, 
Mile. Mér lelighted when the American composer shall have come into his 
jontancity end musical own, works of this sort will be eagerly somgnt ty ‘con 30 NEAPOLITAN SONGS 
W particu luctors and operatic directors for immediate hearing, and 
E nic ‘ve. an excit publi will thu have n opportunity to get Edited by MARIO FAVILLI 
t f l ng the great icquainted with = tl creative products f thet wn Postpaid, $1.25 
| d h t | soloist ‘re heard to splendid ad A collection of songs thoroughly representative of the 
| wiht c rt were nea;¢r wena advan , a 3 
: : s a a , popular musical life of Naples, full of melody, that has the 
fheult udier to Mr Townsend’s rich baritone ringing out supe rbly in real folk character, and filled with the light-hearted, sunny 
' , | “hited feeling of the Italian in his moments of recreation. The 
tha af : : ext, and Mr Child giving t s Italian, with English translations, specially prepared 
() t ) “ it ft mvst note, it the toncl or the work by Nathan Haskell Dole The plates are full 
: ' ’ . ! music size, and the cover contains a fine three-color 
n it early understo Mir. Deane gave a fir picture “ the Bay of Naples, ae Vesuvius in the distance 
| f ‘ f , | ' , ’ favorites as “A Frange “Funiculi-Funicula,” and 
| t the ) il © ef 
xo ’ Mio” are included 
rap imbers with Mrs. Child \ cial hour was et Tr This work will be sent with return privilege to 
e ae al P eee Sig . Se , those with accounts in good standing, and to those with no 
“ M Meér the progra vt na people who ccounts, upon receipt price, which will be returned, less 
t I lown to 1 t meclemency of the weather to be present postage, if not satisfactory 
W to be known mzRR OLIVER DITSON COMPANY, Boston 
t 1] ] cience present 7 ivm 1 t CHAS, H. DITSON & CO J. E. DITSON & CO. 
= es 3 al combter. tastatebtle ssditue of ths New Yor PHILADELPHIA 
. : ler or the above houses 
Chromatic Clu \ varied program of songs, plano pieces 
: aaa : — 
Because otf tts Conven- THE Is the favorite stopping : pl ace . of all 


irtists visiting Boston Symphory 


re HOTEL LENOX Hall and the new Boston Opera 
House 


Culsine and Excellent are within a short walk. Aijl 
Service, Boylston and Exeter Sts., Boston, Mass.  Porcign languages spoken. 
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short compositions, incluc ‘Hunting Song” of Mer by Rachmaninoff, with Wagner's prelude to “The Master- res it most satisfying ightful The program did 
elssohn, “Scythe Sot te, a “La berg” as a closing number. Boecklin not seem to contain that which makes musical i 








by Frank van der Stucken, and two quaint i Christ- his “Island of the Dead” as a dream blood, but the audienc i to thoroughly « 
mas songs adapted by Jevae chorus, with the as- sense of the awful stillness of deatt y it, and manifested its approval by | tinued ap 
nee f Madame ton, tted itself excellently M R: n ff contrasts by the lause Mr. Pohlig, at such t $ failing to call 
Elgar's “Banner of St. George” for chorus, orchestra and skillful us ft Dies Ire.” and his own themes of s pon his men to rise and accept wit estowed 
was also given. Madame Bouton, a great favorite row and despair, t 1ot f those w must stil yreciation urrefio, the pia \ 
n ld as else where, demonstrated again her un- live, striv nd suffer In t way the np tion 1s the soloist h N \ tst . 
it solo group, given t iramat st. whic 5 »s | meas ng ago, and one not making a ) 
songs of (¢ les e to t dig t of t S I $s resources, she played it w d 

















Vi i,” giving as an encore “Wearin’ Away,’ by Ar 1 quiet y Ww S$] _ N harm not possible in one le gift 
thur Foote. Madame Bouton sang tl ame group of In ¢ 1 wel t ler him As s been expunged f 1 the prog f 
dian s for the first time at the « ert give y t st in his owt to Mr. R te, into i nd ( y 
organization the previous evening at Northampton, wher it splendid impression | i t s re t re ble ¢ re 
Mr. Turner’s society 1 the soloist scored a great a et be w t siti t nRe 
] ] , - | : " ‘ " " ’ 
well deserved success. Mr. Turner is ot f those pr lv. and was |] by t y gifted, many 1 Orat < 17 
. . . i , ‘ ‘ \ 1 ‘ uct 1 ; ti 
gressive musicians who f the aa \ . ! f ! | ! 
“ ’ e . Ss ¢ $Sa Ww \ giv 
unusual combination of musical lity plus the talent for Brahms rtul \ t tur f the neert’ [vric, January 27. Th ety ; in W 
— one and ; » ‘ ~ . j ‘ 
organization and work i hat Ss recipe 1s c t t \ wht M ‘ e last movement of Beethove ! y, W 
} ’ ‘ } j 
1 prove! he y state t t y } ‘ } ef ; " ‘ nd ' » y 
is | en by t hig ‘ y ‘ ne a ed t g t t will be sung with the Bost oO ' e | 
rought the Musical Art S ty in t paratively t himself te d appreciative February 22 




















esday afternoon Madame S$ ff, t vell know sdav evet tt ruette, who has be n era : : 
: t St. David r. BE Gi t | " 
ianiat ac he riuest ot } or Se neni r ot ' ’ ¢} . Soa? narsct y fF the c1Ca 
pianist, was the guest r im r t t igs Pecepe . fatigable in s ui , ‘ . I musica en on the rath, |! Harold IT) Phillir f +h ‘ sty 
of the MacDowell Clu in the Brunswick ! tel i here VICE it the Eliot ( 1! Newton, Mass gave an in £4] Peal ’ ‘ vy . 
the re ‘ y 4 sery ry WW ted i 
were about 300 guests present teresting and well attended organ recital in that church. ¢ , 
Ree eee k, tenor 
* ert y ; “cy! ‘ R ‘ na \ rove] a " R 
Katherine Lincoln, soprano, of Boston and New York 4 ree ee rehearsed scene which took place at or 3 te ; 
‘ — ’ ~ . . af | ' Tm ¥ ' ‘ 
assisted at a special concert of Christmas Festival Musi ’ , oi BS. EN very interesting and : 
given in the Methodist Episcopal ( f South Man ' , ' al M ‘ ; . , 
} l _— te y the few privileged ! Ket iste \ tet fN \ 
chester, Conn., on December 12 ag es? , eal ‘ ' cw ; 
' “oe ed er after his -reci f e « . 
ZR 4 a " ’ hear uf. R hevy ' F with the Symp! nv i} Me 
’ ’ 1 e 1 ney ! \ « { 
[Thursday afternoon Pepito Arriola, the wonderfu y : hee a = : ill titan eeceal th . , 
’ y tra, went c ! tiie c ! TUE ee — bas  -— _— 1 
whose marvolous pianist! ieverent ve set musical ane be ry 20 aectte Sane d Die Baol , 
. 4 , ; . ‘ y *’ ‘ > ‘ . Te wee ; , ! , 
: : i o. me 4 tit ¢ 
Europe agog g the | thre de his ap o , int ' the +] 
in ft at J ll, y | O ‘ . ‘ , tion en 
nnd, mezzo-soprano The young prodigy always has a ' which all part ted 
. " I whl ail pat | - 
‘ ee ee ee es er ea ; neRne”e 
hard task before him, as and ¢ publ Ww Qerrrins ( VEN 
: , | ot 9 , f +} P 
ders and admires the “cuteness,” etc., and on the other tl \ t I 
critics, those dread arbitet f mat 1 musical fat t é t tal D 
sternly to the rescue of art with a big A estioning the MUSICAL BALTIMORE. \ t 
: 1 
. ‘ 4 | | ; } 
egitimacy of the claims ma ya Id w nder ordi 
ry ditior Ww l ‘ . Metr litan Opera C pany was reeted t the f 
‘ ) 7 ri } tT ! | ¢ 
wing whatsoever t t of € ya crow r , ‘ 
' ' ; 6 “Tl Maee 
dignified conditions, In this <« \ r A la is t A : . N t 
the care-free boy and t ' F lowed = J enius ( 1 Paér R S +t . A rt f 4 ar WW ‘ r . . 
P rs - . . . . ' . I «¢ 7 ; v 
There tis talent of two k , one, t merely imutati ; : , . i 
7 | : nr ! hear f rformat } q . 
part rt like perform ' 4 Ww i VOI erf ‘ C irse, ¢ ) ‘ t tr € € | tn us | 
° } ’ ha ver } 
far as it goes. and the t r. the t I mat s compat which 1s one more tha -_ —- - 
, A : , , eded in the heet day { na ‘ . Opera ht | 
d outpouring whi : e 4 inexplic } ‘ . 
My ; : , ; MUSIC IN COLUMBUS. 
and ment f rr 
phenomena ot lat e t t wp] ' 1 ster t “ ng en first [ e ind engage r s every 
‘ 52.8 an of 4 Seng , j : 
ways by followers of different t which stand fort e yiera y ; 
' . ' , ' ¢ ¢ | a or ement § , ‘ 
dly in defiance of any explanations that ma e mad 
. ‘ S « . MMe 
\ a phen mena t } yt ‘ ‘ ’ ept P 1 1? le e if rn y y : ; 
N rally it is r ” ‘ TT! - +! r ent af ¢ ¢ ’ — soabesl 
¢ t : . . ’ (dr ’ j , 
! y would f its t [ n the Ba I ‘ , f ¢ ¢ ss y ‘ A rf f ; 
' 
van fantais if ‘ tr ¢ ( pi tat t t N ite ‘ 
» : ; “ t : . . ’ ‘ } 
whi t ! Cc, G, I ty oF y | | M 
) | t \ for t ] | tant , . 
g tt ‘ : ‘ P ( patie — 
» ‘ ‘ ~ ‘ J 
ght | ( te | . . 
+ : ¥ T B 4 t 
I ’ Ww 
| f \ y wit t tl ! t 
Hung nar, 
; : a! Sens seated the fart ' - 
’ vu +1 ; ’ ‘ 
' ad 1 et 1 f p 
; , 4 ta t t 
‘ ‘ en oe 
r 
\ af 
4 P] A ; 
“ W | > iM \ 
1 } ‘ f 
t +} ¢ ‘ 
poo ge nue 
, +t ‘ 
Mice () ‘ ews A \ 
ag 
- t ep 
\ ~f , t t 
, 
‘ ‘ 
nRre é ‘ 
Max Fied! S “— a ea & 
‘ ving + Ss x tor Cas ' ' t f f 
/ ‘ 
{ e+ v ‘ Bar , , 
znRe,e t t 
Rereuks Oo ‘ : 
, , ‘ ) 
, + ‘ y , A | . , 7 
S t Le 3 gwes y } ‘ kt ett ' 
Boeck pict nd the second piano er ery follow 1 test es, all cor it tuff."—New York Time 
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curly hair seemed to be 


uni 
cient Greece, Raymond Dt 
blankets and long black hai 


is causing much curiosity in 








At the Opera House “Trovatore” will be sung on Thurs 
with Mazarin, Gerville-Reache, Zerola and 
Saturday matinee, “Faust” will be heard with 
Baron, Tatay-Lango, Duchene, Duffault, Laskin and Villa 


versal among the men of a 


l- 


incan, clad in sandals, some day evening 


r hanging over his shoulders, Sammarco 


this city as he walks about in 









public places, seemingly verifying the Englishman’s idea \ida” will be given on Saturday evening with Mazarin, 
of wild Indians walking about in our large cities. He is Doria, Zenatello and Vallier 
re to explain all about the perfect music of ancient zre 
Greece, which he thinks far surpassed our poor stuff. Here The Operatic Society has now announced the names of 
a sample of his delightful explanations, which should the soloists for the performance of January 26 at the 
prove very convincing “Modern music has only two Academy of Music. “Cavalleria Rusticana” and “I Pagli 
les, the major and minor, uses only the diatonic gender acci” are the operas to be given. For “Cavalleria’’ Nancis 
d the octave system. Natural or universal music uses France will take the part of Santuzza; Lola Chalfont Par 
mode hree genders, four different systems, and ker, Lola; Rebecca Conway, Mamma Lucia; George Dun 
t resulting number of scales formed by combinations of das, Turridu; Paul Volkman, Canio; and Horace Hood 
PHILA Hia, D I » 19 { ‘ \lso the former has no rhythmic system of con- Silvio. The cast for “I Pagliacci” will contain names new 
Orch the nine t but is confined in measures of 2, 3, 4, 5, 6, ete to the operatic world, although well known on the con 
ted of fe the ver é rich structure of rhythmic law cert stage. They are Harriet Woods Bowden as Nedda 
. it ? S. H, Lipschutz as Tonio, Edward Shippen Van Leer as 
Beppo, and Lewis Kreidler as Alfio Phe mmense chorus 
. G j program ant i lelp ia Orchestra’s and bea itiful ballet for which the society is famous wil! 
' Frida fter ind Saturday (Christmas) of course repeat their excellent work of former perfornr 
. eve f this w consists of Grieg’s overture, ances. Witson H. Pte 
\utumn I Raff “Forest” symphony, a on ——- 
li work, picturing the ve s of the forest : 
putif GE “ol Er Oy eRe Women's Philharmonic Orchestra Concert. 
d t twilig nd night wo numbers fron 
; es a torio “Christ wi © appropriate for the Marguerite Moore, conductor of the Women’s Philhat 
t rsmuth wy panies Che Shepherds’ Sone at the mome Orchestra of twenty-eight stringed instruments, may 
: h Shepherd Song a : ; 
yth Pe . nd ‘ Three H Kings While these look with satisfaction on the good work and the promis« 
wer ' , ; 
I : . ee t mth 1 that they will be 4 even better things, of the young women under her di 
© paint t interesting Liszt, conducted by Pohlig, never fail rection rhe ballroom of Hotel Astor was filled with a 
I Vv l { 1 | tT) 1 S al he nne 4 t r) “ +} 
3 “6 th Wagn Huldigung’s March” will conclude the audience December 14, the young women of 
( I t the viol: DOK 3 chestra being in festal array, the audience no less so, and 
lectio ! nee there wi: visiting period” half way down the program 
t ‘ tst , , a F vhen players d audience mingled, and so the affair tozk 
The t t of the Mendelssohn Club for this se a : 1 ; 
p ii : : F : ispect in javed vy ft I he 
ee ' n Ww en last Wednesd evening Phe club had the ' : 3 ; P \ 
vv I is q iste nainly archaic numbers b ur ozart 
: atabacaie € Mas Stoddart ss loist. . mad ve ny I Ia = I V | 
t ! the 9 . na nm Jalavrac nishinge with by Sol \ iit 
oe I rabl ( tl p e from “Mignon” and Ms “ : ty ' . 
) : . , cult, sometimes a bizarre, work Of extreme moder 
: Hayd My t I Me | My Hair” being es . 
;, : ' ' a ' 1° 9 ' t e the p 1 howed t thoroug ter 
| f i¢ lendelssohn Club ha 1 we 
Ace - 1 tal care that } ‘ , 
P . e put ti ‘ elle t re | ot par ; d 
t ‘ ( gs were tw e little folk 
: tl work Wednesda of a character ¢ 
gs, Dutch and Gern d strong app moved 
f In t ! \W Old Fre 1 song . ‘ 
. i \I ti ‘ re ore ra t rise and | \ 
, C tt nd \} S yy the precision of 1n “ ; 
( t , he is we i ! i Lesher, the | j 
» t i t f | ppeal t " overs ‘ : 
' { who 1a important part, recet ed bie bun ; 
; f | ‘ remark uld be mace ot the 
i 1 rose 
{ I the S Auguste Chapins ()f different : 
: ; : Heinri Me t is to be inked f ng! 
t bly Lullaby t was given wit ree , . . 
, : ' little KNOWN, meiodious music, most of them in the orig 
: ‘ t ity : % that r 1hence in 
p : ial French; these cluded “Bois Epais,” Lully; an arti 
1, ‘ 01 Phe luding number was the , jo, hae Peer 
‘ oy from Dor luan old songs, tull ot grace, by WDalayr 
, . ' t of \ Chri in Idyll,” by W. W. Gilchrist, con , . 1 “ny ” ' ' 
ir é d other ind’ D’Hardelot’s “Visions,” with violin obli 
duct ft hy I w that must make a mem . 
a Sh , : 5 rt Mir. Meyn was surely never in better voice, and the 
f ) t ni el d of the excellence ot the 7 | i | 
en thought so too, calling him back with a vigo 
i \ i er . : : 
not to be denied He sang for an encore one of the Ho 
nRre child songs Later on he was overheard to say tl 
RnR, \t t pus tal g 1 the concert ui] OF the the orchestra would assist him at his annual recital, Mes 
: : " eo. ' ftern ‘ E ° . . 
: ( ( ( Music on Saturday aftert tide n Hall, January 4, on which mutual congratu 
( m ng Beethoven plano sonata, op. I4, 1 order, for the Meyn audiences are distinguishec 
\ i 7 r ror ” | Wt 2 1 , 1 7 ' 
1 \ eg ya Co 8 C3 il Mignon,” Schutt; ind t rchestra’s public following w increase accord 
: ( Cc} Hu esq for violin, Dvorak,  jng Amy Fay, president of the society, and Miss Moore 
] 1 | pn] } } - ’ 
’ ! violl d piano, Gade, was played the conductor, are to be felicitated on the concert, ar 
Ne Wilkins Anne Henry, William Anderson, affair of m vorth and dignity 
f ( Van | Ta 1 Boyd, M Walker, Mary 
‘ Gamble, M \nt Ly r and Mildred Shaug 
, 
va y Lilla Ormond's Tour in Ohio. 
) mere Lilla Ormond, the mezzo-soprano, will make a tour 
| wing vill 1 Philadelphia this Ohio during January, singing in Columbus, Cincinnati 
( weel P iy ‘ t Opera H “Samson Springheld and Fremont. Other engagements in the near 
nd Del with Gerville-R Dalmores, Dufranne future include concerts in Chicag Marlboro, Mass., and 
\\ ) \ Mg : 1 Valli luct Sturani Ihe same even Brooklyn, N. ¥ 
itt \ M Massenet “Werther’ 
\ ) ( t time with Farrar, Heliane, Cle Richard St Guntrat w r 1 recentl 
1 : : 
Dut | ( i, Borgeois; conductor, Tango Frankfurt and is to be heard soon in Dresden 
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ire iaSSic COMpPoOs } he abit I xpe 
ting with chords im actual « sition work pel 
a 
n 
BY A. J. GOODRICH. ‘ | pe 
: y or 
! and 
One must come act \ ing ‘ Educati rm é ler n 
pianists, organists and ‘ t \ ealize nfession that « g ‘ 
A ‘ 
I V ag and perne ¢ I aj at t < g Cc 
; SA N« ‘ ( 
‘ oO many well intorn s this ta € t ‘ ‘ é ; 
y ld f < 
< é tori During the enty-five years | hav 
\SSOK ED BOAR \. M. AND R i rchestr 
bserved it thousam \ yet Vv y mu k Locat Exas \ ‘ t f 
complain if we have t Hoy et us first 1 kK } M 
q e what is the cause ern y al lufre K PRIN , , 
| ' r ; , 4 CENTRI EN MIN IONS ( ri 
i iy 4 mY | u > 
1 \ N y 
the e r : t 
OLD 1 HO t » EMS I \ 
‘ f \ ( k ‘ Ent f \ 
y \\ ‘ 
} s i v« < ‘ 9 
2 HOO EX 11N ONS < I \\ 
t a ftere C wee! ¢ s i L . 
‘ . ‘ \ 
d ses | ethor ts \ “ s M on 
: “ 
pat < pani erely 4 fy i i a 9 
the intended harmoni e pres - on lhe I x EX} 
, 4 Vi ‘ } 4 | 
I , ' k 
eres r v I ‘ i g hg 
4 4 
urcs t t ul t | he hgure 
do not m a nanner } i ri ECRI | | ‘ \ 
out es t the j x 1 \ lize 
' ; : : represe t : Ww 
ri tell, even apy x el w hie s . 
ence 
be written (or played) in the upper staff ate a P 
Let u ( Ie\ I \ 
r W e $ ght be Z ‘ » 
dy NS HE S M , 
a ft lt ol S¢ t ‘ Q 
I. Composer a t concel nor wri 
I ‘ ‘ ‘ thoroug S stems eve 
n I It ignores melody, t prin eleme =e ‘es 
| < ‘ ! av tf ‘ t 
ic. and therefore the basis 1s ng J f 
ait el rt t ely ot whor wa re ly i t ! 
2  Hgures uSe ystem 1s unreiabie i : 
he f | t 
4 4 \ trv es Re it ( nit t < 
defini I instance { ] “eo ( R aia Pp , Satte ymbol of proficies \\ 
be figured 6-4; one may writ r pertor t im ar t the , 2 
‘ gure ae Pp fron e Cont nt Sterndale Be tt. Arthur 1 it orporate title these s« ' LR. A.M 
loliowing ways: S wn y omas. A. ( Macker ( V. Stanfor Ook Quite rmidal j \\ i pr 
P H t Parry, De , these and many more were, I under prict ght not | lud ime after thi 
{yb ly | | | td | 4 > tand. sent abroad for their s ling in music art. This wise: P. S. B. H. P. M.H.B.S. ¢ L.M. W.R.T.A 
even more noticeable here than in Ameri wher ch B. G. et lf y inquired about t d translate 
Chris - ), oo eachers as J. K. Paine, B. J. Lang, 1 Klausers, Carl | cat | | ell. Mozart 
Wolf n, Alexander Lambert John Orth, Sherwood tlaydr be n, bert, ¢ Liszt 
ae 7 } 7 ray 5 [5 f MacDougal Von Sternberg, Gilchrist. O. B. Boise Mendelssohn, Wagt Rul tei \rensh 
Petersilea, Faelter Bendix Lister Baril ind Brahms, Grieg, et 
. ‘ eG Or h t t be <« is ed g t : d a ( 
he hgures merely teil us that the real bass is the NIth great pedagog Arthur Foote, Ernest Kroeger, Henry G The fees pax ’ 
rt accompanying chord else is nyecture Hanchett, A. L. Manchester, G. L. Becker, W ul \ vhen I state tl e pr 
3. [The svstem is slavish and uninteresting there 1s 1 Wolf Mar ner Salte , man. ther on . . ‘ , , : 
1 Ive, no Inspiration i ed ited in the I t State re g 1 evicde p vn aut t eve tec 
$. The nature of damental principle ares iy iaeial bh, : ; 
iot ““rules”) of hart the object ew ‘ ‘ : 
I: y ‘ Lor , ' 
these great qu wered \ at ' , ‘ tice w , 
npt to apply the a plast rt, like r ' | nt I t eir book I 
inusic, must end in forty ye ago I, : . oe f aa 
| | > J n 
wrote, “There is no music in a thorough-bass figure A . . ; , rds that th eet 
” 3 . : ae g t Z im 
pianist or organist whk “an play the easier sonatas of . : , , ‘ 
Beethoven or Mende! n might | n the entire figured e L. R \{ \f , ‘ But tire 
bass in ne r tw terms. thot ifferent m . a 
l 
piler ’ é \ t t ts per , sIdine {1 } In 
ple xities by meat ; y y ignif th 
ng in an art sense | mor even the fs 
tudent who is alert and industrious ‘ require years i ; : : ————— — 
ight and lab ly é " ’ onl, : Mt Piano Recital by Warner M. Hawkins. 
nowledge th is fasc ting, inspiring iggestive and Saunt ers ‘ ; ar ; =P Virgil 1 
practically ullable i ght reading 1eT ‘ 1 
I ttec f ¢ But ‘ . 
rizing, and in interpretat i fe will know why é ‘ ; 
th usually descends, u it some f cend t ‘ Pee 
no arbitrary rule applicable , - * " : { , ) 
Wray THE Pract 1s FoLLowEep er thorouel egree t that doe ‘ ‘ 
hose who have no natural qualificati eithe: re ractical nm the a 3 ment fror M we nata F: ‘ 
ative or recreative artists, n wit! little aptitude and) mon \ wel wn New ¥ aries ; lated pat 
perseverance, become quite expert writing and piaying to me } x<perience nm trv gt ruire . wy le ” ‘ é N ‘ At! 
from a fig yured base When they arrive at this stage they na t — ere . Ts in Rostor P roil g il ter ' 
are supposed to be qualified musicians, and, knowing no ote throus » well known text hoo R 
better way, they teach as they have been taught No art cluded that figured basses ar , 
tinct, no real knowledg: f the profound subject of —_ waht advice {: 


Janet Spencer Rouses Arion Audience. 








armony being required, the examiner and the coacher ; , snd ent annen ‘word ames a eid Janet Spencer, contralto soloist at the Arion Society cor 
find it an easy task to follow mechanical rules and formu ; told to bring hi amples to the os, pated , night, registered one of the greatest of her 
las, and to collect their fees And last mz tne This v dons The criti who is ver quiv her sinsine of the recitative ind aay 
sideration is responsible for the encouragement and per- ocaj and prompt of speech, adjusted his glasses. glanced at leanne d’Are Such was the applause following it that 
petuation of a system which never did and never will pro the exampl und remarked. in his characterist way e had to sing again, this time “Love Me or Not.” that 
duce satisfactory musical results ‘Perfectly correct. but it isn’t worth a d n.” Barring old-time Italian air by Secchi. Thre ngs completed her 
Tue Practice 1n Great Briratn the final swear word, this is the most epigrammatic de lo group, “Wie Sollten Wir,” Strauss: “Sapphiscl 





In England, Ireland, Scotland, Wales and the British scription of the thorough-bass system that e heard nd “Der Schmied,” Brahms. These again raised a tumult 
Provinces, the inordinate desire for degrees. titles and Orner Evipences or a Fatse System f 


imitation titles has now become a craze, a mental disease In 1 observations of the last thirty vears | e fre ence of her German. and the radiant per 
. ’ 


applause, such was the bea ity f her voice the excel 


> 


All the large conservatories and colleges of music in Lon- xently noted the fact that the only ident ent t singer; the combination is bound to bring her success ne 
don advertise their numerous examination terms, syllabus, Europe who succeeded in mastering harmony were those matter 


etc, and generally omit to mention their educational who possessed natural talent for compositior In the list 


where she sing 
courses and facilities One large school devotes thirty- we may include all such as Paine, Bristow. Buck. Lang Kirk Towns, the Chi 
eight lines of a forty line advertisement to an enumera- Chadwick. MacDowell Kelley, Foerster, Parker, Loon 

tion of the “city and local centers” where examinations Gleason. Coerne 
are held, and when; and at the end there are two lines Koven Thess 


ago baritone le a brilliant 
iis debut at the Volks Oper in Berlin recently in “Traviat 


litney, Whiting, Parsons and De He is under engagement with the Rova Opera of Wies 





learned gO per cent. ¢ f their har haden begir ning next year 
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I nating and elaborating it i fa we pplied 
terpoint and a ri and resourceful scheme of 
cl ration Large use is made throughout t four move 
f neful f songs, a cu 1 which Gust 
Mahler had such distinguished symphonic predecessors as 
Haye lk Beethoven, Br Sci rt lyvora 
5 man nd ‘Tschaikowsky moods are 
gested by the Mahler music, rang nugdi phases merry 
l, animated, reflective, melancholy, enefgetic dyllx 
( 1 \lw it is excelle mph writing 
the st models and ecuted wit ‘ re mas 
tery of man whose vivid imaginatior seconded ably 
it 


techrical ability of unfailing effectiveness 


I he ittention of the listener ts nchained by this sym 


phony from first to last, for the composer soothes him at 


nents with lovely lyrical writing, stirs his puls« it 
ther times with inspiriting dance rhythms, and then al 
st overpowers him with climaxes truly grardiose in 
r mass and majesty. On all this web of colorful musi 
the imprint of a fine intellect, broad in its ten 
denei concentrated in its application—the true kind of 
entality necessary for a success ymphonist As a 
Hedgling composer's fi work in that form, this imitial 
pu y Mahler is a truly remarkable achievement, fore 
wing accurately the bigger things sn achieved by 
lhe audiences of last week received the work with 
unteigned enthusiasm and showered the happy composer 
vit ( runding applause 
BUFFALO MUSICIANS ACTIVE. 
Burrato, N. Y., December 17, 1909 
Mi vers generally were more than delighted with 
Me nusual and scholarly program given by Madame 
Cat it her recent piano recital in Convention Hall, 
uperb musicianship excited much enthusiasm 
Rn ne 
The Polish pianist, Stojowski, w given an ovation by 
ntrymen at the Hotel Iroquois the day of hi ' 
rival The leading Polish societies of the city called upon 
hin With due respect to the toresaid organizations 
rinted names bristling with cons nts, suggest the idea 
that t Polisl inguage has no vowel ‘ot compassion.” 
[here was not so large an attendance at the concert as 
ere would have beet nder better weather conditions 
\ gale of seventy-two miles an hour made pedestrianism 
rou experiment, oO the writer did not hear the 
st tlis work w favorably mmented upon by the 
aly 
RRR 
Sousa and lus n uparable band ga matinee and 
evening concert on Phere attracting large audiences 


who were delighted with the hne pro- 
experience to hear a lovely inter- 
Isolde,” and Goldmark’s 
with a wealth of coloring and 


upon each occasion, 


gram It was a novel 


pretation of “Tristan and 


‘Spring” given by a band, 


a depth of expression which is expected from an orches 


tra. There are many excellent soloists in the band It 
would hardly seem necessary to engage other artists, but 
warm-hearted Sousa has not forgotten his early strug- 
gle, so his generous nature bids him “lend a_ hand.” 
Many a young artist has obtained recognition because 
of this lovable trait of his character. The Misses Grace 
and Fannie Hoyt sang pretty duets. A young Kentucky 
girl, Florence Hardemon, violinist; Herbert Clark, world 
renowned cornetist, and Mr. Fenno, piccolo player, were 


i soloists 

Re 
with F 
Thursday 


Hinkle 


evening at 


horus, lorence soloist, gave 


The Guido ¢ 


it successful concert on Convention 
Hall 
2A eg 


attraction at Cen- 


was managed 


David Bispham was the Twentieth 
tury Hall on Monday 
by Mrs. Rudolph 


clement, the rain descending in torrents 


night The concert 


von Leibich, The night was very in 


The local press 


praises highly the beautiful program and artistry of the 
singer, but it was not the privilege of the writer to be 
present 
nne 

he organ recitals given lately at Convention Hall 
udging from the programs, have been unusually good. 
On one occasion the organist, Walter Howe, came from 
Massachusetts Che other soloist was Alberta Schlage- 


ter, a young violinist, who played with considerable skill 
and expression 
Ree 
Ray Burrows, organist of Delaware Avenue Baptist 


Sunday. Mr. 
has acquired much of the style of his 
William C, Carl, of New York, 
his splendid instructor 
RRR 
Liederkranz 


accomplishing 


Church, prepared a scholarly program last 


Burrows eminent 
teacher, and one 1s con 
stantly reminded of 
(under the directorship of 
with 


ihe leutomia 
Dr Schorcht, 
organization ) 
in German-American Hall 


who is wonders this 


gave a concert on Tuesday evening, De- 


cember 14, which was severely 
which was enthusiastic over 
the exceedingly good program, notwithstanding its length. 
Dr. Schorcht accomplished wonders in blending the 


intonation, 


taxed by the large audience 
has 
voices and in getting good results in phrasing, 
attack, etc. The compositions 
were Podbertsky’s 
Duftet am 
beautiful 


with orchestral accompani 
Angerer’s 


Schorcht’s 


“Sonnenaufgang 
Psalm 30, Dr 


male 


ment 


“Thymian Raine.” 


own composition, was written for chorus, 


orchestra, solo soprano and alto, and a male double trio, 


the latter numbering six of the best voices in the chorus 


Henry Staebell, Louis Ebert, Gottlieb Frank, August Stae- 
bell, John Miller and Louis Raithell. Dr. Schorcht would 
make his mark as a composer, so full of harmony was 


this work with effective scoring for orchestra, Margaret 
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Madame Mulford presented her puy Dorot \. Haye 
at a concert in Orange, N. J | Evening New f Ne 
ark, in reporting the affair, referred to the “rich and « 
tunes of the young singer The report likewise state 
that Miss Hayes “ph fervor 
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velists to gush some 

ly ab Nts! Of all the arts music lends 

read t vriting. By enthus asm for the 

Viaid the rite eems to be trying to impress 

verior quality of his own soul. Unfortunate 

lover a thousand traps are gap 

es he reminds us of a very common kind 

su with upturned eye how he i 

| of sweet sounds, but who will allow 

f rain to come between him and the finest 

ever composed. We may know insincerity by its 

f ying the wrong thing. There is nothing more 

pump ip enthusiasm, and in art mat 

fu of it. Leven where the author has not 

deeply into music's secrets, however, there may 

ine sensitiveness to music on its more obviously 

1 sick [he writer in this case is safe so long as 

eralitue WV hen passes from the gen 

particular he may easily destroy our illusion 

is somewhere in his novels an old gentk 

who retires with his violin to a 

lies in his castle and communes with heaven on 

f mus We are suitably impressed until we 

the medium of the player is Mendelssohn's “Lie 

Worte’! A sorrow-stricken soul mounting hea 

on “The Spring Song” or “The Bees’ Wedding” 

lly too much! Yet D’Annunzio has a feeling for 

i highly colored but quite sympathetic 

cripti of the prelude to “Tristan and Isolde " The 

ntures of novelists in music, however, would require 

eri of articles to themselves. Some of the best writ 
ud strange things in their day 

Among the few novelists who treat music with real in 

ght a very high place must be given to George Meredith 

1a wide if not the widest knowledge of musi 

" ny s: J loved music truly, and, as he was sin 

his utterances, all he wrote on music rings true 

From his thousand iweestive figures one or two might be 

selected in which music is cleverly used, and even technical 

knowledge is put to good use. “Fiddling harmonics on the 


ualism” aptly describes a kind of indul- 





that people seldom care to trace to a root note. 
There is the music of children’s voices in: “Crossjay’s 
n up and down a diatonic scale with here and there 
juery ini semitone and a laugh on a ringing note.” Dr 
el's humoro sermon on organ and orchestra, with 
former for monarchs ind the latter for republic, 1s 
long for quotation, but readers of “Beauchamp’s 
Career will probably know it well 
Where dealing with music more directly Meredith has 
happ lying When Arabella Pole asks Emilia 
in find pleasure in wasting her voice and great 
ibilities On poor people, the latter answers: “This poor 
But he loves music; he really knows the good from 
e bad. He never looks proud but when I sing to him.” 
his last sentence is at once an answer to those who say 
music is non-moral and a plea for popular concerts 
Meredith, like all music-lovers, has had the exasperating 
to recall a lost tune “Do you know 


ri r ot trying 


to pursue the sylph, and touch her flying skirts, 

you have iught her, and are sure of her—that she 

t the rapturous evanescent darling! when some 
eanin rthly wretch interposes and trips you, and 

ff flies and leaves you floundering? <A lovely melody 
y grasped and lost in this fashion tries the temper 
ising Daphne could have been barely polite to 

“ {1 nymp in his path, and Mr. Pericles was rude 

f his host.” This from “One of our 

( juer ght be a description of an immensely popu- 
vi t \ dark little creature a Lifeguardsman 


outstretched hand for the fifteen minutes 
performance; but he fills the hall and thrills the 
heaven; and does it as though he were 

is Andalusian lady-love in easy whispers 

t v1) pas tor Spanish chocolate all the 
while.” Some of the smaller musical characters are perfectly 
line or tw Chere is old Belloni, with his ludic 

perfect English. (“Ho! you have de cheeks to tell 

who, acc ling to his daughter, “can bring out 

more like honey—if you can fancy a thread 

wn through your heart as if it would never 

One of our Conquerors” a word or two shows 

us e solemn Mr. Stuart Rem, who objected to secular 
Sunday It was not what he said, papa; it 

ympelled him, though he loves 
c. He had the look of a Patriarch putting his hand 
len away it the desert.” When Meredith touches 
vays illuminating. We are not 


told that it was Chopin that Diana had been listening to, 
but we can make no mistake when we read with Lady 
Dunstane: 

“A new pianist playing his own pieces (at Lady Single- 
by’s concert) has given me exquisite pleasure and set me 
composing songs—not to his music, which could be ren- 
dered only by sylphs moving to ‘soft recorders’ in the 
humor of wildness, languor, bewitching caprices, giving a 
new sense to melody. How I wish you had been with me 
to hear him! It was the most Aeolian thing ever caught 
from the night breeze by the soul of a poet!” 

Or there is in “Sandra Belloni” this great thing on 
seethoven : 

‘lL have seen his picture in shop windows: the wind 
seemed in his hair, and he seemed to hear with his eyes; 


his forehead frowning, sé 

Meredith belonged to the palmy days of Italian opera, 
and probably his sympathies were largely with the old 
melodic school, It may be the effect of Beethoven on 
Sandra was at first something like the effect of the com 
poser on himself. Of course Sandra was an Italian pa- 
triot at the time when Italy was under the Austrian yoke, 
and all that suggested Vienna was hateful to her. Yet 
she could not get away from Beethoven. The words 
quoted above are hers. Here are a couple of striking 
passages in which she describes her struggle against 
Jeethoven’s imfluence: 

“He also did something which I don't know yet whether 
I can thank him for. He made me know the music of the 
great German. I used to listen: I could not believe such 
music could come from a German. He followed me about 
telling me I was his slave. For some time I could not 
sleep. I laughed at myself for composing. He was not 
an Austrian; but when he was alive he lived in Vienna, 
the capital of Austria. He ate Austrian bread, and why 
God gave him such a soul of music I never can think! . 

“Don't you know that dreadful man I told you about, 
who's like a black angel to me, because there is no music 
like his? and he’s a German! I told you how I first 
dreamed about him, and then regularly every night, after 
talking with my father about Italy and his black-yellow 
Tedeschi, this man came over my pillow and made me call 
him Master, Master. And he is. He seems as if he were 
f my soul, mocking me, making me worship 
I came here thinking only of 


the master ¢ 
him in spite of my hate 
you. I heard the water like a great symphony. I fell into 
dreaming of my music. That’s when I am at his mercy 
There's no one like him. I must detest music to get free 
from him. How can I? He is like the God of music.” 

In “Beauchamp’s Career” there is a reference to Beetho 
ven that is a trifle unfortunate. Beauchamp, recovering 
from a dangerous attack of fever, has learned of the Earl's 
apology to Dr, Shrapnel, and feels that only the greater 
things in art can adequately express his feelings. He re- 
jects with scorn Miss Denham’s suggestion of waltzes; 
and then the lady plays to him the ninth symphony! As 
we learn earlier in the book that Beauchamp was not at 
all musical, we are able in a measure to imagine the effect 
on the sick man of this stupendous work tinkled on a cot- 
tage piano. The present writer many years ago pointed 
out to Meredith poor Beauchamp’s plight, and in a later 
edition the author added that Miss Denham “made her 
selections.” But one is not sure that things are greatly 
helped. Meredith evidently felt that something big was 
wanted, and his recollections of the ninth symphony may 
have been vague. Or it may le there is some significance 
in the fact that Miss Denham “smiled” before she “turned 
over some leaves and struck the opening notes.” Per- 
haps, after all, a gentle, ironic smile from the lady ex- 
plains everything. It is as well, however, that the joke is 
not now carried beyond “selections.” 

“One of our Conquerors” is the most painful in matter 
is well as the most involved in style of Meredith's novels 
Chere is something almost cruel in the irony of the title 
and the name of the chief character. The story is of a 
would-be conqueror who was pitiably crushed, of a Victor 
who lost not only his cause, but his reason. Nataly is 
one of the most pathetic of heroines. There are gay scenes 
in the book, but Meredith has only to show them to us 
through her eyes and they serve only to deepen the trag- 
edy. We never really get away from the skeleton at the 
feast. In such a tale music would seem to have little 
place; yet music runs through it from first to last. It 
was music that helped to bring the unfortunate couple to- 
gether, and perhaps it is only fair that music should be 
to them a distraction and a consolation. 

Some of the principal characters in “One of Our Con- 
querors” are very lightly sketched on thcir musical side. 


Music, of course, is merely incidental to the story. There 
is Colney Durance who took to his music “like an angry 
little boy to his barley-sugar, with a growl and a grunt”; 
or the shy Dudley Sowerby who under the induence of 
music was at home with fair ladies’ eyes; Meredith rec- 
ognizes that if music were the only language there would 
be no need for stammering lovers. We are told how 
Nataly sings, but we always think of her, even in her 
musical performances, as of sad, preoccupied mind. The 
musical portrait of Victor, however, may be said to be full 
length. “An Apollo brilliancy in energetic pursuit of the 
nymph of sweet sound” gives us a glimpse of him in mini- 
ature. His performances suggest vitality and passion, even 
if they do not suggest depth. He was catholic in his tastes 

“a happy listener, whether to the babble of dear old 
Corelli, or to the majesty of the rattling heavens and sway- 
ing forests of Beethoven.” Victor's air of listening had 
nothing of British stolidity—“it had a look of disembodi- 
ment; the sparkle conjured from the deeps, and the life in 
the sparkle, as of a soul at holiday. Eyes had been given 
this man to spy the pleasure and reveal the joy of his 
pasture on them; gateways to the sunny within, issues of 
all the outer Edens.” Those who would like to have 
Victor's musical creed with a considerable length of detail 
may be referred to a conversation with Fenellan in the 
chapter entitled “The Latest of Mrs. Burman.” 

Antonio Pericles is something unique in fiction. To 
Meredith's non-musical readers he may seem burlesque, 
but the author tells us how Sandra understood him and 
instinctively recognized his worth, and those who feel like 
Sandra will understand him, too. Pericles is the musician 
who worships the human voice. “To me an opera—it is 
music, I know no more,” would not have pleased Wagner, 
but it is the view of a familiar type of musician. Pericles 
runs through “Sandra Belloni” and “Vittoria” like a kind 
of frantic god of the “bel canto.” When speaking through 
him, Meredith never makes a mistake. On the night of 
the great opera performance in “Vittoria,” others may dis- 
cuss the heroine’s technic, but, when Pericles says that her 
notes are as safe and firm as the footing of the angels up 
and down Jacob's ladder, we feel that it is the last word. 
Pericles, of course, is badly treated. A love affair spoils 
his plans in “Sandra Belloni,” and in “Vittoria” war and 
bloodshed throw music into the background. No wonder 
the poor man is in a perpetual state of excitement. Here 
he is before the love-stricken Sandra: 

““T shall not mind zis; not when you are trained. It is 
good, zen, and you have fire from it. But now! little fool, 
I say, it is too airly—too airly! How shall you learn— 
eh? with your brain upon a man? And your voice, little 
fool, a thing of caprice, zat comes and goes as he will, 
not you will. Hein? like a barrel-organ, which he turns 
ze handle—Mon Dieu! Why did I leave her?’ Mr. Peri- 
cles struck his brow with his wrist, clutching at the long, 
thin slice of hair that did greasy duty for the departed 
crop on his poll. ‘Did I not know it was a woman? And 
you are what you say, in lofe? . . . You have your eye 
on aman. And I know him, zat man! When he is tired 
of you—whiff, away you go, a puff of smoke! And you zat 
I should make a Queen of Opera! A Queen? You shall 
have mere rule zan twenty Queens—forty! See’ (Mr. 
Pericles made his hand go like an aspen leaf from his up- 
lifted wrist); ‘so you shall set ze hearts of sossands! To 
dream of you, to adore you! and flowers, flowers every- 
where, on your head, at your feet. You choose your lofer 
from ze world. A husband, if it is your taste. Bose, if 
you please. Zen, I say you shall, you shall lofe a man. 
Let him tease and sting—Ah! it will be magnifique: Aha! 
ze voice will sharpen, go deep; yeas! to be a tale of blood. 
Lofe till you could stab yourself:—Brava! But now? 
Little fool, I say!’” 

Sandra Belloni is one of the greatest of Meredith’s hero- 
ines, great as a woman and great as an artist. One hears 
plenty of the faults of the artistic temperament, but Sandra 
shows how healthy it may be and how deep may be its 
intuitions. Musicians are too prone to believe that in pre- 
Wagnerian days singing was merely a soulless exhibition 
of vocal gymnastics. Our grandfathers knew just as well 
as we do the difference between the soulful and the soul- 
less. Perhaps, indeed, the soulless got less mercy from 
them than they get today. Here you have Pericles on one 
of Sandra's rivals: “Cold as ice! not a flaw. She is a 
lantern with no light in it—crystal if you like. Hark now 
at Irma, the stork-neck, Aie! what a long way it is from 
your throat to your head, Mademoiselle Irma! You were 
reared upon lemons.” Here again is Meredith speaking in 
his own person: “This is what a great voice does for us 
It rarely astonishes our ears. It illumines our souls, as 
you see the lightning make the unintelligible, craving dark- 
ness leap into long mountain ridges, and twisting vales, and 
spires of cities, and inner recesses of light within light, 
rose-like, toward a central core of violet heat.” There are 
many passages descriptive of Sandra's singing, but per- 
haps enough has been said about the lady already. I may 
quote, however, a short extract from the chapter telling 
of the expedition of the Poles and their friends at the be- 
ginning of the earlier novel: 

“And sure enough that was the voice of the woods cleav- 


ing the night air, not distant. 


light hung through the dusky fir-branches. The voice had 





the woods to itself, and seemed 
them, it was so full and rich, so light and sweet 
now to add to the marvel they heard a harp accompam 


ment, the strings being faintly touched, but with firm hr 





gers \ womans voice: 





hat opens heaven more flamirgly to heart at 
mind than the voice of a woman, pouring clear accorda 


notes to the blue 


a 


night sky, that glows ligh 





moon There was no flourish in her singing All the 
notes were firm and rounded and so nly distinct. S 
seemed to have caught the ear of night, and sang con 

















fident of hex rm. It was a grand old Italian air, requir- 
ng severity of tone and power Now into great mourntfu 
hollows the voice sank steadfast One sott nf the 
strings succeeded i d ep hna t i the earers 
breathed freely 

I have not left myself much space for the’ music of the 
people Meredith, need . t one of the 
superior persons who would 1 sical art the peculiar 
possession of a peculiar peopl M m was t 
expression of something elementa | I s of the 
novels, however, are treated for t yst part humorously 
and their music is mostly associated with conviviality. The 
great dinner in “Evan Harringt tl uptials of beet 


and beer”) would not be complete without song 


pipes are charged, celestial harmony is invoked through 
the slowly curling clouds.. Jim’s favorite tune was “a kind 
of Giles Scroggins, native British, beer-begotten air,” tul 


of “lumping fun and leg-for-leg jollity.” We can imagine 
the character of the tune without any difficulty, and also 
the face of Jim as he listened to it and “smeared his 


mouth and grinned, as one who sees his love dragged int 
public view and is not the man to be ashamed of her, 
though he -hopes you will hardly put him to the trial.” 
Recent writers on music have been impressing on us the 
fact that the springs of music are in rhythm, that a feeling 
for rhythm created alike the folk-song and the greatest 
masterpieces of musical art. Here is Meredith on what 
on: might call the humanity of the drum 

sound proclaims such 


“There is no instrument whose 


vast internal satisfaction as the drum. I know not whether 
it be that the sense we have of the corpulency of this in- 
strument predisposes us to imagine it supremely content, 


as when an alderman is heard snoring the world is as- 
sured that it listens to the voice of its own exceeding 
gratulation. 


the world, but the philosopher If monotonous, the .one 


A light heart in a fat body ravishes not only 
note of the drum is very correct. Like the speaking of 
great Nature, what it means is implied by the measure 


When the drum beats to 





the measure of a common humar 
pulsation, it has a conquering power, inspiring us neither 
to dance nor to trail the members, but to march as life 


does, regularly in hearty good 


order and with a not ex 
haustive jollity. It is a sacred instrument 


Whatever one may think of music in its medern develop 


ments, one can say for it that linking itself to literature 


it tends to broaden the culture of the musician and make 
him see his art not as an isolated fact, but as something 
related closely to life and human nature. Music of cours 
does not require a “program” to relate it to life. But in the 
past one has heard too much of music as merely a pleasant 
gratification of the senses The musician, like Mereditl 

who is also a great literary artist, interprets for his brother 
musician his own sensations, and haply leads him to a 
wider appreciation of his art. Meredith, too, is no sent 

mentalist, no “fiddler of harmonics on the strings of sensu 


alism.” He recognizes 





-'s powerful appeal to the emo 


tions, but he would have us look at it as something healt! 
and sane, as an authentic voice of the great Mother-Natur« 
of whom he was so ardent an apostle and interpreter 





The Poetical Organ Blower. 
rhe organ blower is passing. He will soon be, like the 
armorer, extinct,” said a musician. “It’s a pity. He was 
a quaint type 


Most of my blowers were simple-minded old chaps, who 


firmly believed they must suit their blowing to the music 


In soft, light passages they blew soft and light. When the 


crescendos thundered forth they worked frantically, blow 
ing with all their might and 

“Often a facetious reporter on ‘*e local paper would 
refer to ‘the excellent blowing of the organist’s assistant 





Mr. Bellows.” Then the blower in $s vanity would de 
ll the affectations of a I ! 


I 





velop a iderewski a Sousa. Now 
he’d blow delicately, a dreamy smile on his lips, 
half closed. The music wv. hange to a march, and he 


stamp his foot in time, while up, d 





bellows, in time also, would be jerked. At a climax his 
face would redden, he'd bend t 
and furious that the 
phia Bulletin. 





rgan w ‘ 


Patroness. “You 
now.” 

Musician. “No, my doctor said I must have a change 
of air.”"—Boston Evening Transcript. 


never sing ‘Home, Sweet Home’ 
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, tor } i | ‘ 
gage I af la program to be give at tr ! irik 
Huds Riverside Drive i rroth street lay eve 
«. December It is really ¢ ea children’s party with 
Veulesid ‘ ‘ | } } 
Yuletide fea ing Liza Lehmanr Happy 
1 : 
Prince Readings wit nusic and a m gue 
me wil als be wive } the talented ‘ After 
\¢ Year the b kings take the Wi ims 
and Parmelee to a umber of college towns. During 


Ant ap lis, Md and 


for Rutgers C lege n 


before 
23, at 


the, onear 
€ ¢ 
7 y ippear 





55 


Busoni Sails. 
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Gustav L. Becker at Orange. 
Enthusiasm alisn iddress by yy ) yn 
» Marden, editor t Success was red Db mre the 
New Jerse Woma Vr Club m Orange Mond le 
er 6. Guest I B t wel rv \ an 
t and mp rN, t ind 4 ! i 
rr sud « I ) is 
rtist play ‘ ! { \ > t 1 Me 
Hecke! i pr | t ! geested b ¢ 
ter of the nat I ! f the nber ind WOV to 
es the thought of Jean Ingelow’ lin Pwilight and 
ind the wid for f an op ky y 
i William ¢ \ t lent of 


Emma Hoffman with the Boston Opera Company. 


Emma Hoffman: he American dramatic soprano, who 
i i contract wit the Boston Opera Compar wa iu 
tl count: rly in t week. Muss Hoffma ines 
were from Ita 18 r first gagement i 
nd ‘ ppeara abroad 
. 
Music's Spell. 
y t ] i \ 
What I t } 5 
iJreat i W ght i ri ght the 
\ yw " : 
i“ sit ‘ idd } 
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We will forget, for tl ndful art brea 
. the : 
rf ‘ 
‘5 ’ , , 
j , free ( ”" , 
' , 
as | ve " 
} rhe ' , . 
; » ; ld 
’ 
mu r J 
” wont | : ‘ 
ial ‘ W f n 
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i " 4 ntralto Ravr | A nd te ind Dr 
p he te e " 
lat Come MV S ' ‘ V t / { 
My I 1.” for lo | eve the ro 
grat f Buck was give 
e faculty of the 1 ? P ‘ r 
Sr OVaf { ollege at Nort 1 Mir g 1 r rt 
© eve ng of N er 22 The program was on 
ited by Helga Olson and Bertha Roe, pianists: Caro- 


lme Heltne, contralto, and Hilda Solveson, reader. The 
music for the night was from the works of Handel. Schu 
bert, Schumann, Mendelssohn, Grieg and Richard Strauss 
The reader gave Tenryson’s “Enoch Arden 
of Strauss 


to the setting 
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Boston and Metropolitan Opera Companies. 








ountry 
aggregation 


ndivided 


from the Bos 
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) tw specia i awaiting him 
St | hartered for 
pe f nearly $10. 
x | ‘ é juIpme and carry 
y i npany ever sent on 
t in the organiza 
te rip, lor the reason 
t Metropol ind Hammersteim 
] mpetition both in 
| lely ‘ pera in the 
| require an 
( y f the hestras and 
‘ 
rushed back and 
iti i ‘ tant as Pitt 
ri eve St. Louis, with tts 
ntire organizations with 
1 I cannot be shuttle 
‘ d keep faith witl public at 
the 
Ox Comp herefore, is the only one 
that to guarantee Western citi n January, the 
ame complete performances that 
h rked it eat r t home Its orchestra will 
rps de ballet and choral 
\\ é ol tour if will close the doors 
()y e and will carry every mem 
t ma its staf! of torty 
enery d light 
} ges 1 t peopi if 
\ | e Metropolitan 
this year numbers over 400 peo 
I lit ighty principal artists it main 
ind ensembl force sufficient to 
wee New York New The 
é I idelphia, and in Baltimore, dur 
e Metri > jit 
‘ Mr. Rt lw his Boston 
Op ( pany { ity prineipa rf de ballet of 
| ‘ of eighty, the right to 
I il artists of e Metropolitan, 
of Metropolitan to draw 
| \ 1 i esent New 
| “ ( ntimate re 
‘ g ger Madame 
N \ i ore | " sopranos, 
! 1 1 ier U nerger cheme, 
le { four years’ 
it KR lorat st 
luplicated her 
[ New ! and Phila 
" tenors since 
f ite the Bo 
e 7 him 
M4 
\ | istic te ! 
( \ ten it the 
l Ss Ope i ists 
} ‘ I pera ( 1 
t ‘ l politan will pre t 
1) s Lakm at the 
American 
It iid to be 
| ent grand opera 
i \\ ‘ \ tgrown the ndi 
t { where the 
Me ‘ es t the 
ti é of perma 
S has bee 
S¢ well f m 
“ Next ve ( ‘ vill have its 
\ | te \ t erger W K 
oO! { ( ‘ST i 1 { lise i! will be started tc eq ip 
that st ture for oper nd similar movements are be 
Cincinnati and Pittsburgh, in which 
the w ture of the ties themselves will join 
with the people ck of the operatic merger to establish 
] gt | 
The follow excerpt from the Metropolitan Opera 
( pany’s | ist issued more than significant: 
working ‘ e Met litan Opera Company 
ar the | t O s certain to prove beneficial to the 
Metroy t t £ that t stars of the Bostor 





i pa ill make t appearances at the Metropolitan Opera 
H € d furth the possibility of exchanging artists 1 

mergency reduces to a minimum the necessity of changing the bill 
rhis will give the Metropolitan Opera House a variety of casts 
and repertoire never possible under the circumstances existing i 


former seasons, without detracting in the slightest from the standard 





MUSIC IN DENVER. 


Denver, Col., December 14, 1909 
Musical matters have been rather quiet the past three 
weeks, although several good concerts have been given 
It is cause for regret that the ladies who are raising 


money 


},- ; 
nasi are 


for placing the symphony orchestra on a permanent 


intending to import a foreign conductor, to sup- 


plant Signor Cavallo, who has by unrewarded hard work 
and personal efforts made it possible to establish a perma- 
demand 
Sut, like 
many other unselfish philanthropists, receive scanty, unap- 
tor 
yood conductor, he ha 


nent orchestra by creating a love, desire and a 


for the higher forms of classic orchestral musi 


preciative reward their generous acts Cavallo is a 


been constantly improving in read 


ing the great masters’ compositions, he has a firm hold on 
the members of his orchestra, who believe in and love 
him Why, then, should he be discarded when he has 


done such faithful service and accomplished so much good 

with the material at his command? He has, all things 
considered, accomplished wonders 
Rene 

Robert Slack, the Denver impresario, gave the second 


of concerts at the 


7 Madame 


/ 


donna 


in his excellent series \uditorium on the 
Sembrich was the at- 


that 


afternoon of December 


traction Che prima was assisted by incom- 


parable accompanist, Frank La Forge. It is a positive de- 
light to listen to his accompaniments, because he makes 
them musical, assists and augments the efforts of the 


singer instead of detracting from it. Francis Rogers, bar- 


itone, sang delightfully several songs and assisted Sem- 
brich in two duet 
nnre*e 
The oratorio of “the Messiah” was given in Trinity 
Chur under the direction of Wilbeforce Whiteman, No- 


vember 26. He had a chorus of 250 voices, that had been 


carefully drilled, and they sang most of the choruses in an 


effective manner. Madame Jomelli was the soprano. She 
ang the soprano songs allotted to her in a devout, fervid, 
artistic way, that showed her to be the great artist she is 
Robert Perkins, who took the bass songs, showed his fine 


voice and artistic, appreciative training to fine advantage. 


He is the best local singer in Denver Mrs. Fern W. 
Soueth sang the contralto solos in a way to please her 
friend lhe tenor solos were disappointing. The oratorio 
is a whole-was much better given than when it was given 


here before, and Mr. Whiteman is deserving of praise for 





! effor 

nRre 
Chik day at t Woman's Club was observed at 
heir hall November 26. It proved an iiteresting 
vent to the little folk An attractive musical program 
‘ cessfully carried out Agnes Bennett, the twelve 
ar old pupil of Dr. Tracy, played the A flat waltz of 
Moszkowski and the ‘“Cachoocha” caprice of Raff in a way 

to surprise the older people present 

nna 
Phe Symphony ( ib, Florence laussig isical director, 









fortnightly meeting at it Campbell's 





iteresting program was rendered 
mR 


luesday Musical Club gave its second concert in 
d 


Unity Church, December 7. The program was publishe 


RIER in the issue of December 1. 


RRR 


Hunsicker, 


HE MusIcaAL Cot 


Florence Smith one of the best known 


vocal teachers in Denver, gave a pupils’ concert at the 
Universalist Church, December 13 Orville Wasley, at 
the piano, and Edward Richards, at the organ, accom- 
inied for the singers, 
ReRne 
The Cleo Club held its annual meeting at the home of 
Mrs. A. J, O’Brien, December 8 The committee in 


harge of the music included Mrs. Frear-Aydlett, chair- 
1an; Mrs. Chauncey L. Hall and Mrs. C. A. Fassett 
The “Meditation” from “Thais” (Mas- 
senet), played by J. Frances Ferien (violin); “Song of 
Hybrias the Cretan (Elliott), sung by Chandos 
Marsh, basso; Mendelssohn trio, op. 49, played by Dolce 
Grossmayer, piano; Miss Ferlen, violin, and Hilda Got 
Roma; “Kashmiri Song” and 
from “Indian Love Lyrics” (Finden), sung 
Robert Bruce Mudge, soprano; Rhapsody, No. 
Tracy; “I Hear You 
(Richardson), sung 


program follows 


tesleben, cello; “Absence,” 
“Yo San,” 
by Mrs 
9 (Liszt), played by Mrs. James M 

Calling Me” (Marshall) and “Mary” 


by Herbert Williams, tenor; “Serenade,” 
Mrs. Mudge and Mr. Williams 
Mrs. Hall played the piano accompaniments, 


Tosti, sung by 
Miss Grossmayer and 
Helen M. 
Rumsey gave a reading. 
Rene 

The Woman's Club will celebrate a “Beethoven 
the 16th 
up of works by the master, and will consist of an ar- 
first symphony, for the 
being Mesdames Rockell, Galloway, and 
Dr. Vere S. Richards 
Tomba” and “With a Flowered Ribbon”; Isadore Weiss, 
violinist, and Armin Doerner, pianist, will play the first 
Mrs, C. 


Memo- 


rial Day” on inst. The program will be made 


rangement of the two pianos, 


Hall 


“In Questa 


players 


Evans; will sing 


sonata for violin and piano; 
four “The Flower Wondrous Fair,” 
“May Color” and “The Kiss.” Mrs. 
James M. Tracy will play the piano sonata, No. 1, in op 
27; Mrs. Hugh and Dr. Richards will unite in the duet 
Voice.” 


H., Pugh will sing 
Beethoven songs, 


Song,” “Flame 


“Love's 
nywre 

The Apollo Club will bring that remarkable 
Ludwig Willner, for its next concert, January 4. 
will doubt 


musical audience, because of his ability and well known 


singer, 

He 
no draw a large, representative, fashionable, 
popularity. Mr. Martin, business manager of the Apollo 


Club, has raised $10,000 to bring the Minneapolis Sym- 


phony Orchestra here for a musical festival next April. 
Several noted vocal artists have been engaged to help 
make it a great success. 

ReRre 


The acoustics of the Denver Auditorium have recently 
R. Bren, a scientific man 
made that no 
heard at from the stage, 
but since Mr. Bren has wired it one can distinctly un- 
derstand word 


been very much improved by R 


of Denver Great complaint has been 


words could be any distance 


every said from it. 


James M. Tracy. 





Liza Lehmann to Make Her Debut in Boston. 
Liza Lehmann, the noted English composer, will make 
her American debut in Boston on the evening of January 
5. Her program will include her song cycle “In a Persian 
for which Madame 
Jomelli and Beddoe have The con- 
tralto of the Miss Palgrave-Turner, will come 
with Madame Lehmann from England. Albert Hole, the 
England for this 
Lehmann’s Chil- 
are to be played 


miscellaneous numbers, 
Dan 


quartet, 


Garden” and 


been secured. 


boy soprano, who is also coming from 
Madame 


accompaniments 


selections from 


All 


by the composer 


tour, will sing 


dren’s Songs the 





An Olden Tune. 
There’s a faint old tune 
Of olden design, 
And the odor of roses 
And the fragrance of wine 
Come stealing on the air, 
With the zephyrs from their lair; 
And sweetly and gently it spreads everywhere— 
[This old tune of mine. 


It’s a quaint old song 
With a rift of pain, 
I think it runs 
“Her face (her face?) again.” 
How mellowly and tenderly this faint, old song 
Comes sweetly, refreshingly, and O how long 


“Only to see” 


It clung to the child who went all wrong 


Refreshing as the rain, 
Sometimes in the street, 
When the crowd bulks high 
And the din is fearful 
And black is the sky, 
Comes stealing on the air, 
My quaint old song. From where? From where? 
From a memory that’s sacred and carries everywhere. 
And ends in a sigh. 


And it isn’t its rhyme 
Or the poet's art 

That appeals ofttime— 
Just the thoughts that smart. 

And they pain with a pain 

Of deep regret, and again and again 

Do they pile with a torture that leaves us sane— 
From a youth apart. 


The mother’s low voice 

When the mother was young, 
Caressed this refrain— 

And no sweeter was sung. 
For a gentleness was spread, 
And a benediction said 
From the lips that were singing and are long since 

dead— 
Where the melody clung. 
—New York Journal. 








Frederick Stevenson's Compositions. 


Frederick Stevenson I Angeles, Cal., composer, 
pedagogue and critic, has 1 la number of new songs 
all of them melodious, well constructed and effectiv: An 
“Italian Serenade” (Oliver Company) for baritone 
solo and chorus f w n's ‘ ul specially ap 
pealing piece of Sik inefulne 
and rhyvthink Phe V ie 
ne Serenade (Wi M ( | Angeles 
al piqua walt 
movement with a dainty and lyrical introducti {--4 
time The Wilford Company also issues Mr. Ste son’ 
dramatic “The Salutatior he Dawn” xt trom the 
Sanskrit) and hi hne ong, The Ninety and 
Nine.” 

“Two Songs of Love." 

“Two Songs of Love,” of which the first is a “Sonnet’ 
and the second 1s called “Immortelle,” represent the work 
of Florian Schaffter as poser and Harry Brunswick 
Loeb as poetical provider .of the text [he words are 
graceful and = spiritu nding themsely uncommonly 
well to musical meter Mr. Schaff ettings, both tn 
thematic and harmonic treatm: spirit of the 
texts to advantage 

La Forge Songs. 

Frank La Forge’s songs have found a ready market be- 

cause of their eminent tunefulness, their singable quality 


and the cleverne hown by the « selection 


omposer in his 

of texts and the tonal characterizatior th which he con 
trives to illuminate then | house of G. Schirmer has 
just put forth a number of new La Forge songs and they 
reveal all the best pomts noted in the former output from 
that excellent musician‘ Like the Rosebud,” ded 
cated to and sung by Madame Gadski, is familiar to Amer 
ican concert audiences who have heard the famous prima 
donna in recital. She sing ng everywhere, and her 
interpretation ha iuse ) te na ind ama 
é vocalists t i 1 little nur t 
only two pages long 
fly’ ledicated to Madar Sc " 

g. witl led | 








Now Compiling! 


American Musical Directory 
1910-11 


ARTISTS, TEACHERS. CONSERVA- 
TORIES, MANAGERS, MUSICAL 
CLUBS, SOCIETIES, Etc., wishing 
to be included should communi- 
cate at once. 


AMERICAN MUSICAL DIRECTORY 


LOUIS BLUMENSERG 437 Fifth Ave., New York 
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the greatest excellence endered " whi 52 
proved that this club ranks with any similar ganiza 
Beethoven s string quartet, op. 18, N " ul FOR SA LE 
from Borodine’s string quartet, \ Goldma —_——— —— — 
quir p. 30, comprised the progran le quintet wa VIOLINS FOR SALI Part f t! Ja 
perhaps, the most finished work of the evening, and i Fendt, London, 1830, $125.00; Old ia py Vi 
equal to anything the Quintet Club ha er wre Ruggeri, $150.00; Claude August Miremont, Fret 
personnel of the club comprises Mr . E Wi $150.00; Richard Duke, Londo 07, $200.00. Al 
piano; Charles Letzle rst Violin; A le Rudolf, ate t i ’ t ) 
l Victor Rudolf, Karl S t ( y app y; Goerck, 
‘ ) \ ) | ) 7 \ ti | 
walt elie ) AND X¢ \N( ) 
e meeting e Music Tea \ iat 
a lhursda ght, but was adj ned ear 
nable the mbers to attend the hilha WANTED 
i ip ta I sines was i t | 
|} YOUNG MAN, American born, not over twenty-four 
adi allies years of age, pianist of attainments, college or univer- 
lay night the Philharmor Orchestra gav sity graduate preferred, has opportunity of a thorough 
5 mecert at t Seelbach Auditorium to large pianistic and musical, as well as art, education in 
dit Douglass Webb was the soloist, singing the bas Europe under the best masters One selection will be 
lo t The Jugg Ni Dame this being it made from among the applicants All expenses will be 
itial p ’ I sville H i ing a group paid Tne object is to test American temperamental 
f irming ngs by Kor nd Lohr To these the and artistic capacity All applicants address, in writing 
pani wi 1 Har with study and family pedigree, “L. C. D.,” care of Te 
layd 2) i p La ¢ w } Musicat Courter, 437 Fifth avenue, New York 
l il T¢ i — - 
led t ud P \ Veluge TO CONSERVATORIES AN OPPORTUNITY.—Dis 
> Saens vi is beautifully tinguished European violinist can be secured as pro 








S. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Bullding,Sutte 37 | 
Wednesdays and Saturdays 














OY RITCHIE 


The Brilliant Young 
English Violinist 


» Available for Recitals and | 
Concerts 






SOLE OIRECTION; 


J. E. FRANCKE 
24 West 3istStreet.New York | 





HELEN GAUNTLETT 


Pianist-Contralto 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 





| CONCERTS, RECITALS, READINGS WITH MUSIC | 








Personal Adérost—134 Carsegie Hall, Rew York City. Management—J. 8. Pond Bureau, Metropolitan Life ins. Bidg., &. 1 








TOLLEFSEN TRIO 


CONCERT TOUR BOOKING 


Por Terms and Dates Address J. E. FRANCKE, 24 West 3ist St. 





WME, SCHNABEL-TOLLEFSER 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


Personal Address: 1166 4608 Street, Breekiys 








Phone, & 


Highest credentials Also soloist and chamber 


y Ae AP Fy, 


fessor 


music. Address Musicat Courter 


DALTON BAKER 


BASS BARITONE 
Available tor Oratorio, Concert, 


From February 10, 1910 


Apply now to CONCERT DIRECTION A. J. BERNHARDT 


etc. 





192 and 104 West 44th Street New Vork 
oO PIANIST 
eae SOLO or 
oO ACCOMPANIMENT 


Management: ANTONIA SAWYER MUSICAL AGENCY 
251 West 88th Street. Corner Broadway 


m GUILD 
ALBERT SPALDING 


SEASON 1909-10 
In EUROPE—SO Concerts Arranged 


Nevember and December in Prance and Engiaend. 


New York 


Soprano 


STUDIO : 
168 Yost 96th St, 
WEW YORK CITY 





1c 
0 
x 
A 





Jenuary in Athens, Constantinople and Egypt. 
Pebruary and March in Austria and Germany. 
April in Italy and Spein. 

Address care European Representative 


J. de la Tour Concert Direction, 4 Ree Tronchet, Paris. France 
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cmt GRANVILLE 


THE MUSICAL COURIER 


Management: 


W. R. ANDERSON 


5 West 38th Street 
NEW YORK CITY 


BARYTONE 





vw nM. BH BANNI ‘usr 


CONCERTS, RECITALS, MUSICALES | 


Studio 


i323 WEST 42ND STREET - 


Ew YORK 





ELIZABETH PiLLOW SOPRANO 
SOUTH SIDE STUDIO: PUPILS 
5200 WASHINGTON AVENUE 
CHICAGO, ILL. Voice Production 





CARL BRUCHHAUSE 


STUDIO: St East 59th Street, New York 


PIANIST 


oor aan 
usicales 


sell 1946 Plaza 





Master Schoolfor Violinisss. AAT CEI ATL,.F: Es. 


BOHUMIL MICHALEK, Director. 








The most rigid searching investigation will result in a strong confirmation of the fact that our 
Violin School is immeasurably superior to any similar —_—— in this country. Year book mailed 
free FINE ARTS BLDG., CHICAGO. 
Edwat d J. ; ' eund, pare ony Martin Frank 

4 Adams St., Chicago, Il. 





English Violinist 
'B E E $s E' Y In America, Season 1909-10 
i : Concerts and Recitals 
42 Third Street - Union Hil, 4 J. 


Contralto 
Oratorio 
Recitals 
Concerts 
Address: 525 Orchestra Bidg., Chicago 








1 with gen: 


$2.00 Net 
CARUSO SEMBRICH 
KREISLER WULLNER 


ecrets 


\ 
engagenent 


l t inet t pful and most ente wie non book he points the road to success to 


‘SUCCESS IN MUSIC 


By HENRY T. FINCK 


With a Chapter on ‘‘Tempo Rubato,"’ 


managers, etc 


Cc HARLES SCRIBNER’'S SONS 


joston Giol 


CEG Ana How 
It Is Won 





By PADEREWSKI 
Postpaid, $2.20 


PARRAR EAMES 

RENAUD JEAN DE RESZKE 
iccess in this book Mr. Finck discusses all 
and gives practical advice as to how to study, 














H BASS- BARITONE 
m 608 West 184th Street, New York 
¥ Telephone 916 Audubon 








BJALMAR 44 : 
THE DAMECK STRING QUARTET 
V 0 N DA IVI E C sata as pa Studie: 


SOLO VIOLINIST 


New York 





STUDIOS 


‘emee DRAMATIC SOPRANO 
For Terma and Dates. ad 
KIMBALL Mesical Agency, E. . STOR, Mer 
BALL STEINWAT HALL, CHICAGO 





SOPRANO 


Address: Auditorium Baliding 
Wabash Avenue, Chicago, Ill. 
Resident Address; 1220 Wetene Avense 
Phone, Edgewater 77 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART *°“*cineGot'"* 


VICTOR HEINZE, President 
The best ac hooi for serious students 
of unrivaled excellence Unequaled opportunities 


Address _Registr: 


CLARENCE DICKINSON, Director 
A complete course of study in each department. A faculty 


OR, WILLIAM CARVER am, ow esl 


for thorough education. Send for new catalog 


© COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Buliding, Chicago 











“AMERICAN 











ACADEMY | ‘em#"" 
OF Mr, Charles 
. . wre F F 
DRAMATIC ARTS | [elnars Kneis 
FOUNDED IN 1884 eure & 
Companies 
and plete orga 
! ading t 2 
BOARD OP TRUSTEES 
ANK Ni ARVENT, President 
DANIEL FROHMAN JOHN DREW 
4 UST HOM RENJAMIN F. ROEDER 
For catslogue and information, apply te 
The SECRETARY, ROOM 147, CARNEGIE HALL, BREW YORK 








OLGA SAMAROFF, 
Direction: C. A. Ellis, 
so State St, Boston. 
“The Steinway Piano Used.” 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, Ill, 


GUSTAF HOLMQUIST 


ASS-BARITON 
4104 Kimbent Nall CHICAGO 











MILLS 


Church and Concerts 


101 vyeae Vist Street 
one, 32961-R River 


cova CASTELLANO 


Maestro di Canto 
(MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANOUAGES 
Prerence. Via del Conti]?7,P 2de 


OZ PDO 











Maker of Musical Prize .Medals 
J. S. TOWNSEND 
1554 Wabash Avenue Chicago 


Diamonds, Watches, Art Jewelry, Rare Silver, 
etc. Bought and Sold. ReliableBargains. Write 


LUCILLE TEWKSBURY 
SOPRANO 
Oratorio, Concerts, Recitals 
oe Neer ee* ganagements EA STATOR, Steloway — o 


ALTA MILLE R, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


- ARTHUR J. HUBBARD 


VOCAL I ENSTRUCTION 


Assistants 
By HUBBARD and FRED. J. LAMB 
698A Tremont Street Boston, Maes. 











F 





‘Langendorff 


St. James Building, New York 





BASSO 
Soloist St. Patrick's Cathedral 


Francis MIO T LEY 222: 





ELAINE DE SELLEM tontan 


Management: The Wolfsohn Musical Bureau 
Personal Address : 4101 Drexel Bivd., Chicago, It! 


ae, Drexel 


Signor D A D Dri 


Late Tenor Manhattan Opera House 
Vocal Studio: 51 Bast 59th Street, New York 
Tel., 736 Plaza 








tRvwMaAay> L2AaLs Sg tog . 
Certified Pupil of Prof. Sevcik, Pragu 
TIOLIN F141 00.0 AND INSTRUCTOR AeciTAs ano aus SALES 
$03 Succes dall, ‘oe fert, ‘Prone, 6715 ‘elemeas 
6 Tuesdays and Fridavs 


RIGAUD 


VOCAL ART 


NEW YORK 


= BORMHALPT 


E VIOLONCELLIST 


Concerts and Musicales 


Careful pad ery on the Celle for Sele, 
‘tra and Ensembie Work 


206 Cast “40th Street, New York 


B YOUNG 


Management: W. R. ANDERSON 
5 West 38th Street New York 
Personal Address: 1949-Tth Ave., New York 


GERTRUDE SANS-SOUCI 


PIANISTE—COMPOSER 
HOTEL CARLTON NEW YORK 




















noznm- 


me LANGLEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” TORONTO 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall NEW YORK 


Louise St. John WESTERVELT 


SOPRANO 
Concerts, Oratorios, Recitals 
328 Wabash Avenue CHICAGO 


MARIE OLK sotoiss 


ee Joachim, Bertin 
3642 LINDELL BLV ST. LOUIS, MO. 


Mrs. UME ME G. pont 


WEW PUBLICATIONS BY 


Lulu Jones tain 


“A Day and Its Dreams” 
“Somewhere” 

“Life’s Twilight” 
“Apparitions” 

on sale at The Music 
Art Shop, 5642 Kenmore 
Ave., Chicago, and all 
music dealers. 


Grace Nelson 
SOPRANO 
German, French, Italian, Norwegian, English 























610 Fine Arts Bidg., Chicago, itl, 





ALFRED HILES BERGE 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. 


BARITONE 
Recitals and Concerts 
The Week-End at 419 Fine Arts Building 


Bus. ‘Phone, 4581 Lincoln 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FINE ARTS BUILDING, CHICAGG, ILL 








SOPRANO 
S&S Weat 38th Street, New York 
*Phese, 348 38th 





POPU MZ-ro70 








BENEDIC 


BO WW 





MANAGEMENT : 


| CONTRALTO 
WALTER R. ANDERSON 
5 West 38th Street 


Management 
N New York 












main WT Concert 


Organist | ==: 
KIMBALL nat 3' HER. Mt BAe wt CHICAGO 


PI ANO- ‘ORGAN 


CONDUCTOR—Apolio Musical Club, Mendelssohn Club 


SHERwWw oO Qonp 


SCHOO 
Fine asls ei Seina Casage mi. 
Best Modern Principles of Artistic, Scientific and 





tivettees Sroreat’ and greatest 
an 
{the mest important additions 30 the 


Theory, Walter Keller; Antonio 
Fresolono; Public School me jam ApMa- 
doc; Dramatic Art, Winnifrede Just; Gymnas 
tic Dancin 
ton Arna 





WALTER R. ANDERSON 

§ West 58th Street, New York 
Phose, 348 38th 

CLARENCE DICKINSON 
ONCERT ORGANIST 

Organist and Chetroeater Brick Pres jan Church. Conductor 

issohe Glee Ciuk, => 4.2 Fifth avenue, New York City 


KARLETON HA 


TEACHER OP SINGING 
Kimball Mal, 







ARTHUR DUNHAM 


CONCERT SRGA NIST 
WNDIAMA ATE 


Addrece : S1RM TEMPLE, BOLARATESUE __CRICAGS, (UL. 
ARTHUR M. BURTON 











Mis, STACEY. WILLIAMS 


STUDIO; emeoue” 
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MUSICA 
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COURIER 








THE 


Palhwin 





“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 
’— Pugno 


“A great Piano! It satisfies me completely.’ 


“A tone which blends so well with my voice.’”’—Sembrich 
THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 












NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hein, AuGust FRAEMCKE 
Instruction given in all branches of music from Spec al Departments for Beginners, Amateurs and 
first beginning to highest perfection rofessionals 


Thirty-eight of the most known and experienced Free 
concerts, 


professors 


TERMS, $10 UP PER QUARTER. 


advantages to students: Harmony lectures, 
ensemble playing, vocal sight reading 


SEND FOR CATALOGUE. 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, 


THE LEADING SCHOOL OF MUSIC AND VRAMATIC 


Among the seventy eminent instructors 
Plane —Joun J. Harrstagor, Vicroa Gaswooo 
\cten Spencer, Hentor Levy, Sitvio Sct 
ONTI. 
Singing—Karteton Hackett, Davin VD. Due 


GAN, Racwa Linwe, Jennizg F. W 
Joun T. Reap 
Orgen—Witewe_m Mipprtscuutte 


JomNson 


Wabash Avenue and Jackson Boulevard, CHICAGO 


ART IN THE WEST 

mentioned 

Violin Ruttes, Apotr Werpic 

Theory \ We \ermurm Otar 

Public School Music—O. E 

School of Acting Hiaer Conway 
OHN J. HATTSTAEDT, 


free 


the following migh’ he 
hie RBERT 
ANDERSEN 


Rosinson 


President 


Cataiogue male 





CONCERT DIRECTION 


Min GUT 








MUNICH, 


CA L\DDRES Kor teutmar 


Theatiner 


MAIN IN 


st. 38 GERMANY 








AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF 


Albert Ross Parsons 

5. Chittenden 

R. Huntington Woodman 
Herwegh von Ende 
Paul Savage 

McCall Lanham 





Modest Altschuler 
Leslie J 
Elsa von Grave 
Harry Rawlins Baker 
Wm. Fairchild Shermas 
james P 
zath year begins Monday, 
Send for Cwewlars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


MUSIC 


Epvcar O. Sitver, President. 212 West 59th Street, New York City 
Telephome: 2329 Columbus 
Facutty, EXamMiners anp Lacrurens 


Paul Ambrose 

Fannie O. Greeme 
George Coleman Gow 
John Cornelius Griggs 
Daniel Gregory Mason 
Mary Fidelia Burt 


September a7th, 1909. 


Hodgsen 


Brawley 





CONCERT DIRECTION 


HERMANN WOLFF || 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE | 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Phitharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Nall, Berlin. 


Representative of more than 400 artists, includ 
ing y Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich. Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin hilharmonic Orchestra and of Arthur 
Nikisch. 


Principal Agency for Music Teachers 





EONARD ‘i's’ 


Sebelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“IDustrated Musical News” 





CORNELL 


TENOR and TEACHER 
VOCAL INSTRUCTION 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artiste know the rarity 
of violins whoee tones are 
“sweet” from lowest G to A 
{a altiasime, You know bow 
mech you dreire « violia 
whose tone qualitis are dis 
Unguished in power, inten 
— brilliasce, evenness, 

Pethy. perfection of open 
thine topped Gftha, thirds, 
octaves, clear harmonica, 
pure pizzicato tones, distinct 
gica, distinct in shake, 
land staccato, aed withal 
quickly respontive to bow 
pressure from real panies 
mo to fortissimo §=If sou 
beve euch « violin you ma) 
Bot be interested. if you have 
you will be lnteremed in 
let—“An Arties 
Touch "which 1 oil) gied! y 
> pee FREE, and «dic 
opinion 


from 











Geindah! Grand Mooe,, $200.08 
REINDABL VIOLING 





Usep axp E 


Bernard Listeman 
Chas Sageeue’ 


P. E Haberkora 


joe kobeit KNOTE REINDARL 
Frits Kreisier Atelier, 318 Athenseem Bid'g 
Alexander Ball 26 Esst Yan Beres Street 





607-6 Carnegie Hall Paeee 1368 Coles 





CHICAGO, WLIO, 0.34 








PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Rererence: The Editor-in-Chief of Tas 


Musicat Cour. 








BUSH & LANE PIANOS 





A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED i850 


22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Inetitute, Berlin-Chariottenburg, 8-98, Kantetr. 

ORY Dev nt nches of ( : It . MATI¢ CHOOL 

f t ORCHI ( all or 
R » COMPOS! qs Wilhelm 
h Philip R PIANO 
: ger \ Hinze 
Hoff | » Ko« | f M | f James 
1 Kwa ii Lutzenb ( | ha auvan, 
I ger, | ‘ I I law 
( M M aer-Palm, 
( iH Prot sclma 
N RR ‘ lr. Paul 
ky < muehl 
f Gust H Alex ering, &e., 

j } AN I l CELLO 

| 

Jitahes 





Royal Conservatory of Music » Theatre 


Fifty-Fifth Year, 1909-1910. 


Prospectus and List of Teachers 


DRESDEN, GERMANY 
1,506 Papile, 82 Recitals, 116 Instracters 


Education from begimning to finish. Full courses or singie branches ry = 
admission times begin April and S granted also at ether times 
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from the Directorium 











HAZELTON BROTHERS 


Nes. 66 and 68 University Place 


PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE SIGMEST MUSICAL TASTE 


NEW YORK 











THE MUSICAL COURIER 


STEINWAY fale: 
PIANOS Masons Hamlin 


STEINWAY & SONS are the ren ERS who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ® ® 














CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
PRINC'PAL WAREROOMS AND FACTORIES 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yardsat Astoria, 
Long Island City, opposite 120th Street, New York City. 


PANO MB ALI 




















CHICAGO, ILL., U. S. A. 

















The World’ 


= at 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO ! M ER in the SOHMER PIANO of today 


It is built to satisfy the most 
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Itivated tastes : : : 3: 3 : a : 
ints Wale PIANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


appeals at once to the discrimi- make of piano offered to the public. 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
oe FS 8 ee oe Character of Tone, Sympathetic and Responsive Touch, Beauty 


a and Modernity of cases. 


Ss 0 H M E R & C 0 WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE Vose & Sons Piano Co. 
Corner 32d Street 160 Boylston Street, Boston, Mass. 


The advantage of sucha piano 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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